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RELEASES ARE AVAILARLE IN THE UK FROM ASSEMRLY LINE! 



1 . UNITAS ■ "Porch Life” CD - £8.00 X 2. PLANES MISTAKEN FOR STARS • “Fuck With Fire” CD ■ £8.00 X 3. TWELVE HOUR TURN ■ “Bend Break Spill” CD ■ £6.00 X 4. SMALL BROWN 
BIKE • “Dead Reckoning" CD • £8.00 X 5. HOT WATER MUSIC ■ “Never Ender” 2 x CD • £10.00 X 6.TRUE NORTH - “We Speak In Code” CD ■ £8.00 X 7. BURNMAN • “Notes For a 
Catalogue” CD • £8.00 X 8. LESS THAN JAKE ■ “Greased” CD • £8.00 X 9. SMALL BROWN BIKE - “Our Own Wars” CD • £8.00 X 10. TWELVE HOUR TURN • “The Victory of Flight” 
CD - £8.00 X 11. LEFT FOR DEAD ■ "Splitting Heads” CD • £8.00 X 12. COMBATWOUNDEDVETERAN ■ “Crime Scene Photos” CD • £8.00 X 13. 1 HATE MYSELF • “Ten Songs” CD 
- £8.00 X 14. PANTHRO UK UNITED 13 ■ “Sound of a Gun” CD - £8.00 X 15. STRIKE ANYWHERE • “Chorus of One” CD • £6.50 X 16. THE SWARM • “Parasitic Skies” CD • £8.00 


ALL CD’S ARE POST-PAID IN THE UNITED KINGDOM. WHEN SENDING IN YOUR ORDER .PLEASE MAKE ALL CHEQUES / 
POSTAL ORDERS OUT TO 0. HOPKIN ONLY. IF SENDING CASH, CONCEAL IT VERY WELL AND GET IT REGISTERED! YOU 
CAN ALSO ORDER THROUGH OUR WEBSITE AT ASSEMBLYLINEMUSIC.COM AND PAY WITH CHEQUE / POSTAL ORDER 
OR WITH A CREDIT CARD VIA PAYPAL IF YOU HAVE AN ACCOUNT WITH THEM. PLEASE SEE THE SITE FOR DETAILS. 


ASSEMBLY LINE - PO BOX 623 - CARDIFF - CF3 4ZA - UK 
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THE INTRO BIT 

Well it looks like we’ve done it by the skin of our teeth yet again, but then that’s 
always the way when it comes to Fracture. Last issue had some really great responses and 
reviews, which is always good for motivating us to get another one out out on time (almost on 
time!) and I am just hoping that, as this is the first issue that has gone to our printers totally on 
disk rather than on pieces of scrappy paper, things are looking as good as I am hoping they’ll 
look. If not then oh well! 

I think this issue is another good one as we’ve got some fresh faces writing for us 
including an American in London, Freud Reia and new reviewer Pete Craven from Brighton. 
We also have some good interviews including DEAD INSIDE (one of the UK’s finest) and a 
great ride through punk rock history with Peter Cortner, one of the old DAG NASTY lead 
singers. I’m so glad to have that interview in here and I thank Adz for his contribution. 

Finally I just want to thank everyone - the people who read, distribute and help out 
with Fracture - for helping us get to three years without dying on our feet. I am as surprised as 
the next guy, believe me! Well here’s to another three for sure... I’m off to Spain now to lie in 
a swimming pool for ten days in 100 degrees of pure sun, see you next issue! 

Monk Dave, Cardiff, June 2001 . 



1/6 page 

(57mm x 1 25mm) = £30.00 / $45.00 

1/4 page 

(87mm x 1 25mm) = £40.00 / $70.00 

1/3 page tall 

(57mm x255mm) = £55.00 / $90.00 

1/3 page square 

(1 1 9mm x 1 25mm) = £55.00 / $90.00 

1/2 page tall 

(87mm x 255mm) = £75.00 / $1 30.00 

1/2 page regular 

(1 80mm x 1 25mm) = £75.00 / $1 30.00 

1 full page 

(1 80mm x 255mm) = £1 25.00 / $200.00 


CONTRIBUTIONS 


Absolutely! All you 
have to do is get in 
contact with your ideas 
and we'll let you know 
if you're on to some- 
thing good. What do 
YOU want to see in 
FRACTURE? If possible, 
please Email or send on a PC 
compatible disk, preferably as a DOC / 
RTF file, but if you don’t have a computer 
then try and send it in in some kind of typed 
format so we can scan it (10 point size and 
above, and not in all CAPITALS please). Get 
your stuff seen by thousands of people! 
And hey, please don't freak out and run 
amok with an axe towards Cardiff if your 
stuff rinpsn't net run it’s nothina oersonal. 



Please send all payment with advert - 
cheques / IMO made out to DAVID HOPKIN 
only - this is ESSENTIAL as printing costs 
are covered solely by advertising. Send 
your advert as either a correctly sized laser 
print (that's a piece of paper basically!) or 
on PC compatible disk - get in contact if 
you need to discuss specific formats. 

Obviously we reserve the right to refuse 
any advert we damn well please, be it from 
racist, homophobic organisations or for 
anything else we totally disagree with - this 
includes many, many things, rubbish music 
being one of them! Send this shit in at your 
own risk 'cos we’ll keep your money AND 
burn your advert in a naked pagan drunken 
ritual. Probably. 

MAJOR LABELS ADS? Sony? EMI? Blink 
1 82? A New Found Boy Band? Nu Metal wank 
masquerading as hardcore? FUCK OFF! 


DISCLAIMER: All the views and opinions 
published in Fracture are solely those of the 
author and are in no way representative of 
everyone at Fracture. Just because we've 
printed something does not necessarily 
mean we agree with it. So it would be nice 
if you don’t sue. 



DEADLINES: 


fracturezine@hotmail.com 


REVIEW DEADLINE FOR ISSUE #18 IS 20th AUGUST 2001 
ADVERT DEADLINE FOR ISSUE #18 IS 30th AUGUST 2001 


INTRODUCTION >>> 
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FRACTURE IS DISTRIBUTED IN THE UK IN 1 00% DIY FASHION 
BY THE FOLLOWING FANTASTIC PEOPLE:- 

Flat Earth, Household Name, Pigdog, Suspect Device, 
Crackle, Subjugation, No Barcodes Necessary, Weird, 
Punk Unknown, Rude to Stare Collective, 
The Punker Bunker, Out of Step and 
loads more. Always check out the stall 
at SCARPER! shows, and indeed any 
other punk gigs you go to in the UK too. 


Fracture is also distributed in bulk to mainland Europe by Southern UK, in the US by Deep Elm, No Idea 
& Revelation, in Spain by B-Core and in Amsterdam (Netherlands) by Independent Outlet shop. 


SUBSCRIPTIONS DISTRIBUTION 


Please note that our subscription rates 
have now gone up. You can still get 
single copies for $3ppd (world) or 50p 
SAE (UK), but be aware that in the past we 
have run out of 'zines within days of it 
getting printed, so a (ten issue) sub means 
you won't miss an issue. And sometimes 
subscribers have been known to get free 
CD's and stuff so it's a good deal really! 

United Kindom - £7.50 
Europe & Ireland - £20.00 
U.S.A.- $30.00 
Rest Of Word -$35.00 

And remember to include your address! No, 
seriously... Cheques outtoD. HOPKIN onlv 
(not Fracture, or anything silly like that) 


IN THE UK (direct from us): 

IX SINGLE COPY: 

1 X 50p stamped and self addressed A4 
envelope. 

1 X SEALED BUNDLE (25 to 45 copies): 
£7.00 postpaid. 

ANYTHING ELSE UP TO 300 COPIES 

(please state how many!): 

£10.00 postpaid. 


MAINLAND EUROPE (direct from usl: 

1 XSINGLECOPY: 

$2.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00/$30.00 (US dollars) post paid. 

ANYTHING ELSE UP TO 300 COPIES: 

Get in contact and we can give you a price, 


BACK ISSUES: Very limited amounts of #4, 
#5, #6, #7, #8, #12, #13, #14, #15 and #16 
are available. Send an appropriate SAE to: 
Fracture, PO Box 43, Hull, HU1 1AA, UK. 

This address is for BACK ISSUES only. 



UNITED STATES OF AMERICA: 

1 XSINGLECOPY: 

$3.00 post paid from DEEP ELM DIRECT. 
www.deepelm.com /order@deepelm. com 
/ (704) DE-DIRECT (credit) or by sending 
cash, money order or chequeto: Deep Elm 
Direct, PO Box 36939, Charlotte, NC 28236, 
USA. 

OTHER AMOUNTS: 

Send an E-mail to fracture@deepelm.com 
for wholesale information. 


REST OF WORLD (direct from us): 

IX SINGLE COPY: 

$3.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 

Get in contact and we can give you a price. 


IN MEMORY OF JAS TOOMER » 1966 - 2001 


COVER: It’s DEAD INSIDE mayhem from that cute teen dream, Monk Dave! 
PRINT-RUN: As always is an over-run and a half over 5,000 copies. 


Fracture #17 | Page 05 


PLAYLISTS 

it's all irrelevant really... 


RUSSELL REMAINS 

SCREAMING FAT RAT: Idiomatic CD 
IMBALANCE: Wreaks Havoc CD 
8 ROOF: Yeah! If You Can’t Win! CD 
MILWAUKEES: Bland Comfort CD 
SPIRIT CARAVAN: Elusive Truth CD 


MONK DAVE 

STRIKE ANYWHERE: Change is a... CD 
ANTI-FLAG: Underground Network CD 
URKO / MINUTE MANIFESTO : Split LP 
TWELVE HOUR TURN: Bend Break EP 
DASHBOARD CONFESSIONAL: Places CD 


DAVID STUART 

MILLOY: Live in London 
A NEW FOUND GLORY: S/T CD 
TSOL: Disappear CD 
KEVIN SECONDS: Heaven’s Near CD 
PASSIVITY = COMPLIANCE #4: Fanzine 


ANTHONY PALMER 

THE KABINBOY: Live 
BLACK SABBATH: S/T LP 
CLUTCH: Live 
Pot 

BRAN VAN 3000: Discosis 


HILARY ELLIS 

MILLOY: Autodrivel CD 
IDA: The Brialle Night CD 
JUNO: A Future Lived in Past Tense CD 
PASSIVITY = COMPLIANCE #4: Fanzine 
LAST DAYS OF APRIL: Violins CDS 


MAX MITCHELL 

MANIFESTO JUKEBOX: Desire CD 
MALEFACTION: Crush The Dream CD 
VANILLA POD: Dead End Town CDEP 
COTTON WEARY: S/T CD 
IN THE CLEAR: 3 New Songs CD 


SEAN MCKEE 

UNBROKEN: Life Love Regret CD 
RESSURECTION: S/T CD 
108: Songs of Separation CD 
TOOL: Lateralus CD 

BEYOND THE SIXTH SEAL: Homicide CD 


PETE CRAVEN 

X IMPOSSIBLES: White Knuckle Ride CD 
V/A: Murder Punk, volumes 1 & 2 
J MASCIS & THE FOG: Live 
THE NOMADS: Uptight CD 
PASSIVITY = COMPLIANCE #4: Fanzine 


MEL HUGHES 

DRI: Dealing With It LP 
ICONS OF FILTH: Mortarhate Projects CD 
IMBALANCE: Wreaks Havoc CD 
U2: Joshua Tree CD 
HERESY: Everything 


GAZ SUSPECT 

CITIZEN FISH: Life Size CD 
UK SUBS: The Revolution’s Here EP 
ZERO TOLERANCE: Drug Runner EP 
RED ALERT: Live, 100 Club, 24/05/01 
BATTERY: Whatever It Takes CD 
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complicity 

po box 1 27 
beverley 
hul 7 8wx 


out now 


up your stereo CD 

Beezewax vs. Red Bank - split CD 

coming in July 

dina - electricity gave me the heart murm ur CD 

all on tour this summer 

Red Bank w/ Atlantic Monthly (Austria) 31st July - 5th August 
dina w/The Miiles Apart (Italy, ex-Eversor) 14th - 24th September 
grampus eight w/ Wish Upon a Star (US) late August tbc 

e-mail: 

compHcttyrecs@hotmail.com 

http ://complicity.cjb. net 

Split CD - £6 ppd 
Other CD - £6.50 ppd 
Grampus 8 7“ - £2.50 

Prices are UK ppd ONLY 
get in touch for overseas 

All cheques to D.Heap 
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Coming Soon! 

nerf herder 

myep 


happy meals 

volume 3 


armchair martian 

monsters always scream 


the adventures of jet 

part 3:coping with insignificance 
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lagwagon 

let's talk about leftovers 
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Here, for your reading pleasure is 
an example of why I tend to not write about 
politics. I follow politics very closely. I yell at 
the newspaper and the radio, but rarely do I 
write about political issues. I just get too 
worked up and come off sounding like one of 
the rambling homeless people on Telegraph 
Avenue. Here, see for yourself . 

Last winter we joked about how if 
George Bush won the election, punks would 
at least have something worthwhile to write 
songs about. The joke doesn’t seem quite as 
funny now. 

Punk bands haven’t even heeded 
the call to write scathing songs about Bush 
and his administration (what, is this 
administration too easy of a target?). Instead 
we get more rehashed garbage about Mumia, 
the WTO, going vegan and... whatever the 
new cool issue is. Not that those aren’t 
important issues. Yes, Mumia should be free. 
Yes, the WTO is a bad, evil entity. And 
veganism. . .well, I guess I’ve tuned out those 
songs. I’m waiting for the barrage of anti- 
Bush, anti-US songs like those that flourished 
in the ’80s. 

As I write this, Bush is about to 
take his first ever trip outside of North 
America. On National Public Radio this 
morning, there was a report about how 
protesters in Madrid were already gathering, 
two days before Bush is scheduled to arrive. 

I wish Americans (myself included) were that 
passionate, that dedicated, that active. We’re 
really busy over here getting really mad and 
doing nothing about it. Believe me, there are 
people in America who think Bush is a 
moron, who still wonder how the hell someone 
like him could get elected and are now 
wondering why the hell the media and the 
democrats are letting his administration get by 
with so much. The problem is, we’re not 
really doing anything about it. 

I ’ m sure you’ve heard of the energy 
crisis we’re having here in California. Did 
you know it has been proven by a number of 
California newspapers that energy companies 
knowingly withheld energy production so 
they could make more money? Energy 
companies have posted all-time record profits. 

Meanwhile, many lower and middle 
income families are having a harder and 
harder time making ends meet because they 
can’t pay their power bills, which are at least 
triple what they normally are. In addition, 


companies of all kinds have raised their prices 
to pay for their own rising energy costs. 
Thus, the cost of living in California has risen 
at a much faster rate than normal. 

It’s utterly sickening to see what’s 
going on, to see George Bush and Dick 
Cheney shrug their shoulders and say there’s 
nothing they can do about it. It sickening that 
more media outlets haven’t investigated the 
ties Bush and Cheney (and many members of 
their administration) have to the oil industry 
the exception to this is a piece on Frontline, 
an investigative reporting program on Public 
Broadcasting]. Duh. Of course Bush and 
Cheney aren’t going to want to keep the 
energy companies from posting record profits . 
Both of them came from the energy industry. 
Their best friends are running those 
companies . . . and both are probably gonna get 
a nice payback for the role their playing in 
helping keep energy prices at an unbelievably 
high price. But wait, it gets better. Not only 
that, the committee in charge of regulating the 
energy companies (FERC) is largely beholden 
to Trent Lott (Republican Senator from 
Missouri how also has many ties to the energy 
industry) and George Bush. 

Okay, I’m sure you’re all really 
interested in the woes of the Americans. We 
got what we deserved. A lot of Americans are 
morons. We got a president that reflects that. 
Ha ha. That’s funny, except that, while he’s 
a total fucking moron, he’s in charge of one 
of the most powerful countries in the world. 
That’s scary. What’s even scarier are the 
people he has telling him what to do. The 
administration behind Bush tends to deal in 
retaliatory measures (“You don’t want to 
work with us? Okay, but you’ll regret it. . . ”). 
Many of the people in his administration come 
from industries central to the operation of the 
U.S. government. 

Did you know a number of people 
working in the defense department are former 
heads of weapons manufacturers? What this 
means is they’re going to push for more 
weapons to be made (hence, the 
administration’s desire to repeal the ABM 
treaty) so their friends (and themselves) can 
make more money. 

These companies, the people 
running them honestly believe they’re not 
doing wrong in anyway. They believe in 
Adam Smith and Laisse-Faire economics like 
some people believe in Jesus Christ and 
Christianity. They really feel that if the 
markets are left to operate on their own, 
without any intervention from the government, 
that everything evens itself out. What you and 
I know is that the people running the companies 
get richer and richer and richer. The divide 
between the have and have nots grows. 
Power shifts to the hands of a few greedy 
corporations run by power/money hungry 
fucks. It’s happening. 


Nearly every single initiative 
purposed or put into action by the Bush 
administration has some kind of financial 
kick-back for someone in the Bush 
administration (or their close friends). Not 
that this is new. It happens all the time, with 
every administration, not just in the States. 

However, it is still utterly stunning: 

1) How obvious they are about it. Bush / 
Cheney came from energy companies. They 
don’t want to offer real solutions to the energy 
crisis (real solution = telling their friends to 
stop fucking around and keep producing 
enough energy to be bought at a fair rate). 
They stand to benefit from this. 

-2) How little real investigative reporting is 
done on this. Did you know Bush doesn’t 
have regular press conferences? On the rare 
occasions he does, reporters are only allowed 
to ask certain questions. If reporters ask other 
questions, anything too probing, they are met 
with a non-response (and often face retribution 
from the Bush team). A few media outlets 
have done digging into the initiatives put forth 
by Bush (notably Salon.com), but most of the 
big media companies are either: A) owned by 
large corporations themselves and don’t want 
to go digging around in a story that may prove 
damaging to one of their own satellite 
companies; or B) too busy “remembering” 
Pearl Harbor or “reporting” on the Robert 
Blake murder mystery. 

3) How many people take Bush on his word. 
Proving yet again, Americans are fucking 
idiots. Bush says he’s a moderate, people 
believe him, despite enacting proposals so 
conservative that make even Barry Goldwater 
(one of the most notorious conservatives of 
the 1960s and ’70s) shudder. Bush says 
there’s nothing he can do about the energy 
crisis, people believe him. 

4) That the democrats have rolled over and let 
all this happen. As many of you know, A1 
Gore won a majority vote in the last election. 
Over 500,000 more people voted for him than 
George Bush. Until just recently, the Senate 
was evenly divided. Under normal 
circumstances, these two situations would 
provide reason enough to come out swinging, 
fighting a strong fight, especially against 
someone who is enacting legislation much 
more conservative than what he campaigned 
for (Bush has “reversed” himself on at least 
three campaign promises so far). 

Did you know Bush “leaves work” 
at 6 p.m. everyday and rarely works on 
weekends. He encourages his staff to do the 
same. Hello? This is a country he’s running, 
not a company. (By the way, every company 
Bush has been the head of, he’s run into the 
ground. He’s known as the only oilman in 
Texas who couldn’t find oil.) 

Ach! Living in Berkeley so long is 
turning me into a ranting, raving nutjob. Since 
us Americans are such lazy fucks, it’s up to 


COLUMNS »> 
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you Europeans to expose Bush and his 
administration for the bunch of greedy, evil 
motherfuckers they are. We’re still busy 
trying to figure out who won the election. If 
things don’t start getting better around here, 
who knows, I might be among those protesting 
Bush on his next trip to Europe. 

Listening: 

•BASEBALL FURIES - 1 Hate Your Secret 
Club! 7" (Estrus) 

•DETROIT COBRAS - Life, Love and 
Leaving LP (Sympathy) 

•NEW YORK DOLLS - Endless Party 
2xLP (Munster) 

•PAGANS - Pink Album LP and Shit Street 
LP (Crypt) 

•PEER PRESSURE - 1979/1980 T 
•SCAT RAG BOOSTERS - I’m Coming 
On 7" (Yakisakana) 

•SONICS RENDEZVOUS BAND - Strikes 
Like Lightning LP (bootleg) Not a new 
release, but it’s spent so much time on my 
turntable lately, /had to include it. 

•SWEET J.A.P./REDS - split 7" (Nice & 
Neat) 

•V/A - Norton Juke Box Series: Sun 45s 
(Norton) Split singles collecting largely 
forgotten killer songs originally released in 
the 1950s on Sun Records. 

•V/A - Rock the Joint 3xCD (Castle Pulse) 
Cheap (as in $10US for 3 CDs!) box set 
collecting songs that trace the roots of rock 
7? ’ roll. Absolutely great! 

And I’ve been on a serious TROGGS kick, 
listening to all their records, inspired by Lester 
Bang’s great article on them. If you can stom- 
ach ’60s music, I highly recommend check- 
ing out any of their original records. They 
went way beyond “Wild Thing.” Hell, “Feels 
Like A Woman” is one of the heaviest early 
70s songs I’ve ever heard, right up there 
with the MC5 and BLUE CHEER! 


PO Box 11906 / Berkeley, CA 94712 • 
USA - icki@mindspring.com 



A tourist guide to London Punk Rock - 
April 10 th to May 9th... 

So, you want a scene report, well how about 
a tourist perspective of London and why I 
created www.thisoneisforthekids.com ? I’m 
from San Fran, didn’t know anyone when I 
came out and stumbled onto all of this. I’ve 


been here for a couple of months but I’m 
still getting settled. I guess though if you 
want to know what it’s like to come here not 
knowing anyone and try to figure it out, here’s 
how it went. . . 

God, where do I begin? I suppose 
that I should preface this a bit. I have only 
been to three of the main venues and a couple 
of one off shows so far. They are The Swan 
in Tottenham, The Arsenal Tavern, and The 
Hope and Anchor. By the way shows here 
start on time and end on time, don’t show up 
at 10pm. You’ll be seeing the Headliner only. 
Typical foreigner mistake I’ve been told. 

When I was on my way out here, 
everyone in San Francisco said that they could 
give me information on where to go, what to 
do. Nobody came through. I’ve found that 
there’s really not just some central place you 
can turn to. For shows, you can pretty well 
trust my resource website but, for culture 
you may be better off checking out this kid 
JJ’s site as he is a native and has a much 
better handle on things regarding the scene. 
That address is www.londonpunks.co.uk 

London is a little more than just 
unfriendly. It’s downright hostile at times. 
The kids that I have met have been primarily 
cool decent people after you break the ice but 
this city gets to people. This is because there 
are a lot of venues spread out around here. 
There are a lot of local bands but the distance 
you have to cover in order to see shows is 
substantial. Considering that the tube is 
definitely not an all night utility what do you 
do? Well, often times because of the great 
distance between shows and the dislike of 
driving drunk, I have to leave shows early. 
This is ok though as the best band isn’t 
necessarily the last band around here. I tried 
to put as many bus line directions on my 
website, but sometimes the bus rides can take 
1 hour from central London. Another factor 
is that coming in as a tourist, you can fairly 
well bet that nobody is going to talk to you 
unless you talk to them first. This can work 
out though . One of the first people that helped 
me along was a distro person at the Swan, 
friendly guy and forthcoming with info. A lot 
of people will try to help you with information 
if you ask, if they know but that’ s the problem 
after all, there’s people whom just go to their 
neighbourhood venues. It is practically like 
playing an out of town gig for bands who live 
in North London to play South London and 
vice versa. 

The first show that I went to was at 
the Swan, Destroy played. I heard about the 
show by talking to a cool counter person from 
Rough Trade records in Ladbrooke Grove. 
There were no fliers in the shop and he 
couldn’t give me the directions more than just 
saying that the show was near the Seven 
Sisters tube station. I used this to derive the 
Postcode, and then called 192 to get the 


address. There are like 15 Swans in London. 
When I finally got there, I was pretty relived. 
Friendly kids talking to me in line, and not 
having talked to another punk for two weeks 
this was very welcome. The place is adjacent 
to a bar, with no bar facilities in the venue. 
Good atmosphere, fairly inexpensive drinks 
and no real pressure to buy drinks. The crowd 
was my age or older, I’m 27. There were very 
few younger kids, nobody under 21 for the 
most part. Almost everyone there was from 
somewhere else that I talked to. It made me 
feel like a lot less of a tourist. It was a 
welcome feeling. But, I didn’t get the music. 
The stuff being played by the opening bands 
was thrash pretty much but I figured that it 
was just the night. That turned out to be true. 
The next show I went to was completely 
different. Attracting a much younger crowd, 
and a lot of kids from the surrounding 
communities. With both shows there were 
record distro and political punks in the back 
disseminating the propaganda DIY style. 

A funny thing happened at the next 
show. I was handing out fliers at the second 
show for my website. These are simple fliers 
that said “London Punk Show Listings All 
Sorted Out” with the URL on it. Funny thing 
was one out of the 60 people I handed them 
out to decide he wanted to make a point. He 
said, “where are you from?”. “San Francisco” 

I replied. Basically he conveyed that he didn’t 
need some foreigner to tell him where to go 
in his hometown. I tried to explain that my 
service was not a guide but a list and that local 
kids provided the input, not me. This just 
pissed him off more, he started to raise his 
voice and I pushed past him spilling his beer. 
He protested this and I turned to apologize for 
spilling his beer. He tried to get his reluctant 
friend to hold his beer so that he could 
properly yell at me. He got up in my face and 
said a few funny things “Let me tell you 
something, Punk is a 70’ s British term. You 
fucking Americans don’t know shit about it. ” 
Then, funny enough told the gathering crowd 
and myself that punk was not Black Flag, The 
Germs, The Dead Kennedy s. He furthermore 
stated that the Sex Pistols were the first punk 
band and that punk began and ended with the 
Damned’s New Rose. I am trying to avoid 
laughing. Which is just wrong but, it’s 
irrelevant what he’s saying and, really he is 
irrelevant and sad. I tell him he’s a sad man 
and ask if he would prefer that I list one show 
a year when the Damned do a reunion tour. 
Oddly enough, he says YES. I actually let out 
a laugh. I ask him why he’s here. He then 
says he is going to “Smash me to pieces” 
which actually was pretty funny if you would 
have seen the size difference between him and 
me but, fighting is stupid so I go to the bar 
next door. He doesn’t follow me. His friend 
who held his beer comes into the bar and 
apologizes, which was really cool of him. 
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Told me I handled the situation right and 
offered to buy me a beer. Which is the way 
that most people here behave, they’re all good 
after you break the ice. I asked if he had 
already got a flier he said yes and thanked me. 
After getting back to the show, this idiot is up 
on the stage area trying to sing into a mike that 
isn’t on. Paco (big up yourself G), the 
friendly distro guy tells me he sees that guy 
all the time and not to worry. I decide against 
handing the young man a box of Smints. 

I found my way to the Arsenal pub 
next. I was enjoying the fact that you can 
drink in public here. When I get to the pub, 

I find a DJ and Karaoke and disco lights. I ask 
the bartender if I have been had. He point me 
to the side entrance, I pay the £4 and I’m in 
a much better place. The pool tables are 
covered and one is used for a DJ the other for 
political info exchange. This is much to my 
dismay being a pool player. I figure that it’s 
for a good cause though and do not say 
anything to the tender of the info station. 
Plus, I find a DEVO pin! And buy it for 50p! 
The trip was worth it just for that, or so I 
convince myself. At this show EVERYONE 
was sitting in little groups in the back at 
tables. The venue is pretty big so, there was 
nobody standing or sitting anywhere the 
band. I figure that this is because the may 
throw scraps of meat at people or are known 
for vomiting on stage. This turns out to not 
be true. People were just socializing, things 
are super low-key and the atmosphere was 
locals only. Nice enough people, I go up and 
chat with one of the guys in the band. He says 
it’s like this frequently here. I won’t know 
that until I go back. But, I have to leave after 
one band to make the train. 

Finally I found a little of my element 
at the Hope and Anchor, Islington. It’s a big 
pub with a small downstairs club area. There 
are like 30 punks crammed in here and the 
atmosphere is really great, especially after I 
find JJ from London Punks and this kid Dan 
from Indianapolis. There were lots of kids 
from South London there, mostly a late 20’ s 
to 30’ s crowd but real lively. Of course the 
bands helped, as they were Bug Central and 
Intensive Care. Best show I’ve seen so far. 
But, I shouldn’t have been drinking whiskey 
the whole way there as I am now the drunk 
guy. I had a great conversation with this South 
London punk with glasses (as I have) about 
glasses in the punk scene. Glasses Punks 
Represent! The reason that I began this 
conversation is that 5 or 6 people are dancing 
to Intensive care and falling down too but it’s 
low key enough to not endanger the glasses 
punks. Which is great. Great place although, 
the funky disco light could be sacked and 
everyone would be happier. I have to leave 
after one band to take the train woah, deja 
vu... So I’m on the Victoria line, which is 
guaranteed to make you sick if you’ve been 


drinking. Which happened unfortunately. 

So, what’s the advice I could give 
other tourists? If you’re coming to London 
come with friends if you can. Use the listing 
service I have to find shows and, enjoy. 
There’s some good stuff here, it’s just a little 
buried. 

Living it up large down south, all about 
Brighton - May 10 through June 3... 

Fuck work. I quit my job. And for that matter, 
fuck the upper class. This company that said 
they were down for the little guy and turned 
out to treat their employees like they worked 
at some corporate factory farm employed me. 
Deep breath Freud, deep breath. 

I have met so many great people 
from all over I don’t even know where to 
begin. I guess we’ll start with the first punks 
I found after the last column. I found 
Brighton. There’s this way that things will 
work out in my head, this way that no matter 
where I go I will get taken care of because I 
am a punk, an outcast and the only people 
that have ever shown me kindness and respect 
as a group are the punks. Maybe I’m naive 
and you may be snickering but read on sceptic. 

I first found Brighton through a 
friend of mine at work she won’t care if I 
mention her name so, Sophie. She’s a real 
decent kid and full of common sense, and 
charm. Sophie showed me a piece of Brighton 
Rock (a candy made with he same implications 
as salt water taffy in Atlantic City, NJ). She 
said she was from there and loved it. It was 
everything that London was not, friendly, 
beautiful. I believed her and took the advice 
to take my arriving friend (who I’ll call A 
and, is hell of tough, human, and one of the 
most intelligent people I know) down to 
Brighton. We took the trains. 

We wandered around the town. I 
was too disoriented from the craziness that 
was my work and London at that time to 
really appreciate that. A however really did, 
she liked all of the little wonders that is 
Brighton. We lurked around the bookstores 
and shops on the Laines. We tried to find 
something else besides the crap stores and 
the posh nightclubs. We were living on stolen 
money from idiots and nothing mattered. We 
stayed in fancy Vegetarian bed and breakfasts 
and got wholesale beer from the shop on St. 
James at 1AM. We played pool with the cutest 
dyke couple in Brighton (Sarah and Cara) at 
the Marlborough Hotel. We walked through 
the park and dreamed of breaking onto the 
West Pier. We walked down Madeira drive 
and looked for the club out of Quadrophenia 
“the Concorde” (which, by the way I found 
a copy of in Brighton and tried to watch but 
had no VCR. Good thing to as I think I hate 
every character in the movie except the rocker 
guy that gets worked for no reason). We found 


this kiddie roller coaster that was a worm and 
a apple, we hoped the fence and took pictures 
of us inside. But we never found anything 
except a cool political store, had plenty of 
Mayday stickers and such, I tried to convince 
the people downstairs at the I-Cafe that I could 
build them a secure email server and a firewall 
but they wouldn’t listen. They never called 
me back and I only offer once. 

Time went by and I saw her off 
back to my hometown. But I was still really 
curious about Brighton. A told me I should 
move there by the time she came back, I told 
her I’d try. I went back down on my 
motorcycle. I rode out there like I was on 
some sort of pilgrimage. Maybe because 
everything that A said, I took as a really 
important suggestion as she was my good 
influence, I don’t know. All I knew was that 
I got a room for like 17 pounds a night at 
this weird vegetarian bed and breakfast. I 
wandered down the Laines the next morning 
and saw a sign outside of this little shop called 
Immediate that said “the Punker Bunker, punk 
records, CDs and the like” or something like 
that. I couldn’t believe it, a punk record store, 
no way! I wandered in the shop and looked 
around, “Ska Whores” t-shirts abounded and 
I was mildly annoyed so I walked out. Lit a 
cigarette and stood there wearing all black as 
I do, and was properly roasted by the English 
summer sun. I saw some kids walk into the 
store and I put out my cigarette and followed 
them. Turns out they wanted some “Ska 
Whores” t-shirts but I noticed a stairs in the 
back of the shop and followed them down. . . 
Into the depths of the Punker Bunker! There 
were these two cool guys named Maxy and 
Buz who entertained me for hours with decent 
nice people type chatter about the state of 
things in Southeast England, what there was 
to do around Brighton and the like. They 
had just opened the record store 2 weeks 
before I met them. Since, then the store has 
proven to be an effective way of disseminating 
information in the Brighton area. All types 
of kids pile into the little store on Gardner 
Street. 

They were the first people to offer 
me a place to live, in their house. I really 
wanted to move in but it became increasingly 
impossible. I can’t find a job in Brighton. If 
I can find a job anywhere around here it’ll be 
in London. 

But wait, Brighton gets better... 
There are shows there, hell Peter and the 
Test Tube Babies are from there amazingly 
enough. As the weeks went on, I’ve gone 
back down there and seen few shows. Apart 
from the fact that everyone down there is really 
friendly and cool, the shows are great. The 
kids have a fucking blast. The crowd is 
generally younger and influenced heavily by 
the late 90s generation of music from 
California, skateboarding and the like. You 
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get tons of youthful, energetic bands coming 
through there that love to play the venues. 

Plus as a bonus, you can actually 
meet people that are into hanging out. If you 
go to the Hobgoblin and look around most 
nights of the week you’ll find tons of kids, 
everything from the skaters to the Harley 
bikers to the Goths and such. I met a couple 
of kids Darren and Geoff that I have spent 
quite a lot of time wandering around with 
down there (not to forget Max and Buz) who 
I end up doing thing like sitting under 
playground structures and during and talking 
with until 3 in the morning, going to 
ridiculous dance clubs and clearing the dance 
floor with charming moves like the spazz and 
finding the contact lens. Good times to be 
had down there, and just an hour away! 

Any comments? You know where to find 
me... freud. 



Prelude... 


Every now and then I wonder what I’m doing 
here, like, I guess we all do. What is my 
objective? Does anyone have a purpose? It 
seems that the so called great geniuses of all 
time, lived their lives explicitly with a purpose 
in mind. They gained their genius, their 
intellect, by grabbing hold of that sense of 
purpose, that dream. Chasing that carrot all 
the way to its logical conclusion. Being single 
minded. Being able to dedicate oneself at the 
exclusion of all else. If only we could all have 
the freedom to pursue our purpose. So what 
is my objective? Tomorrow I’m going along 
to the mayday protests in London. Going to 
assert my right to protest in this country 
where the democratic right to do so is 
systematically being eroded. Adding my voice 
to the hodgepodge of activists, 
environmentalists, anti-capitalists, anti- 
motorists, pro-socialists, the advocates of 
workers rights, and the aimlessly disgruntled. 
Tomorrow is a day for all workers to reflect 
on what working and living in a society like 
this does to you. What kind of people it 
creates. A society in which you are forced 
from youth to work and work hard at the risk 
of being socially excluded. This is the first 
time that I have actually been scared about 
taking part in a protest. I am expecting 
violence. I am expecting a massive police 
presence and for the so called inevitabilities 
that were so unsubtley fed to the press to come 


true. The forces of power have been so hyped 
up that the idle mention of the phrase “rubber 
bullets” on the morning news suddenly 
becomes not just a token last resort, it 
becomes almost a given fact. In this world we 
don’t get many chances to speak out, to make 
a difference by taking to the streets. In this 
world, having an opinion matters little unless 
you have the money and the media power to 
broadcast it. There are no voices, only 
choruses. There is no individuality without 
mass approval . That’ s how sick the world has 
become. Sometimes when I write it feels like 
I’m preaching to the converted. But the more 
I talk to people, the more I realise that this 
notion isn’t true. There are no converted and 
there is no preaching. There is only the simple 
sharing of ideas in the hope of generating 
discussion, inspiring or influencing an opinion. 
The type of people I’ve always had in mind 
as the “non-converted” have been the green 
day offspring junior moshcore superstars, 
whose idea of punk rock is jumping on your 
head in their mommy-bought nike air space 
boots. But speaking to people it seems that 
many people around the punk and hardcore 
scene in London have little idea or interest in 
anything that is going on tomorrow, what the 
purpose of the day is, or why the may day 
ideology exists. When I got into punk it was 
about rebellion. Two particular kinds of 
rebellion. The “lets get fucked up and tell the 
world to fuck off” variety and that “the world 
is fucked up but I’m going to make a 
difference” variety. This isn’t a meant to be 
a discourse on the nature of punk rock, but my 
point is that I have always equated punk rock 
with dissent. Sometimes the way that dissent 
is expressed is only a formality. I’m finding 
that a lot of die so called “converted” that 
these columns were “preaching to” have little 
understanding of the issues raised. The 
rebellion is cosmetic. Column space is 
precious. For the people that take the trouble 
to read them, shouldn’t you make them read 
something that you believe is worth their time, 
something that maybe in some small way 
could make a difference to them? I’ve been 
really surprised this year at the number of 
people within the scene that I had expected to 
be open minded about the need to protest, to 
make your voice heard, that just aren’t 
interested. People that I’ve spoken to in these 
weeks generally see the protest as an 
inconvenience, a good chance to get out of 
work early, or they’re staying away because 
they feel disgruntled at the violence of last 
year and fear a repeat. At this point, I’m 
scared and feel isolated, and expect to get the 
shit kicked out of me one way or another. 
Whistling along to Billy Bragg "... we’re 
living in a north sea bubble, we ’re trying to 
spend our way out of trouble, keep buying these 
things but you don ’t need them, but as long as 
you’re comfortable it feels like freedom... ” 


Continuum... 

I meet up with a friend of mine and off we go 
to Trafalgar Square for our first bit of 
protesting, feeding the pigeons that have been 
officially banned by London Mayor “Red 
Ken” yesterday. The moment we get off the 
bus it starts pissing down with rain. At 
Trafalgar Square there isn’t much going on. 
About 20 students are sitting at the base of the 
column, in surgical masks and bad metal band 
t-shirts. There is a guy in a santa suit with a 
placard who’s beard is falling off. About 20 
journos snap photos of the santa guy, while 
the poor pigeons eat soggy bread in the rain. 
It looks like everyone has heeded the warnings 
and stayed away, save for a few hacks 
chasing that front page exclusive. The morning 
is salvaged by a radiant group of women 
calling themselves “poppins for pigeons” all 
dressed as mary poppins complete with carpet 
bag full of bird seed! We wander around 
aimlessly for a bit and consult our “Mayday 
Monopoly” guides, then troop up to Piccadilly 
for the next action. At Piccadilly the rain 
hasn’t let up. The scene is slightly cheerier, 
with a troop of bongo players and some 
people dancing, chanting and hanging banners. 
No real focus to the protest here though. After 
about half an hour, we are joined by the 
Critical Mass cyclists, having slow cycled 
down Regent Street they stop to blow whistles 
and hold their bikes in the air. Still only about 
200 people milling about. Walk down the 
road towards the World Bank building where 
things are starting to come together. Outside 
a mass of students is protesting about third 
world debt and tuition fees. Some carry huge 
dollar sign placards, and some carry huge “fat 
cat” heads. People are holding up banners, 
chanting slogans, and the feeling is generally 
a lot more creative. The flyers say “it’s our 
world * lets take it back” and we are given 
monopoly money emblazoned with 
encouraging messages. I am even given a 
“Get out of jail free” card explaining what to 
do and who to call in the case we are arrested 
during the day. Slowly more people come to 
join in with the protest, probably 500 - 1000 
growing as we walk up Regent Street towards 
Oxford Circus. Regent Street resembles a 
ghost town. Almost all of the shops on the 
road have boarded their windows up, and a 
last few are boarding up as we walk past. No 
one is being violent, and there are very few 
people drinking alcohol or looking “dodgy”. 
People have come dressed up in bright 
costumes, with streamers and stilts, reminiscent 
of the old reclaim the streets events. The 
protesters are all smiling, walking up towards 
the centre of town. The side streets are all 
filled with police vans, 6-10 vans per street, 
some of them hire vans bussed in from out of 
London. Slowly we notice a line of police 
forming behind us, marching us on up to 
Oxford Circus . People start to get a bit j ittery . 
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What are they up to? Finally up at Oxford 
Circus it doesn’t take long for police to close 
in from each of the four streets and hem 
everyone in, even the tourists and workers 
who’ ve just been out on their lunch break and 
get caught up in the protest by accident. At 
about 1.30 they start refusing to let anyone 
out. My friend and I get lucky and manage 
to duck into the tube station just before it is 
closed down. We get the tube down to 
Piccadilly Circus, then walk back up to find 
that by the time we make it back up there, 
there is no way for people to get in or out of 
the police cordon. Those people will continue 
to be held here without food, water or toilet 
facilities until after 10pm tonight. We spend 
the next 3 hours trying to protest peacefully, 
which in effect means staying in the Oxford 
Street area while trying to avoid being blocked 
in by police, arrested or beaten. It means 
watching each others backs and watching out 
for lines of police forming behind us, then 
moving on to the next intersection before they 
do. The numbers of protesters swell to 
around 5000 during the course of the day as 
more activists and curious members of the 
public come to join in. Everyone from drag 
queens to punks to a samba band to the 
infamous wombles (White Overalls Movement 
Building Libertarian Effective Struggles) are 
here. I see rancid shirts, dead kennedy’s 
shirts, doom shirts, and even the odd ukhc 
hoodie parading around in the rain. Despite 
the rain, the cold, and the sporadic police 
aggression, the atmosphere is uplifting and on 
the whole peaceful for those not caught inside 
a police cordon. We have made a point of 
stopping the trading for the day, and are 
generating a lot of publicity, not all of it 
negative about the police attitude vs the right 
to protest. At about 6pm, as the police try to 
hem in the last of the protesters who have not 
been cornered already, we decide to call it a 
day. On the way home I read some of the 
pamphlets picked up throughout the afternoon 
- “don ’t be intimidated by the hysterical lies 
of politicians and the media , and the threats 
of pre-media ted paramilitary police violence. 
It's the same the world over when people 
want change . . . when we organise where we 
live and work, and act together, we are much 
more powerful than the authorities 

Aftermath... 

The next day I learned that most people who 
hadn’t avoided the pincer movements of the 
police had ended up standing in the rain until 
almost midnight. As has become the procedure, 
they were processed one by one under section 
60 of the Criminal Justice and Public Order 
Act. This Act gives the police the right to ask 
an activist to remove any headgear and to 
search the individual for ‘weapons’. It does 
not give them the right to ask their name or 
date of birth although the police still ask 


hoping that people won’t know their rights. 
Many people had their photos taken for the 
files when their only crime had been turning 
up to assert their right to peaceful protest. 
Liberty - the UK Human Rights organisation 
- has received hundreds of letters, emails and 
calls from people who were on the May Day 
demonstration and who feel that they were 
unfairly treated by the police. They are 
considering three possibilities: (1) advising 
people to use the police complaints system to 
complain about individual officers, including 
the senior officers who authorised the action; 

(2) advising people to sue the Metropolitan 
police for assault or false imprisonment; or 

(3) testing the lawfulness of the police decisions 
by seeking a declaration from the High Court 
in judicial review proceedings. The media 
coverage of the day was pretty even. Some 
cheered the police, some criticised their heavy 
handedness, and late in the evening a few 
windows were broken, but it seems that their 
manufactured riot was a damp squib. This is 
not the last protest that will take place on this 
scale in London. Maybe next time, other 
sympathisers won’t let themselves be 
intimidated by the media scaremongering like 
I almost was, and turn up, take part and feel 
empowered. The right to protest is a human 
right - your right. Use it now - because you 
never know when you might lose iL 



‘To have leukaemia once may be seen as 
unfortunate, to have it twice could be perceived 
as careless,’ as Oscar Wilde might have said 
had he been in my predicament. As many of 
you already know I have been diagnosed with 
a relapse of Acute Lymphoblastic Leukaemia 
and have been undergoing chemotherapy 
treatment for a month or so now in the 
delightful Queen Elizabeth Hospital of 
Woolwich, London. It’s the newest in the 
country, being visited by Tony Blair during 
the election campaign, and currently the 
residence of one Ronnie Biggs no less. I’ve 
taken to hiding my trainers in case the old 
rogue gets confused and tries to steal them. I 
have a fancy electric adjustable bed of the kind 
you see advertised in-between pensioners’ 
TV shows like Watercolour Challenge, and a 
sort of in-flight entertainment system thing 
with digital TV, radio and phone. Actually 
the Patientline ‘service’ as its known is a point 
of contention. I dislike the rather Orwellian 
manner in which it is impossible to turn the 


screen off during the daytime, and I object to 
being woken at 8am every morning with 
GMTV. The Today programme on Radio 4 
would be fine, but I just can’t abide morning 
television. Furthermore the phoneline, whilst 
cheap (compared to a payphone) for me to 
use, is prohibitively expensive to call from 
outside. 50 pence a minute thank you very 
much. I figure if they’re going to run a 
premium rate number then I, as the main 
attraction, should get a cut. They could have 
ads on Channel 5 with a bunch of patients 
attached to drips shuffling along to a faux 
house soundtrack whilst a narrator intones 
‘call 0898 66 66 66 now for red hot live 
oncology ward chat. ’ 

I received an email today from 
UCH Euston, which is where I’ll be moving 
to before long for my bone marrow transplant. 
It’ s a lot closer to where I live , and apparently 
I might be housed in a special ‘adolescent’ 
room with an net connected iMac, Limp 
Bizkit posters for wallpaper, a bed in the 
shape of a racing car, and taps that spew coca 
cola instead of water. Actually I made up 
everything except for the iMac, but that’s 
good enough for me. I do have my laptop with 
me of course, but at the moment I have to dial 
up via my mobile phone which is neither 
cheap nor fun. I am in touch with the world 
though and emails are always appreciated. By 
the time you read this I may already be in at 
UCH; the date of the trasnplant has been set: 
Friday July 20th. There’s a week of 
preperation chemo and total body irradiation 
beforehand, and then a cool six weeks 
afterwards to recover before I get to go home. 
The Doctor assures me that I will feel quite 
terrible for a long time and can write off the 
rest of the year as far as having a ‘normal’ life 
is concerned. Well I appreciate his candour at 
least. The youngest of my three younger 
brothers, Thomas, is to be my bone marrow 
donor. This is handy because he’s just 
finished his A-levels and will be sat around 
the house doing nothing, whilst David will be 
busy learning how to kill people with the 
Royal Marines and Christopher equally 
occupied performing wheelspins, burnouts 
and handbrake turns along with hordes of 
similarly culturally impaired youngsters in 
carparks throughout the East Midlands. 

I’m confident about the transplant. 
Of course there are risks, and I have been 
given a percentage, which I’ll keep to myself 
for now. It’s quite chilling to hear your life 
expressed that way, quantified into survival 
rates, but I asked and they told me so that’s 
that. Apparently my case is ‘not overly 
complex’ so we’re not expecting any troubles 
beyond the usual litany of complaints: nausea, 
fatigue, sickness, loss of appetite, vomiting, 
diarrhoea, alopecia, infertility and so on. The 
biggest risk is from infections, which my 
immune system, having been entirely depleted 
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prior to transplant, will be unable to counter. 
I will be forbidden from eating takeaway 
food, and this includes pizza. It will be a long, 
hard and painful recovery. 

I always try to take something 
positive from every aspect of my illness. It 
gave me the perfect reason to quit my job, 
despite their offers of sick pay. I didn’t like 
it, and although my employers treated me 
well, I didn’t want to feel indebted to return 
to them. I’ve decided to pursue my ideal 
vocation of writing professionally, and will 
most probably return to university to study for 
an appropriate MA. When I’m in hospital I 
have an abundance of time for reading and 
writing, when out of hospital I can saunter 
round London like a tourist, enjoying the 
benefits of our extortionate rents. Surprising 
it may sound, but hospital treatment allows 
for quite wonderful experimentation with 
class A drugs. With an on demand prescription 
for diamorphine, genuine cases of pain relief 
soon turned into flagrant recreational usage. 
Cocaine mouthwashes, prescribed for 
soreness, are tremendous fun, especially when 
you swallow them in front of your parents . So 
you see, it’s not all needles and drips here on 
the ward. The food however is as disgusting 
as one would expect, and doubly so for 
vegetarians like myself (Cauliflower Crumble 
anyone?). 

I write this now on one side of a 
long dark tunnel . The transplant, its preparation 
and recovery , will be unpleasant in the extreme . 

I hope that I can be so upbeat the next time I 
write. Shoes@clara.co.uk 



Sex with my boyfriend, now that’s 
an entirely different thing . Sex with a man that 
I love, now that’s Hot Sex. It’s the real thing. 
The best thing. The thoughts that makes me 
smile when driving my car. The fantasies that 
go through my head when I masturbate. The 
memories that I treasure when snuggling with 
my bear, Bob, late at night in bed. Hells yeah. 

I roll over in the morning and there 
he is, lying next to me, warm and strong. I 
snuggle up behind him, slipping my arm 
around his waist, and nuzzling into his back. 
He wakes and turns his head around, kisses 
me softly, and looks at me lovingly through 
sleepy eyes. He turns away and we lie there 
like spoons, cherishing the early morning and 
the pleasure of waking up together. 

I suggest we should get up and he 


reluctantly agrees. We head to the bathroom. 
There’s some peeing and some small talk and 
some giggling, and we climb into the shower. 
Then there’s just the hot water and intimacy 
of standing there with him. We clean our teeth 
and chat, smiling at each other at how good 
this is. How right this is. 

I’m foaming everywhere, as I always 
do when I clean my teeth, and he’s laughing 
at me, as I look like an idiot. And I don’t care; 
because I know he loves me. We grab the 
shower gel and move close, lathering each 
other up, cleaning each others’ chests and 
shoulders. As I lean in closer to him to reach 
over his shoulders our bodies touch and rub 
against each other. His soapy chest against 
mine feels amazing. His arms go around my 
waist, as mine are around his neck. We slip 
and slide against each other, hands everywhere, 
sexual tension increasing tenfold in a matter 
of seconds. 

He’s looking at me and smiling as 
I stand on tiptoe to kiss him. When we kiss 
each other we feel it all the way to our toes. 
They are those kind of kisses. It’s that kind 
of love. 

So we kiss and share soapy caresses 
as our hands venture lower and lower. As we 
stand there kissing I feel him hard against me. 

I need more intimacy. I take the shower gel 
and squeeze out just enough, and begin to 
clean his balls. I soap from his arse to his 
cock, and back again, cleaning him and 
caressing him. This is not about sex. This is 
about intimacy. Cleaning someone is a far 
more intimate act than fucking them. Allowing 
someone else to clean you is a far more 
intimate act than allowing them to fuck you. 

He does the same to me and I’m in 
heaven. We kiss and kiss whilst we rub 
against each other, the shower gel making us 
both so slippery in the most sensual way 
possible. His cock rubs back and forth 
inbetween my thighs. We murmur to each 
other that perhaps we should get out. Perhaps 
we’d like to have sex. But at the same time we 
don’t want to leave this little steamy world 
we’ve created. 

Tearing ourselves away from it, we 
stand directly under the water, rinsing the 
suds away. As I touch his cock, making sure 
all the soap is gone, I find myself overcome 
with the desire to take him in my mouth. 

I back away from him, and lower 
myself to the floor. I kneel before him and 
look up, my wet hair plastered to my face and 
his cock in my hand. Whilst staring into his 
eyes I softly place my lips over the head of his 
cock. Just once. Then I avert my gaze from 
his eyes to his cock and marvel at its beauty. 
A penis is a beautiful thing. Especially the 
one belonging to a man that I love. 

I take his cock in my mouth and I 
suck and I suck and I suck. I cup his balls in 
my hand and I suck and lick his cock. Most 


of the time I stare up at him, whilst sucking 
his cock, realising that I look extremely 
subservient. Knowing how erotic that is. 
Here I am on my knees, looking up, 
worshipping his prick, smiling at him. 

Intimacy is about trust. Making the 
other feel adored whilst not worrying about 
power imbalances or safety or egos or 
weirdness. It’s about two people that 
understand each other enough to do things 
that take huge amounts of trust. That can take 
years of knowing someone, or days, depending 
on the people and their connection. When this 
level of intimacy can be achieved at all - it’s 
a beautiful thing. 

"Here, sucking his cock, staring up 
at him [whilst he looks as though his knees are 
going to give way any second] as he stares 
down at my mouth moving back and forth; 
it’s a beautiful thing. It’s trust. It’s love. 

Eventually he pulls away, and holds 
his hand out to help me up. He pulls me close 
to him and kisses me passionately. We resume 
our rinsing and quickly leave the shower. I 
need to have him inside me. He needs to be 
inside me. We need to be entwined with each 
other. 

We head to the bedroom, drying 
each other on the way, and tumble under the 
covers half- wet and not caring. He’s laying 
on top of me, his cock nestling inbetween my 
pussy lips, as he moves back and forth, 
driving me crazy as he kisses me. 

We both have no patience, the 
passion is too urgent, and we both need to be 
satisfied too much to continue kissing. He 
pulls away and rolls over the other side of the 
bed, grabbing a condom from the floor, and 
putting it on as I sit up and kiss and caress his 
back. It’s muscular and strong and tattooed 
and it needs to be kissed. 

We lay side by side and kiss each 
other. Putting on a condom often calms the 
passion, which to me simply means that it 
needs to be rebuilt. That when it comes back 
moments later it’s usually with an even 
stronger intensity as it wasn’t satiated last 
time. We lay there kissing, as the passion 
rebuilds itself naturally. He runs his fingertips 
lightly over my hip and thigh, tracing a line to 
behind my knee and back up again. I’m 
tracing similar trails over his shoulder and 
chest, thoroughly enjoying his beautiful body 
being so close to mine. Fully anticipating 
what’s still to come. 

As his kisses spread to my neck and 
my breasts, his fingers slowly move towards 
my inner thighs. Still lightly touching, in a 
manner that teases and excites simultaneously, 
he moves his fingers slowly towards my 
pussy. He slips his fingers inbetween my 
labia and runs his fingertips over my clitoris. 
Around and around and back and forth in firm 
yet gentle circles. He dips his finger inside me 
intermittently, to lubricate his touch. Oh 
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yeah. He’s so good. 

Here we are, naked, his fingers in 
my pussy, his mouth on my nipple, and sex 
only seconds away. I’m tom between wanting 
this to never stop and wanting it to stop right 
now so that the actual fucking can begin. He 
looks at me, smiles, and carries on. He knows 
I want him inside me. We both know the 
longer he waits the better it will be. 

But we don’t have much patience. 
We ’re both too eager. He climbs on top of me, 
all the while kissing my neck, moving up so 
that we are kissing each other once again. I 
can feel him against me. This time he’s got the 
condom on, and there’s nothing stopping us. 

I can feel him at the entrance to my 
cunt. He’s gently pushing, easing inside me, 
little by little. He’s hung like a horse and I’m 
tight as hell, so it’s an incredible combination. 
He’s looking at me and resting his forehead 
on mine as he gently enters me all the way. He 
kisses me and we look at each other and smile . 

He wraps his arms completely 
around me and thrusts slowly in and out. 
Intense is not the word for this. It doesn’t 
even come close. There are no words for the 
emotions and the connection shared during 
times like this. That’s part of the beauty and 
the power of incredible sex with someone you 
love - there are no words to describe it. It 
remains the secret of the people involved, as 
there are no means by which to communicate 
its wonder. 

It’s just a world where for that time 
only two people exist. Just the closeness and 
the love and the physical expression of that 
love are all that seem to matter. The feelings 
in my pussy are phenomenal. But they don’t 
come close to the feelings in my heart. I love 
this man. I love being with him, talking to 
him, kissing him and I must admit; I especially 
love fucking him. 

It all just comes together - the 
power of the love, the feelings of closeness, 
the expression of emotions... When naked 
and entwined in such an intense manner it all 
just comes rushing out. And the climax, when 
both of us are reaching orgasm [albeit my fifth 
in ten minutes] due to his relentless pounding, 
is overwhelming. In the best possible way. 

Sex with my boyfriend - it’s an 
entirely different thing to sex with someone I 
hardly know. That’s not to detract from the 
pleasure of the experience of sex with a 
stranger. Just that it’s like comparing the 
pleasure of a slice of toast to a piece of carrot 
cake. Toast is good, and if toast is all that’s on 
offer, thenl’ll definitely eat toast. But if I get the 
choice, I’ll have cake whenever possible. 

My boyfriend, this man that I speak 
of, is fantastic. He is honest, warm, loving, 
intelligent, witty, affectionate, caring, 
supportive, reliable and good. I’m really 
lucky to have fallen in love again. We have 
really Hot Sex. And it’s just the beginning. . . 


it's just a 
state of mind 

byAdam 


Allright folks! This column is a little different 
(probably a little longer as well) than the ones 
I sent in the past. If you remember my last 
column (Fracture it 15, if you feel like 
checking it out) you’ll remember that I 
mentioned this PunkRockNet message board 
where I used to post at. I say “used” because 
the site is down for some time now, but shortly 
before it was dead and gone I posted a thread 
about “Why is the Punk scene in the US so 
young?”. The thread got quite a few very 
interesting answers and I thought it would be 
a good idea to publish it here. After all, a 
question why most people grow out of Punk 
at a certain age is probably the most 
perpetuating question within the Punk scene 
(right before the one that goes: “Why there 
are less girls involved with Punk/HC than 
there are guys?”) so I thought it’d be nice to 
share these opinions. 

Most of the people who posted on this thread 
I personally do not know, but if it’s making 
this anymore interesting, let me tell you that: 
Ickibod - is Icky, who is a regular columnist 
at Fracture as well as runs his own Sty zine 
and a record label whose name escapes me 
right now. 

Gauze - is Mike Thorn, the current 
coordinator at Maximumrocknroll as well as 
ex guitar player for Inept and Kill The Man 
Who Questions and one of the organisers of 
More Than Music festival in Columbus, OH. 
Double Decker - is Amy, who runs the 
Double Decker records and used to run a 
record store in Allentown, PA under the same 
name. 

Zon - he plays in this awesome band called 
Strike Anywhere 
Biscuits - that’s me. 

I’d like to thank all those who participated 
and gave some insight to this question. After 
the demise of PunkRockNet a new message 
board has risen under the name of PunkForum 
and if you’re curious check it out at: 
www. punkforum . com 
Most of these people post there as well. 
Now, let’s get on the thread: 

Why is the Punk scene in the US so young? 

posted by: biscuits at 02-05-101 11:30 PM 
EST 

Allright, does anyone have an answer for this? 
If you’ve been over to Europe, especially to 
UK or Germany, you’d find the average age 



at shows much higher than in the US, and 
will regularly see punks in their late 30’ s at 
shows, as well as the younger folks. In the 
States it seems “older” is someone around 
25 at a show. How come this difference? I’d 
love to figure it out. When I hear my friends 
from over there (US) who are in their mid/ 
late 20’s bragging how old they are, I wonder 
what’s wrong with them. I’d appreciate 
anyone giving a half a decent answer to this, 
later, adam 

reply from: apocalyptica at 02-05-101 11:33 
PM EST 

All the older punks move to Europe, 
obviously. 

reply from: velocityboy at 02-05-101 11:44 
PM EST 

That’s actually a good question, and I know 

it’s been asked before, 

but what the hell happens to punk rock kids 

once they reach their mid- 

20s? 

Seriously, I feel like I’m always the oldest 
one at shows (I’m 26). 

reply from: biscuits at 02-05-101 11:48 PM 
EST 

See, that’s how I felt in the US 2 years ago 
when I was 29. Here, some of my friends 
are 37-38 and still going to shows, trading 
records, hanging out... Honestly, I don’t 
understand that. 

reply from: double decker at 02-05-101 11 :48 
PM EST 

Well, I know that here, the older kids (25 +) 
that are still in the scene are more than likely 
going to be ones that are involved in the scene, 
putting on shows, doing zines, putting out 
records, in bands, etc. Are there more people 
involved over there or is it pretty much the 
same ratio as over here? 

reply from: c at 02-05-101 11:50 PM EST 
One good reason: they have real squats in 
Europe. In the U.S. once you turn 25 you 
have to get a “real job” which means either 
you alienate yourself, or you give in and get 
a shit job and live out of OFFICE SPACE. 
With cool squats to congregate in there is 
less alienation, easier living. I’ve heard crazy 
stories about squats in Spain and Italy. Entire 
communities of artistic living FOR FREE! 

reply from: biscuits at 02-06-101 12:05 AM 
EST 

C has a good point. But still, even though 
you haVe a job, why would you have to give 
up the scene? I mean, I have a job, don’t live 
in a squat, am 31 and still am here. I think 
it’s a mental state to feel old. I mean, if 
someone at 25 tells me he’s old, I’m most 
likely to laugh really hard. I mean, there’s so 
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much life ahead - why giving up on something 
because you view yourself as old? doesn’t 
make much sense to me. 

Amy, well, the guys I was talking about, one 
of them is involved in a sense that he runs a 
record store. One other actually puts out 
records every now and then or help people 
with labels to put them themselves. Oh, and 
one actually has a record label. All the others 
just come to shows, listen to music, read 
fanzines. So, I’d say it’s at most 50:50 in 
terms of people “involved” and people who 
are not, if not less. 

I don’t know if it’s more people into punk 
over here ‘cos when you go to shows, they’re 
definitely bigger than in the States, still I think 
there might be more punks in the US judging 
by seeing kids on the streets or judging by 
how many people post on this message board 
or stuff like that. I don’t know. I think it’s a 
matter of different perceptions maybe. I 
haven’t quite figured it out. 

reply from: double decker at 02-06-101 12:07 
AM EST 

it’s pretty hard to say then. 

reply from: velocity boy at 02-06-101 12:15 
AM EST 

Okay, I am dumb. Please explain the concept 
of squatting to me, c/a. 

reply from: c at 02-06-101 1:52 AM EST 
The concept of squatting is the best concept 
ever. In some places if a house or building is 
abandoned you can just walk in like you own 
the place, and if you stay long enough YOU 
DO. If you live there for a year (or more, 
depending on the place) IT YOURS, as in 
YOU OWN IT. No landlords, no loans, no 
banks, interest rates... Just people who have 
somewhere to love, sleep, fuck, shit, fight, 
and live. 

Another reason why: Cost of living. 

In Olympia the “punk” age gets a little older. 
The place is so filthy with adult babies it 
should be called neverneverland. Calvin 
Johnson (AGE 38) is known to show up at 
punk house parties all the time, along with 
other 30 year olds — I’ve seen it happen 
many a time in my old punk house (HOUSE 
OF rat infested DOOM). Part of the reason 
is the cost of living (two dollars above 
minimum wage and you can live like a king). 
Cost of living effects your lifestyle choices, 
and that effects what kind of friends you 
have. . .etc. I bet Europe is filthy with Olympia 
type towns, or even towns better than 
Olympia, because of the cost of living. 

reply from: zon at 02-06-101 1:55 AM EST 
I think there’s a Minor Threat lyric related to 
this question... something about an adult 
crash. It’s weird, but people in the us grow 
out of punk and back into the insular suburban 


lives they swore they hated. I’ve seen it happen 
again and again. It’s called selling out, and 
one day I will wonder why I did it, too. 

I know one 40+ punk, two 30+ punks, and 
about 14 punks over 25. 1 feel like I’m talking 
about D&D monsters... this punk has 5 hit 
dice... 

reply from: biscuits at 02-06-101 2:07 AM 
EST 

Zon, yeah, but how do punk rock conflict 
with your suburban lives? The two are not 
reciprocally exclusive. I wonder. . . 

reply from: zon at 02-06-101 4:59 AM EST 
Biscuits, we’re treading sorta close to the 
‘what does punk mean to you’ question. Who 
is to say that living in the suburbs birthing 
children and doing what you want with your 
money isn’t punk? It’s true that the two aren’t 
mutually exclusive - 1 am thinking of people 
I know who were vehemently opposed to 
living like their parents and who have ended 
up with lives indistinguishable from their 
parents’. But what’s punk? If punk is 
attending shows then these people are no 
longer punk, even though they might still 
listen to that second Lungfish record once a 
year. If punk is an interest in self-determination 
without authoritarian interference then most 
George W. Bush supporters are punk, and 
so are the folks in the suburbs. Let me 
suggest that each punk identifies himself as 
such and defines punk. 

The people I consider punks who also have 
families live a more deliberate, urban lifestyle. 
They work very hard to stay involved in the 
underground and maintain awareness of local 
activism, new artists/bands, and new folk in 
the scene. We haye vegan potlucks and talk 
about how horrible cops are. It’s great. Some 
of us write down the rules while some of us 
ignore them. 

So, people participate for a while, then they 
seem to grow out of this subculture. I think a 
bunch of American punks become punk 
because it’s cool. I think that when one 
approaches any activity or culture solely a 
consumer one will become bored with it 
eventually. It’s only interesting if there’s a 
sense of discovery of something Important. I 
think that is what allows some people to 
participate more or less for life - when they 
feel that they created punk for themselves. 
Now I’m thinking about how people ‘become 
punk.’ Obviously, the first two steps are 
looking punk and buying/listening to punk 
music. What’s interesting to me about that 
first step is that I consider myself punk, but 
I don’t look punk in the traditional sense. 
Instead, I look awkward (not unlike most folks 
on this board, I’d bet.) It’s easier. As far as 
the second step, isn’t it odd that we identify 
with others based on what we consume and 
not our actual qualities? I relate to a person 


because he likes the movies, music, or books 
I like, not because he’s creative, witty, or the 
same kind of bastard that I am. 

Okay, one last half-baked point, then I’ll end 
this post. I just watched a guy break into a 
car across the street, and I called the police. 
Is that punk? I’m 28. 

reply from: r3 at 02-06-101 5:13 AM EST 
snitch! ... kidding ... 
well, let’s post this question to council: 
Must one be involved with a scene to remain 
a punk citizen of the world?? 

Cannot or can one still be punk without the 

lifestyle trappings of 

going to shows; 

looking punk; 

acting ‘punk’; 

hanging out with punks; 

(but still listen to punk or otherwise non- 
commercial music??) 

Is Rollins still punk? 

Is Dischord? 

H.R.? 

Steve Shelley? Thurston Moore? 

Corey Rusk? 

Jello Biafra? 

Jack Rabid? 

Ben Weasel? 

Mike Ness? (and other O.C. punks who sport 
suburban lawns) 

Lee Ving? 

RHETORICALLY, speaking: 

Furthermore, even if the popular non-popular 
US punk scene is considered a young 
demographic compared to the Euro, isn’t it a 
good thing (for the genre/lifestyle/punk 
economy /etc.) That young punks are at least 
checking it out even if more than half of them 
will adult crash out of it, but thus ensuring 
that a dedicated minority will carry through 
to hold the torch high?? 

reply from: czr at 02-06-101 7:30 AM EST 
The difference in Europe and the US is 
HUGE in every aspect of “punk” 

When you see the communities that people 
have put together in Europe you come back 
to the US and see how all the younger people 
act at shows its quite ridiculous. Like for 
myself I don’t look punk anymore because I 
sold out or whatever but when going to shows 
people treat you . They’re just stupid kids 
who will mostly be grown up in a couple of 
years anyway. After they did their time, and 
then they’ll be gone. 

I guess my point is that you can’t look at 
apples and ask why they aren’t orange like 
your oranges. Apples aren’t orange. 

reply from: jasons at 02-06-101 8:20 AM 
EST 

I think it may be because of many factors. In 
the UK, or England more specifically, the 
scene would be more tight because the country 
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is far smaller. Where as the US, we’re littered 
with hundreds of tiny scenes. None of them 
are really THAT great right now. As in, I 
HAVE to move to this city because the scene 
there is so great. 

It also may be history. The US punk scene 
had a shaky start with bands that all sounded 
different and had different scenes, more 
spread out and far less than now. What 
continues here now is a mix and match of 
shit that happened genuinely in the UK and 
weaker stuff from here. Like the kids with 
the mohawks and skinheads are basically 
living something from the UK, where as kids 
who wear bright coloured t shirts and baggy 
pants are living something without much depth 
that pretty much started in the 90s. And the 
hardcore scene is a whole different can of 
worms itself. 

It also may be the dominate music for the 
past 10 years as far as the overall punk scene 
has been geared towards teenagers. It’s hard 
to be excited about many bands who are 
speaking about high school things when you’re 
already out of college. I think this is part of 
a self feeding cycle. . .the way it is, it’s geared 
towards younger people in general, and 
therefore draws out more younger people, 
who make more bands singing about those 
things, and continuing to alienate those past 
18 years old, and eventually those who were 
into that before finding themselves in the same 
position. 

I also don’t know how it is in the UK, but I 
think for most people, the “punk scene” is 
basically buying punk records and going to 
shows off and on. This isn’t much of an 
experience at all and can easily lead to people 
not being interested anymore. After going to 
200 shows, you just don’t really care 
anymore. 

I also think the college experience may become 
a replacement for the “punk” thing for many 
people. Again, I don’t know how things work 
over there in Europe, but the US has this big 
fraternity /sorority thing. . .college life outside 
of studying revolving around sports, parties, 
and getting drunk. And since those who go 
to college tend to be around their peers most 
of the day, everyday, it’s surely to rub off on 
them stronger than the distant, young “punk 
scene” across town. 

And then we’re back to there already being 
fewer older people, so those remaining may 
be less inclined to come out anymore to be 
surrounded by kids, etc. , etc. 

reply from: serdodyrock at 02-06-101 9:14 
AM EST 

I believe its simply because young people are 
ideal, but when most people get older and 
get out of school, they go corporate and let 
go of most of the ideals that made them 
“punk”. 


reply from: jp the t at 02-06-101 9:37 AM 
EST 

The lyrics to Operation Ivy’s “Junkies 
Running Dry” pretty much sums it up 

reply from: biscuits at 02-06-101 12:09 PM 
EST 

Zon, I agree with most points you raise in 
your reply, although we’re touching a different 
subject now; it’s not anymore why the Punk 
scene in the US is so young, but why people 
get out of punk so easily. 

It’d be interesting to hear more people about 
that lifetime debate: what makes someone 
Punk? I’d dare to say that I know quite a few 
people who DO listen to Punk music, but 
ain’t punks in my eyes. It’s true that “each 
punk identifies himself as such and defines 
punk. ” The definition of Punk is at the same 
time vague and embracing different areas. I’m 
sure each and every person on this board has 
a different definition of it. 

I just found a column I wrote for a fanzine 
out of UK a couple of years ago. Somebody 
liked it and posted it on the web. I think it 
pretty much reflects what you’re saying. Here 
it goes: 

(note from the author: the entire column of 
mine from Fracture tt 1 goes here. If 
interested, check out the first issue of Fracture 
for it.) 

reply from: match at 02-06-101 12:30 PM 
EST 

My take on how punk rock ends up 
conflicting with suburban lives: 

We’ve already established that US punks are 
younger, and many of them have an anti-job 
attitude and many of them (especially those 
just getting into punk) are pretty much doing 
and saying the things they think a punk would 
say /do rather than truly being themselves. One 
person gets a job, gets their own place, starts 
realising that they don’t fit in with that anti- 
job attitude. They cant go to every show, 
cant get drunk every night, etc. They start 
gaining friends from work who are into 
different things, dress nicer for the most part, 
and they start fitting in more with those people 
and losing the friends who are still in the old 
rut. Pretty soon they go to a show really 
standing out in the crowd, they don’t know 
anyone there, and punk just loses its fun for 
them. 

Basically I think it has a lot to do with punk 
being made out to be a teenage sort of 
rebellion, and the only spaces left for older 
punks to fill is running record stores, distros, 
venues... and that’s not an easy thing to do 
when you end up losing money and it just 
not being worth it. Then they start wondering 
why they’re helping support a scene that they 
don’t even feel a part of anymore. 

I usually see older punks at shows, and at 


the 3 day camping fest thing the majority of 
the people there were 20 +, so they’re out 
there, but just not as actively involved as the 
kids. 

reply from: biscuits at 02-06-101 1:40 PM 
EST 

Match, from what you’re saying rises a 
question: why is peer pressure such a big 
factor in anyone’s life? Wouldn’t you expect 
it getting down with age, as people are 
supposedly growing to be more independent 
and mature? I’m referring to this: “they start 
gaining friends from work who are into 
different things, dress nicer for the most part, 
and they start fitting in more with those people 
and losing the friends who are still in the old 
rut.” 

reply from: match at 02-06-101 4:42 PM 
EST 

I don’t know if its as much peer pressure as 
it is just what they become used to, or what 
their job calls for (such as growing out or 
cutting your hair to become “acceptable” in 
the workplace), but then again, there is a lot 
of competition between adults also, in fact, I 
think adults are often times harder on each 
other than kids are. I lived in a yuppie 
neighbourhood for 3 years, and the 
competition to make the best crafts, get the 
kids into the best extra curricular activities, 
etc. was just nauseating. 

It might have a lot to do with advertising and 
all that leftover crap from the past where the 
ideal life was heavily pushed on people, 
its strange: we’ve all been told “be an 
individual, be yourself’ but it seems the older 
one gets the less of an individual they become. 

reply from: biscuits at 02-06-101 5:16 PM 
EST 

Hey Match, as far as jobs wanting us to look 
“acceptable”, well, I have a cool job where 
nobody cares how do I come in (and that’s 
been the case with my past job too) but I 
can’t wait to have a suit & tie job and then 
just slip into my punk clothes afterwards and 
not care what anybody I share the workplace 
with thinks. Honest. 

reply from: jasons at 02-06-101 8:20 AM 
EST 

“I think it may be because of many factors. 
In the UK, or England more specifically, the 
scene would be more tight because the country 
is far smaller. Where as the US, we’re littered 
with hundreds of tiny scenes. None of them 
are really THAT great right now. As in, I 
HAVE to move to this city because the scene 
there is so great. “ 

Well, I’m not sure about the above, as there’s 
some cities people consider mecca of Punk 
Rock. Portland, Oregon for example. Also, 
Berkeley, CA; Richmond, VA and probably 
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a few others. What does everyone think about 
the above statement? 

reply from: pbrisunionmade at 02-07-101 
11:36 AM EST 

Could it also have something to do with the 
differences in unemployment in the US and 
the dole in the UK? From what I know, isn’t 
it a hell of a lot easier to live job-free in UK 
than in the US? That definitely impacts on 
things. 

Also, the US has a sort of pattern that a lot 
of people follow: rebel from about 14-17, 
drink heavily from 18-23, get a real job and 
make a family. Lots of kids get involved with 
the punk scene during either the rebel stage 
or the drinking stage. After 24, it gets very 
difficult to stick to your D.I. Y. ethics. Maybe 
you wind up having a kid (expensive), maybe 
it was never really true to you and you just leave 
the party for what you’re supposed to do. 

To me, punk comes down to the ethics. 
Maybe you still listen to nothing but 
independent/punk music, but if you’re 
listening to it in your SUV while riding off 
to your high-paying corporate job from your 
nice house in the suburbs, you’re not a punk 
anymore. You’re an American consumer. But 
if you listen to some punk, some jazz, some 
whatever and you’re still dedicated to making 
your own path, giving as little as possible to 
the corporate consumer world, making your 
own art or zines or whatever, and yes, still 
giving the finger to the mainstream, you’re 
still a punk. 

My girlfriend thinks I’ll grow out of this 
stage. I’m 24. I don’t plan on it, but we’ll 
see. Hell, Lynnee Breedlove has got to be 
pushing 50 by now. 

reply from: gauze at 02-07-101 1 : 45 PM EST 
There is a difference in liking punk music 
and being punk. To me most people just like 
the music (and are just consumers of the 
culture) and don’t involve themselves in the 
lifestyle aspect of it. To me punk is all 
encompassing. To me its more about the 
connections we make across the world with 
other people who feel the same sense of 
alienation that we do. Do I care that there 
aren’t a lot of older punks in the US? No not 
really. . . but I am glad for my friends who 
are in their late 20’ s, 30’ s 40 ’s hell even 
their 50’s. It’s a choice. Filth’s “The List” 
sums it up best. We’re indoctrinated from 
day one in the US as to what success is and 
many kids get into punk and never ever break 
away from this thought pattern of success 
being the house in the suburbs, the fancy car 
and the suit and tie job. Personally I want 
more than that. I want to live my life on my 
terms. . . and I want to set my own standards 
of success, “the list is millions long” 

reply from: ickibod at 02-07-101 2:46 PM 


EST 

Seriously ...this is an awesome question 
Adam. Even living in the US, I’ve noticed 
that in certain cities, there are more older 
punks. The big cities (of course), but also 
places like Richmond, Gainesville, Berkeley. 
However, having lived in a few of those 
places, I can say their scenes aren’t necessarily 
more cohesive. There are a lot of factors 
involved. I know a lot of kids who wind up 
going to college get out of punk and “grow 
up.” This happened with a lot of people I 
hung out with in high school. By the second 
year of college, they had quickly become the 
average college student, more or less turning 
their backs on their youthful days as punks. 
But then, maybe they weren’t ever really fully 
committed. . .maybe it was just something to 
do for them. Like instead of hanging out 
with the football kids or the chess club, they 
were punks (even though some of them did 
play chess too). 

I think the real question is this: “it’s not 
anymore why the Punk scene in the US is so 
young, but why people get out of punk so 
easily.” 

With punk being so accessible and (for the 
most part) none threatening, it seems like 
more and more kids in the U.S. are getting 
into punk just because. They take on the 
trappings of it: dye their hair, wear the 
clothes, listen to the music, but they don’t 
really absorb it. It’s just something to do 
until something else comes along. A lot of 
people see it as “youthful experimentation” 
whatever. 

Another aspect is that there’s a real dividing 
line between punks over and under 21 , thanks 
to rigid alcohol laws. In Indianapolis for 
example, A show has to either be at an all 
ages club or a bar (21 and over only). Many 
of the smaller bands play the all ages clubs. 
Then, for whatever stupid reason, the people 
over 21 don’t want to go because they don’t 
want to hang out with “kids.” I hear this a 
lot out here in the Bay Area too. It’s fucking 
ridiculous. Or, they don’t want to go to the 
show because they can’t drink. This really 
bugs me. . .how people, when they turn 24 or 
25 all the sudden don’t want to hang out 
with younger people. No wonder they all get 
jaded and fall out of punk. I’m 26 and I love 
hanging out with younger punks: they’re way 
more fun than grumpy old punks who sneer 
at everything that passes them. 

So then, if the bars don’t book punk shows, 
the older people don’t make an effort to stay 
involved... especially once they have to start 
worrying about stuff like having a full time 
job, paying rent and insurance and whatever 
else. 

But I really think a big reason why so many 
punks in the US get out of it is because 1) 
They’re never really FULLY into it and 2) 
The 21 and over bullshit laws across much 


of the US. . .it’s easier to get uninvolved than 
it is to stay involved. 

reply from: Iscariboy at 02-07-101 3:11 PM 
EST 

In the UK, independent labels account for 
more than 50% of music sold, while in the 
US, less than 10% sold is independent. While 
this definitely has something to do with it, it 
still doesn’t really explain why this is the 
case. 

reply from: fivestring at 02-07-101 6:44 PM 
EST 

Word to what Thorn said. I think of someone 
like Bob Teagan, who’s nearing 50, and still 
follows bands around filming/taping them for 
at least 25 years. He’s been taping Watt for 
15 4- years, and is leaving Thursday or Friday 
to go to Japan and film Sonic Youth. He just 
happened to be in Seattle when Mother Love 
Bone played their first show, and went to the 
gig and asked them if he could tape. 

reply from: biscuits at 02-08-101 8:41 AM 
EST 

Well, I’m having this idea in my mind: there’s 
a plenty of answers that make sense here - 
I’m thinking of saving this thread on a disc 
and putting together a column for a zine 
(FRACTURE) I write for. I mean, this is a 
question that perpetuates itself over years and 
I’m sure some people would appreciate to 
read some analysis. Any comments? 

reply from: match at 02-08-101 11:53 AM 
EST 

I think putting this into a zine is a good idea. 
This is probably the greatest thread I’ve read 
on PRN since I’ve been here. 

Now, that’s about this thread. Draw your 
conclusions. 

On a sidenote, there’s 2 new releases available 
on my label, Goodwill records: 

The first one is PHP -“InCompletoDisordine” 
7”EP. Five furious oldschool songs with a 
modern approach and dead angry vocals, all 
wrapped up into some nice melodies. Imagine 
Battery meet Chain Of Strength in the late 
90’ s ‘cos that’s what they’d probably sound 
like. The review should be somewhere else 
in this issue. 

The second one is my band’s This Side Up 
-“Caught By Surprise” CD. 15 melodic 
oldschool songs that most often get compared 
to Good Riddance, 7 Seconds, Dag 
Nasty and Gorilla Biscuits. The review 
appeared in the last issue of Fracture and is 
probably better than we deserve. You can get 
this CD from me or from Fracture’s own 
Assembly Line mailorder. 

The CD’s are $ 10 postpaid from me and the 
7” s are $ 4 postpaid. The mailorder catalogue 
is free, if you drop me a line at: hamsters@tin. it 
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I hope you enjoyed this month’s column. 
Feedback is welcome at the above e-mail 
address or the snail mail address below. 

Later. . . Adam. 

Dario Adamic, C.P. 15319, 00143 Roma 
Laurentino, Italy. 


My Life With Elvis 

TIM MASS MOVEMENT 

The universe is constantly expanding, the 
maelstrom of gases swirling, disoersing matter 
, leaving no organism untouched, altering 
destinies with the movement of each particle. 
Circumstances change and people move on. 
It’s no use reflecting on the way things were 
or the way they may have been if the window 
of opportunity had opened at the right moment. 
Self indulgent fantasy. Occasionally though, 
it’s nice to disappear into yourself and let the 
memories wash over you, that familiar warmth 
that starts in the pit of your stomach and 
slowly radiates out, touching every nerve and 
fibre, leaving no stone unturned. The feel of 
an old letter, crumpled and creased, begs you 
to open it, survey the contents and think of all 
the yesterdays, the sweeping momentum that 
carries you to what you pray will be a better 
tomorrow. A couple of pills to ease the onset 
of rheumatic pains hastened by copious drug 
abuse, an over ambitious libido and scant 
regard for personal safety, a reading lamp, 
full moon and long summer evenings are all 
the elements needed to reconstruct a life long 
gone, captured for posterity on yellowing 
paper folded into decaying envelopes. 

They say that nothing changes between old 
friends except time But I’ve never thought of 
time as being a constant. If it was we wouldn’t 
glimpse the past, focusing on the moment at 
hand, the future a lottery run by an obscure 
higher power. Predestination, heaven and hell 
would be the disorganised thoughts of a final 
year theology student writing a dissertation, 
read and thrown aside in an instant. A failing 
grade that negates career options and the ar- 
duous rise to a position of influence that spells 
success with dollar signs and acknowledges 
achievement with a place in high society. Old 
friends, the lives that touched yours and the 
lives that you changed, will never be forgot- 
ten as long as their influence remains, their 
faces thought of with compassion, names spo- 
ken with a soft reverence that chances the 
tone of a conversation. If there was room for 
regret, or if I’d led a blameless life, I’d an- 



swer one charge and one alone. The failure 
to communicate which resulted in my losing 
touch with the people that meant more to me 
than life itself, bonds that were weakened by 
procrastination and an inability to commit to 
any task that took more than an hour to com- 
plete. 

The days spent in the haze of a 
waking trance, trapped between the needle 
and a six pack, held together by your patience 
and forgiveness, Denise, I won’t forget the 
debt that I owe and will someday repay . When 
others walked away, you stood firm and 
nothing would have shaken your resolve to 
help me through the pain and face the future 
with a sense of self worth that replaced the 
loathing and fear that had previously filled my 
heart with dread. For a moment I thought you 
were lost to the world, the only connection to 
reality an intravenous drip and determination 
forged in steel. The envy I felt as you 
prepared to cross the threshold into blessed 
death was without measure, if you had needed 
a travelling companion I would have walked 
through fire to join you. What changed your 
mind I’ll never know, but it made you 
stronger, the strength you gained was used to 
pull me back and show me how to fight, how 
to feel and how to love life whatever the cost 
may be. Wherever you are and whatever 
you’re doing, I hope you’ve found what 
you’re looking for. Fuck knows you deserve 
to. 

Everybody has a twin, somewhere 
out there, thinking the same putrid thoughts 
and pushing the barriers to breaking point, 
and if fate decides that you should meet, the 
repercussions will be felt for generations to 
come. Afternoons spent in strip clubs, drinking 
for the sake of it and helping to keep the 
tobacco industry in the style to which it has 
become accustomed was a challenge handed 
down to the brave and foolhardy. I know of 
only one other person with the stubborn self 
righteous insolence necessary to rise to the 
task and greet it with the flair and respect it 
deserves. Doug, I raise my glass to you, long 
may you shock the establishment and continue 
to be a thorn in the side of the politically 
correct. Brother there just wasn’t enough time 
to do any more, to compress the adventures 
of a lifetime. You showed me the magnitude 
of the world, illustrating the similarities between 
different places and how the same forces lie 
below the surface of every continent. The 
dreams, desires and hopes of all men are 
linked forming a chain that has stood the test 
of history , propelling us to a point that exists, 
unwritten, somewhere over the horizon. That, 
and how to bend the rules with a flourish that 
convinced all around you that you were on the 
side of the angels, too proud to care and too 
drunk to worry about petty ramifications . The 
trashed hotel rooms and women left in your 
wake would have made Ghengis Khan look 


like a third rate snatch and grab man. Life was 
there to be lived, utilise every second, use 
each minute, there isn’t enough beer to 
consume or a country big enough to hold you 
for too long my friend. You’re everywhere, 
a presence that can’t be tamed or made to 
behave. Take it easy my man. 

Letters are like a good book, you have to 
glance at them once in a while to remind 
yourself of where you’ve been and who you 
are. Take notes, because you can be tested at 
any time, and this is one course that offers 
you the chance to constantly absorb and adapt 
all you’ve learnt, applying it to the way you 
live your life. Experience all that you can, the 
final mark isn’t a measure of how well you 
did, but rather a grading of how you treated 
others. Life 101 at the university of planet 
Earth. Enrol, if you’ve got what it takes, if 
you haven’t take a nine to five. It’s that 
simple. 

Screaming For Change 
If Uniform Choice doesn’t get your attention, 
I don’t know what will!! Anyways, by the 
time you read this, Mass Movement 10 should 
be available, bulging at the seams with all 
kinds of nonsense (inc. The Freeze, FEAR, 
The Spermbirds, Stewart Home, Me First 
and The Gimme Gimmes etc. ,) If you want 
a copy, simply post the grand sum of £1-50 
to the following address, where I can usually 
be found sipping fine wines and polishing 
me monocle : Tim , 18 Hazeldene Ave., 
Brackla, Bridgend, CF31 2JW, South 
Wales, and I’ll bung a copy out to you in the 
post. Or, if for some bizarre reason, you wish 
to reach me via the medium of government 
scrutinised transmissions, try me on here: 
massmovement@currantbun .com 



The idea of leaving town and moving some 
place else has been re-occurring ‘theme’ to my 
life over the past six years. The fact we 
planned to move ‘at some point’ has been 
discussed between myself and my partner 
over this time. It’s always been there, even if 
it hasn’t been brought up for months, the 
knowledge that you really want to be 
somewhere else. I sometimes think that if I 
didn’t happen to fall in love with this person. 
If this person didn’t happen to have been from 
‘somewhere else’ , that I wouldn’t have wanted 
to leave and that I would have stayed there, in 
Grimsby for the rest of my life. 
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Leaving Grimsby has become reality in a very 
short time. Last August we decided that we’d 
had enough of talking about leaving and we 
ought to actually do something about it. Since 
that time I’ve started and settled (as much as 
you can settle when you know you wanna 
go) in a new job which I really enjoyed, and 
then left it. I’m about to become a father, 
which is a really exciting experience. I’ve 
(we) have sold our house moved in with my 
parents, in my old bedroom. Lived there for 
eight weeks. Moved out of my parents, moved 
into my partner’s parent’s one hundred and 
forty miles away, just north of Birmingham. 
The reality is that as much as I wanted to leave 
Grimsby, I found that leaving was a difficult 
thing to do. Some people may think that I’m 
being ‘soft’ and may want to remind me that 
people leave home all the time, go to university 
or whatever. I always tended to think of the 
move as leaving Grimsby, rather than remind 
myself that what I was actually doing was 
leaving my home town, the place I have lived 
for twenty eight years, the place where my 
family live and have lived for at least three 
generations. It has been difficult on my 
partner as well as she had lived there for the 
majority of her adult life. So we both had 
completely underestimated how we would 
feel. 

I guess that a lot of people within 
the punk ‘community’, do a fair bit of 
travelling, being in bands, going to gigs, 
visiting people that they’ve met at gigs/been 
writing to, order records from etc. Due to 
being in a band I’ve visited a lot of places 
across this country of which I’d possibly 
never had visited despite it. When meeting 
punks and hardcore kids from other parts of 
the country or the world for that matter, 
Grimsby will always be mentioned, in fact I 
probably even romanticise about the place 
when drunk. I’m always interested in hearing 
about the places that people grew up. Their 
experiences of their communities, whether or 
not they felt they had communities, what are 
some of the social problems that exist now 
rather than then, if they’ve left their home 
town and why, and do they think it’s any 
better where they are now? I love the town of 
Grimsby, but I hate it with as much passion. 
When I say I love Grimsby I’m not talking 
about a kind of local patriotism, what I’m 
trying to say is that I loved the estate that I 
spent the first 1 1 years of my life, loved the 
friends I made and the experiences I had 
whilst living there. From my childlike 
perspective we had a community, it wasn’t the 
idea of community from my grandparents 
perspective but it was more of a community 
then, than it is now. Whilst I can’t say my 
experiences as a teenager where horrendous, 

I will say that it was a very steep learning 
curve for me. There were some good times 
and there were some really bad times, between 


the ages of fourteen and eighteen were the 
worst. You’re not a child and you’re not an 
adult, you’re neither one nor the other. This 
was quite a turbulent period in my life and I 
empathise with teenagers of today because it 
a difficult time. However there was continuity, 
I lived for the most part within three mile 
radius almost all of my life. Seeing that down 
in print is quite frightening. 

Anyone who has grown up in a 
relatively small town will understand the 
‘small town perspective’ we have on distance. 
Put those three miles in to housing estates and 
it might as well be thirty miles. It is same way 
in which the majority of people here in the 
British Isles have a different perspective on 
distance than say people in the United States. 

Whilst I have wanted to leave the 
town for some time, and have had knowledge 
and experienced some of the social problems 
that face the town, my knowledge has been 
limited. However, over the past five years my 
knowledge and experience has been heightened, 
but I am by no means an expert. Through 
various voluntary and paid employment as a 
foster carer for children with special needs. A 
detached youth worker ‘on the streets’ of 
Grimsby and Cleethorpes. Working in the 
Child Protection field of North East 
Lincolnshire Social Services. Providing 
intensive support to families through local and 
government ‘initiatives’ within designated 
communities to measure change. And also 
living in an area which has recently been 
targeted by government to receive additional 
services due to high levels of social 
deprivation. A picture has begun to develop. 
Y ou can never quite look at a place in the light 
once you have learnt about some of its worst 
aspects. 

The majority of people again only 
get to see half of the picture. As a person who 
likes to think of myself as being socially 
aware, it is difficult to comprehend that three 
years ago I knew more about injustice and 
inequality in other parts of the country and 
especially the world rather than what is going 
in my own town and my own community. 
That I believe is something that it is inherent 
within hardcore punk rock. I’ve read many 
times of late about ‘the punk bubble’ and 
whilst we’re outside of it we just do the same 
as everyone else. I don’t know, maybe the 
politics of local government isn’t as interesting 
as other things ‘happening’ across the globe 
and whilst I am not saying that people 
shouldn’t speak up and protest about these 
issues, you must ask yourself, “How much 
do the policies and decisions of my local 
government affect the people of this town, 
including my own lifestyle and local 
environment?” Someone is continuously being 
affected, be that by building new shopping 
centres, discount supermarkets (but not in the 
communities where they are the most needed) , 


roads, knocking down old buildings and 
building new buildings. The Local Authority 
is instrumental in allowing these things to 
happen. Pressure groups in Grimsby have 
recently been successful in halting certain 
actions, and whilst I have not always agreed 
with their viewpoint it is encouraging to see 
‘ordinary’ people realise that they can affect 
change. The Grimsby Evening Telegraph 
reports on local events, and local decisions etc 
but very few issues are seriously debated 
outside of the letters page. What we do hear 
about is ‘Excellent Services’ and the ‘Tourist 
Industry’. « 

The problems in Grimsby are not 
unique. HSwever, Grimsby is unique in 
having a historic fishing industry, which in 
terms of economics and industrial size equates 
it with coal mining communities. The decline 
of the fishing industry in the early 1980’s and 
the problems it has caused are comparable to 
the decline in the coal mining industry. The 
national response in dealing with the problems 
has not been reciprocal . From an ethical point 
of view I don’t see the decline in fishing as a 
bad thing, but the decline in fishing has had 
severe impact on the town and it’s people. 

To end this I would like to present 
some information, which for some reason is 
not common knowledge in the town of 
Grimsby. Apparently the key challenges facing 
the area are: 

* Long-term consistently high unemployment, 
which at 9.9% is 3% above the national 
average of 6.9% and is the second highest in 
the region. 

* Negative employment growth of -8.2% 
between 1981 and 1995. 

* Many people experiencing a high level of 
deprivation. Two thirds of our population, 
(104,262 people) live in wards, which rank as 
the worst 25 % for deprivation in the country. 

* A peripheral self-contained area where 
distance from adjacent employment centres 
precludes transferred benefit from job growth 
elsewhere. 

* Low levels of educational achievement in 
1999. 

* Highest domestic burglary and domestic 
violence in Humberside Police area. 

* Serious decline in working age population 
through net outflow of young people 
exacerbated by our distance from universities 
and cultural hubs. 

* Increase in the percentage of disadvantaged 
groups in the area. 

Include this information with the fact that the 
use of heroin in Grimsby has been increasing 
dramatically over the past four years . That the 
local Health Authority has the fourth highest 
teenage pregnancy rate in the country . One of 
the highest rates of Schedule One Offenders 
(people with offences against children) per 
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capita in the country, and that on some estates 
four out of five children are dependant on 
means tested benefits. A picture is definitely 
beginning to develop. 

As I said before Grimsby is not 
unique and I could be talking about you town. 
You might not know about what is going on 
in ‘your own backyard’, you might think 
you’re not be affected by it (but you eventually 
will be) or you might not care. Information 
like this is not confidential, it just isn’t 
published and if it is it’s watered down. I 
don’t have an answer but I have ideas and 
could quite possibly rant on forever about 
why society is the way it is and what I think 
we all can do about. I will save my half-baked 
theories for another time. 

I do feel glad that I’ve left Grimsby 
but not really because of the reason stated 
above, I just needed to ‘get out while I could’. 
I’m under no illusion that I won’t find a 
similar set of problems in the next town I live 
but that will happen wherever. This is me 
signing out. 



If we don’t fucking do something, then why 
do we expect others to do things for us? Do 
we have to be spoon fed and molly cuddled 
all our god damn lives? 

God, where on earth does the time 
go to? Life speeds by and we don’t even 
know it. In the blink of an eye it seems that 
I’ve wasted so much time just doing noth- 
ing. Why? Being apathetic, depressed, tired, 
hungover - need I go on. Basically I’m just 
the most unorganised person that I know. 
Once I get caught in a trap I find it very hard 
to get out. But like the story goes, there’s a 
light at the end of the tunnel. So prior to 
writing this column I did indeed reach the 
right path and inspiration always seems to 
come at the right time for me - albeit it did 
seem to take a little longer this time around. 
I don’t why it happens that I get so fucking 
down, no reasons - apart from life some- 
times. I struggle, frustrated as another day 
trickles into another week which flows into 
another month. I don’t like this happening to 
me and apart from the odd fed up comment, 
people around me do not know how empty I 
feel. I’m always around people yet feel so 
lonely, with a void in my life. 

Like I don’t go around with a long 
face on or anything. I’m a pretty happy person 
to be around I love nothing more than to 


laugh. It’s just the fact that I loose the 
enthusiasm to do anything. That’s when I 
know I’m not myself. Letters don’t get 
written, emails lie in cyber space, writing 
columns are hard (well they always are), 
music doesn’t excite and do nothing related to 
my zine. 

I recently bought myself a bike and 
have been paddling around frequently on it. 
It’s actually the first bike that I have ever 
owned always-borrowing friends and relatives 
before this. As I live in a small town, which 
is pretty much in the country it’s fantastic, 
coupled with a sense of freedom just flying 
around country lanes breathing in fresh air, 
laded with the scents of freshly cut grass, 
flowers and off course lung clearing manure. 

I guess it’s part of that loner instinct in side 
of me that I can enjoy my own company, deep 
in thought with my only my own dreams 
leading me to where the bike brings me. 
Freedom and getting fit at the same time let the 
summer be dry so I can paddle like fuck. 

My inspiration this time around has 
come from REFLECTIONS who are based 
in Holland. Not only do they edit the impressive 
magazine of the same name and most definitely 
the best hardcore magazine in Europe now, 
they release exciting music and everything 
that they do just oozes in positive enthusiasm. 
The thing is they work pretty damn hard at 
what they do and if you’ve read their magazine, 
jumped about to the bands they release - then 
you ’ll know that hard work does pay off in the 
end. Their new issue is out, I’m sure there’ll 
be a proper review of it in the review section 
of this issue, containing majestic interviews 
with RUINATION, SEEIN RED, ENSIGN, 
Fracture’s very own VIQUE SIMBA and 
stacics more. I’ve definitely given it a much 
more thorough review for the next issue of my 
zine. Even while I write this column I’m 
listening to the mighty CONTROL, fuck 
what a power assault of manic hardcore. It’s 
just blowing me away. There’s an interview 
with the Johan who’s co-editor of Reflections 
in my next issue, but I urge you to seek out 
what these inspirational folks are doing. Their 
address is: REFLECTIONS, Spoorwegstraat 
117, 6828 AP Arnhem, The Netherlands, 
www . reflectionsrecords . com . 

I was actually going to abandon 
everything connected with hardcore in my life 
- albeit the material side of it. I was seriously 
thinking about selling all my records, cds, 
zines and t-shirts. While down, all of this 
stuff felt like nothing to me. I was thinking to 
myself, look at all the years you’ve wasted 
doing this shit and at the end of the day means 
fuck all to you. I know if I intended to sell 
everything I’m sure I’d have got a pretty 
penny, but at the end of the day money means 
fuck all to me. To change the path a little 
here’s a little story. There’s this guy I know, 
I’m friends with his brother and I do talk to 


this guy - even though I don’t like him and 
everything about him. His company went 
bankrupt like, but he’ s like I’ve got X amount 
of money in the bank, blah, blah, He’s 
usually pissed, always flashing money and 
generally quite arrogant and rude. So I was in 
the pub one Saturday night having a quiet pint 
(as you do), he was drunk spouting off about 
the above. Anyway I bought him a drink, as 
he’s bought me many a drink (it’s just the way 
I am, fair and not rude) and he was telling me 
what I should be drinking (he wanted me to 
drink aftershock, but I insisted I was having 
a quiet beer) . He kept going on, getting in my 
face and I just go so fucking pissed of with 
Trim and laid into him verbally with, “just 
fucking look at you man, you’ve all this 
fucking money, you’re pissed all the time, 
unhappy blah, blah. I don’t have money, 
never had and probably never will - but at 
least I’m a lot happier than you. That my 
friend is the fucking difference between us” . 
Not something you would expect from a 
depressed person, but there you go. Off 
course I wanted to punch his lights out too, 
but that’s not my style. Anyway as I was 
saying before I got side-tracked. So I knew 
that I selling all my stuff and having the 
money would have been of little importance to 
me and all my hardcore related stuff in kind 
of like a little history of me. So I’ve decided 
to keep it all and being in touch with what the 
Reflections crew is doing, well they have 
made me reflect (no pun intended) on my life, 
present past and dreams of the future. I had 
given up on hardcore, but I realised this is 
where I belong. This basically because of the 
caring and challenging people involved, the 
fast music that pumps adrenaline throughout 
my body letting me know that I am physically 
alive - despite being knocked down by work, 
ignorant people and life in general. It has 
reminded me why I got involved in this 
community in the first place. Thank you so 
much for the inspiration. Again I’m awash 
with ideas etc, but don’t want to mention them 
until I actually know I can carry them out. A 
future goal of my is definitely to start up a 
distro again, but mainly zines, mags, books 
that really interest. Though the problem is that 
I will only be distroing non UK things, 
because basically you can get any UK very 
easily - all you have to do is write to the 
person doing it (a nice letter always makes our 
day) enclosing the appropriate money. I want 
to save people the hassle of ordering loads of 
different zines, which does end up costly. As 
other things will be involved with this distro, 
I will be giving UK publications plenty of 
exposure with well-written reviews. So if you 
do a zine, send one in for consideration along 
with your wholesale rates (along with an 
email address if you have one). So if it’s 
interesting then I’ll definitely distro it, if you 
are going to do this, please mention that you 
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read this in Fracture - so I’ll know what’s 
really going on. I do think we need a major 
hardcorepunk zine, related reliable distro here 
that people will come to respect and rely on. 
I only wish I had one, so this is what I really 
want to do. So my friends, it’s up to you for 
now. If you have an interest in buying zines, 
then let me know also. Like do people even 
buy zines these days? 

So when I start to get down I now 
think to myself. Peel yourself off your floor 
of apathy, sweep away the debris of laziness 
and do something that you enjoy doing. Do 
they owe us a living? No the fucking well 
don’t. But you owe it to yourself to do 
something, because we only have so much 
time on this planet and we just seem to waste 
it doing nothing. We definitely owe ourselves 
the chance to live a life, so that when we are 
old, grey and physically knackered we can 
look back with fondness of knowing that we 
at least tried. Granted we can’t do everything, 
but pick something you excel at. You can’t 
ask for anything more than that, so whatever 
it is you enjoy doing - then do it my brothers 
and sisters. They same goes for myself. 

Though not everyone will get the 
chance to live to they are old and grey. My last 
piece goes out to my dear departed Jas 
Toomer. “Four eyes, no brain” - but most 
definitely he had a heart of gold. Every letter/ 
email I got from him was enthusiastic, 
humorous and the knowledge that it came 
from a caring gentleman. I still have an email 
from him, something which I don’t intend 
you delete. I know how much he was loved 
and respected. Always the brunt of his own 
jokes, the ability to laugh at yourself is always 
a good attitude to have. He actually told me 
that someone had called him “grandad” after 
reading something I had written. It’s times 
like this when you realise just how fragile life 
is and how it’s important to make the most out 
of it. I’ll always have the fondest memories of 
you Jas, RIP dude. Have you met up with 
Bon Scott yet? 

Anyway, I’m away for a spin on 
my bike - take it easy and look after yourself. 

Mel Hughes, PO Box 36, Armagh, BT60 
3PQ, Northern Ireland. 



Hello fellow non-voters, as I write the election 
hasn’t happened yet but I’m gonna go out on 
a limb and say. Labour won with a reduced 


majority, there was a low turnout and a small 
increase in Lib Dem MPs if I’m wrong, well 
then I’m wrong, big deal. As for Mayday, 
eight fucking hours stuck in Oxford Street, 
thank fuck I stayed in Liverpool.... Let that 
be a warning kids when the mass media plug 
an event THAT much more than the 
organisers, the filth are gonna come down 
hard. 

Goodbye Liverpool. 

I was gonna write a long piece looking back 
at my time in Liverpool, mentioning my mates 
and places I liked, but I was half way through 
and already spanned two sides of A4 and 
I’m not so egotistical to think many people 
(if anyone) would really care that much, so 
I’ve revised it. That said a big shout out to 
Liverpool Anarchists, Liverpool Earth First!, 
the uni green group, The animal rights group, 
the dozen students worth knowing, all the 
crusty crew, you all know who you are, stay 
free, nice one! Special mention to Paul New- 
ton for being a top bloke and all the drugs, 
laughs and stupid situations! 

Postie Power. 

Anyone whinging about (or was whinging 
about by now, damn my columns always 
seem out of date when they are printed) their 
records/zines/etc not being delivered due to 
the postage strike, remember there’s more 
important issues at stake here. The ‘flexible 
working hours’ that are being proposed are 
both inhuman and unworkable. The new 
‘modem approach to employment agreements’ 
is old fashioned ‘more work for less pay’ . It’s 
good to see posties around the country 
supporting th§ actions of wildcat strikers in 
Watford (of course Liverpool were the first to 
come out, woohoo!) This is all part of a wider 
campaign by New Labour to bring in 
Privatisation by the back door. Anyone who 
thinks Labour are the party of the workers is 
clearly an idiot and this sort of action is what 
awaits in the next 5 years (at least) of Labour 
rule. 

GMO’s - the battle continues... 

More planned GM crop trial sites are being 
scrapped on a regular basis due to protesting 
pressure however the fight is far from over. I 
did intend to list the map references of all the 
GM test sites in the UK, but this is such a 
huge task as there are now over 300 sites that 
I am aware of. Check out the excellent 
www.gm-info.org.uk if you have access to 
the ‘net. Remember, Plan it, do it, don’t tell 
anyone about it! 

Shock horror GOOD NEWS! 

The world bank has cancelled its latest 
conference due to take place this June in 
Barcelona due to protestors, wayhey! This is 
the first time the world bank/ IMF has 


cancelled an event due to public pressure in 
the banks words “A conference on poverty 
reduction should take place in a peaceful 
atmosphere - free from heckling, violence and 
intimidation. It is time to take a stand against 
this kind of threat to free discussion.” so 
never let it be said ‘heckling, violence and 
intimidation’ don’t get results. Not sure about 
them complaining about threats to freedom, as 
I seem to remember they wrote the book on 
such activity. However the protest actions at 
previous meetings in Prague and Washington 
were so heavily opposed by protestors that 
they are scared to meet again, at least for now . 
Its amazipg how the Bank are trying to cast 
itself as the victim though, the reality is that 
the World Bank is afraid of is publicity and 
the protests are bringing just that. The 
conference is now planned to take place in 
cyber-space which leaves the complicated and 
frankly puzzling world of hacking for 
protestors, which I know fuck all about, if 
you do, get to it kids! 

Summer’s Ace! 

New festival Eye should be out now, so pick 
one up! Here are a few events worthy of a 
special mention. It might have happened by 
the time you read this but its the legalise 
Cannabis March and Festival on the 16th June, 
after waterlogging delayed it from May 
Assemble 12noon Kennington Park - Oval 
Tube or 2pm Brockwell Park, Brixton. For 
info: International Cannabis Coalition (U.K), 
PO Box 2243, London, W1A 1YF, Tel: 020 
7637 7467 www.schmoo.co.uk/ 

may2001.htm. Glasto’s off as you may know 
but access to Stonehenge for sunrise (8:33am 
21st June) has been confirmed (barring foot 
and mouth) There’s also whispers of an 
‘Alternative Glastonbury’ a 24 hour number 
with the Firestarter Stage (that’s the decent 
one which the punk bands play), dunno where 
its on 23rd June still TBC Tel: 0208 509 
3353 www.continentaldrifts.uk.com same day 
as the Huntington national contact 0845 
4580630 www.shac.net . On 21st-23rd July 
it’s the G8 Summit in Genoa Italy, this time 
its taking place aboard luxury cruisers 
anchored in Genoa Bay in order to stop 
protesters disrupting events, offers of a sub 
welcome, www.genoa-g8.org. There’s no 
Big green gathering this year so the Northern 
ones gonna be bigger apparently on lst-5th 
august 0113 224 9885 NGG c/o Dave Petty 
1 Brookfield Rd, Leeds LS6 4EJ. The date 
is the same as the Earth First! Summer 
gathering though, which foot and mouth 
willing should be taking place in Derbyshire 
summergathering@yahoo.co.uk. There’s a 
Welsh Green Gathering this year too at Llanelli 
Millennium Coastal Park on 16-19 august 
01267 267500. 12 august Portsmouth Smokey 
Bears Picnic. 2pm Southsea Common, 
Portsmouth, Hants, last year the cops nicked 
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a bloke for taking the mick out of officer’s 
oversized ginger wig now the cops have to 
pay the fella £1,200 hahaha! Dress code this 
year: bright orange daft looking 
wigs. www. smokeybearspicnic.com 

That’s me done again, as I say I’ve left 
Liverpool so I’m back in Newport full time, 
preparing my first book! (more on this next 
time, but its looking good!), don’t believe 
what the reviews tell you the new P.A.I.N 
album is fucking brilliant. Oh and last issue 
when I said racial I meant radical, it was a 
typo, sorry about that, a few people got the 
wrong meaning. No address at the moment, 
but use c/o the Fracture address for now or 
buckfast4breakfast@murenger.com for da 
nerds. Stay free. . . 



NB: This was supposed to be in the last issue. 
We ran into some last minute problems, but 
finally here it is! 


Another year and I guess this column is a bit 
obvious but I decided to compile my top ten 
albums of the year. The winter has come and 
gone in one week, I’ve got the new Donnas 
album “Turn 21” on the stereo and it sounds 
good even after Dexy’s Midnight Runners 
(only just started getting into them - sorry 
Crass wouldn’t let me before). The year 2000 
was pretty eventful, even after starting it pissed 
off having forgot to play 11:59 by Blondie at 
11:59 on New Years Eve for the third year 
running. Me and Tuck entered the year 
dancing to ‘Fairy Tale of New York’ by The 
Pogues and Kirsty Maccoll (rip) and I was 
so bored that I even read the lyrics for the 
first time and found out what the fuck Shane 
McGowan was singing about. Apart from 
these albums my memories of the year were 
Big Brother, The Undertones live in Finsbury 
Park, The Partisans reforming, the continued 
misery of being a Mansfield Town supporter, 
Hard Skin at the Underworld and Tokyo, Wat 
Tyler at the two day festival in Leeds, soap 
operas, being best man at a wedding, the 
fucking dentist taking away two of my teeth, 
finding out I was 34 and not 35 a week before 
my 34 th birthday, Graeme and Aiko moving 
to Japan, Graeme and Aiko giving their baby 
Sean as his middle name, getting relegated in 
a 7 a side for the first time ever and missing 
the game because of London fucking transport 
and too much more. 


1. BOMBSHELL ROCKS - “City Rats 
and Alley Cats” LP/CD (Burning Heart) 

Easily the best album of the year. I don’t 
know what it is about this band but it just rubs 
me up the right way. The first album was 
storming but this is even better than that. Sure 
it sounds like Rancid / The Clash (who I 
never much cared for) but it has so much 
more. When I was in Japan in November I 
saw the Japanese version on Cd with two 
extra tracks but decided not to buy it because 
it was about £20 and I left the shop proud of 
myself. However days later and not wanting 
to hear The Tone sound check one more time, 

I decided to take a walk into the town (what 
the town was called - 1 still have no idea) and 
the only record shop I could find was Tower 
and they had Bombshell Rocks on a listening 
post and within 20 seconds of hearing a bit of 
one of the extra tracks, I was up at the counter 
parting with my £20. Yes I am a fan and I 
can’t say that about many bands. The band 
released a mini Cd and 7” years before they 
were any good in Sweden and if anyone has 
them (stand up Set from Active Minds) then 
I’m willing to pay top pound for them. 

2. DILLINGER 4 - “Versus God” LP/CD 
(Hopeless Records) 

Sure, I like the other two albums but this one 
just blew me away and along with Bombshell 
Rocks this is my most played record of the 
year. Just ask anyone I live or work with and 
he or she can probably sing most of the album 
to you. It’s a top mix of tunes, passion, 
anger, humour and much more. Hopefully 
this year the Dillinger 4 army will roll into 
town for a tour . I almost booked one last year 
but ifwas too short notice and then everyone 
kept saying they were playing with Green 
Day on tour but that just never happened. Not 
sure watching Dillinger 4 at Wembley Arena 
is the best place to experience them but then 
again, better there than not at all. 

3. OI ZONE - “An Indifferent Beat” LP / 
CD (Damaged Goods) 

Always have been a sucker for a cover version 
or 12. Oi Zone were part of the ever growing 
“new wave of the close shave” movement of 
Oi bands along with Oiasis, Shitter and Ficko. 
Finally an album (well half singles already 
released) and six new songs, and what a 
corker. Take 4 middle-aged men with a love 
of current chart pop and a history in early 
punk rock and you get one classic album. 
Hopefully Oi zone will come out of their 
retirement homes for a full scale ‘New Wave 
of The Close Shave’ tour with Hard Skin. 

4. EMBRACE - “Drawn By Memory” 
LP/CD (Hut Records) 

No, not a new Ian MacKaye and Co album 
but the second album from pop kings from 
up north. Everyone always moans that 


Embrace are fucking shite because the singer 
can’t sing but that is half the appeal for me. 
The first two tracks on the album are simply 
the business. Almost enough to make a fat 
man shed a tear. I know I really love this 
band because I’m still taken in by the old 
music industry trick of releasing two CD 
singles for a single with different B sides so 
fans buy both and the records get higher in 
the charts. Well I fall for the trick every time 
with Embrace and more embarrassingly I think 
most of the throwaway B sides are better than 
most other bands. 

5. BELLE AND SEBASTIAN - “Fold 
Your Hands Child, You Walk Like A 
Peasant” LP/CD (Jeepster) 

Am I banned from writing for Fracture yet?? 
Twee shite, can’t sing, bollocks, over rated, 
wimpy indie bullshit, gay, I’d rather rub my 
dick against a brick wall rather than listen to 
them - yes I’ve heard them all but nothing can 
stop me liking them. They have just released 
class album after class album and this their 
fourth is no different. The only problem with 
Belle and Sebastian is the singer is a fucking 
Christian but I can even forgive him this. 

6. MANIFESTO JUKEBOX - “Desire” 
LP/CD (Nabate) 

Fucking hell another parcel from a band and 
to make matters worse it’s from Finland. So 
I bung it on the pile with all the unlistened to 
demos (take heed bands) and other stuff and 
don’t think about it for weeks . Then something 
odd happens (maybe I needed a laugh) and I 
start listening to the tapes, cd-r’s, etc and most 
are painfully average until I come to Manifesto 
Jukebox. Sure the 7’ isn’t that good but the 
album, oh yeah this is the album that you 
dream about. With all the passion and power 
of Hot Water Music but with the sound of 
pure mid period Husker Du. This is as good, 
if not better than Husker Du. The guitar sound 
is awesome. This is one of the few things 
where I would actually offer to release 
something but it looks like they are already 
sorted with their own label and Nabate. They 
are touring this year-go and see them. I missed 
them last time because I was playing football 
- sometimes you have to get your priorities 
correct. Football comes before music. 

7. SOUTHPORT - “Nothing is Easy” CD 
(Go kart/ Golf) 

The record that broke my heart last year. I 
wanted to release it and I was so close to it. 
Southport had recorded the album six months 
before me and Simon finally got around to 
talking about Rugger Bugger doing it and we 
went out for an executive lunch at the Malaysian 
on Portobello Road. It was all sealed only to 
find out later that day Go Kart Records from 
America had offered them a proper deal 
including some money so I encouraged them 
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to go and was promptly dumped without 
anything ever happening. I still thought I was 
in with a chance of doing a vinyl version but 
no one from Go Kart ever gets back to me so 
I just thought I’ve got better things to be 
spending my money on, like another sad 
Anarcho re-issue. To add salt to the wound 
Go Kart licensed the record to Golf Records 
(basically Plastic Head’s house label) and the 
enemy, and so the album was released by 
them. Asad, sad day. I could have understood 
it all if the record had come out on Crackle or 
Household Name but Golf fucking Records. 

8. DEVOTCHKAS - “Annihilation” CD 
(Punkcore) 

The Arm rings up and asks whether another 
fucking band can stay at our house and I make 
some lame excuse but this time he susses me 
out because actually we have a spare room as 
Ben was away driving Slow Gherkin. So I 
end up with this all girl punk band from New 
York called Devotchkas who I knew nothing 
about. When they arrived (with the most 
suitcases I have ever seen in my life) it was 
the first day of the petrol crisis and they were 
supposed to be staying for one day and ended 
staying for four - including two days with all 
of Slow Gherkin and Ben (that is 17 people 
in basically a one bedroom flat). For the 
Devotchkas music/punk ended when Riot 
City released their last record and so the music 
they play is pretty similar to the Expelled and 
they look absolutely authentic with spikes, 
coloured hair, abrasive wheels patches, studded 
jackets etc. Two of them had the most 
outstanding punk hairstyles I’d seen in ten 
years (it took 5 hours to do but it was worth 
it). At the gig I saw them supporting Vice 
Squad, after they played, I’d never seen so 
many sad old male punkers trying to hit on 
women. It really was funny. We had such a 
great time hanging out with them, the music 
really didn’t matter. I haven’t laughed so 
much in years. I mean it’s not every day you 
can tell five early 20s girls about seeing the 
Destructors and them being interested. 

9. THE CHORDS - “This is What We 
Want Double” CD (Polydor) 

Ben was on tour in Turku, Finland about five 
years ago with Schwartzeneggar and this guy 
came up to him and started talking after the gig 
and after a while he mentioned he was in a 
band once and the band was called The 
Chords. Ben replied with “weren’t you the lot 
that sounded like Jam and Mr Drummer?” he 
just put his head in his hands and said 15 
years after the fact, that’s all people remember 
about the Chords. I have to confess I wasn’t 
an original Chords fan and only really got into 
them after Jamie who I lived with, constantly 
played them. Then when we didn’t live 
together anymore, I missed the Chords and 
had to go out and buy the album. This double 


CD has everything including 17 unreleased 
tracks. Everything you need by the best mod 
band ever. 

10. THE URCHIN - “Another Day, 
Another Sorry State” CD (Snuffy Smile) 
The Urchin have without doubt the coolest 
man in Japan and for that reason alone they 
must be praised. The Urchin are just one 
small part of the healthy DI Y punk rock scene 
which is mostly connected around the Snuffy 
Smile label. This is the second Urchin album 
- released three weeks after it was recorded, 
is such a vast improvement on the first CD. 
The songs, lyrics and actual sounds are so 
much stronger. After seeing them 7 times in 
the space of two weeks - 1 grew to love them 
and the album sounds pretty much like they do 
live. The Japanese scene seems to be entering 
a second phase with equally great bands like 
I Excuse, Pear of the West, 8 Roof, Soon, 
There is a Light That Never Goes Out, 4 
Evers and many more. 

See ya, Sean. 


hilary 


brass'ta c k 8 


Singers in punk especially are often in danger 
of suffering from the abuse of their voice. 
How many sifigers can you think of who’ve 
been told to rest their voice or risk losing it? 
Lots - but it’s extremely rare that they do any 
permanent damage. Nevertheless in most 
instances precautions - even for hardcore 
vocalists! - can save on pain and voice 
therapy. 

What can happen. 

Vocal damage often starts with an illness - an 
allergy or an infection - and if ignored the 
symptoms get gradually worse. 

The first and most common effect 
of vocal damage is laryngitis. The muscles 
around your voice box swell, and the friction 
when they rub against each other causes a sore 
throat and hoarseness. Laryngitis usually 
clears up quite quickly, but if the hoarseness 
continues for more than a few days, it is likely 
to be chronic laryngitis. This is not the end of 
the world, but if chronic laryngitis is ignored, 
then worse damage will follow. 

A haematoma or bruise follows 
laryngitis and is caused by forcing a hoarse 
voice, and allowing the swelled folds of skin 
on the voice box to grind against each other. 
This causes redness and reduces a singer’s 


range, flexibility and control. 

If a haematoma is ignored, a lesion 
or bump develops - either a vocal nodule or 
a vocal polyp. Vocal nodules are calluses that 
usually develop in pairs (from the friction of 
rubbing against each other) and interfere with 
the voice. Voice therapy can usually reverse 
nodules, but if they become hardened, they 
may require surgery to shave them down. The 
risk of surgery, although rare, is that scar 
tissue will develop, and this permanently 
alters the voice. Also, voice therapy is still 
needed to change the behaviour that caused 
the nodules in the first place. Polyps, which 
look like tiny mushrooms, found on the vocal 
cords need similar treatment but may be 
caused by something other than vocal damage. 

Lastly, and not one of a gradual 
pattern of symptoms, a ruptured blood vessel 
in your vocal cords can be caused by screaming 
from a cold start. This is the worst form of 
damage and causes your voice to shut down 
immediately. Inflexible scar tissue can then 
build up around the injured area and ruin your 
gorgeous singing voice. 

What precautions you can take. 

It helps, first of all, to address the causes of 
vocal damage. Most of the time, the main 
cause is stress - whether it be emotional stress 
or tiredness. Stress often causes the vocal 
cords to tighten and increases the risk of 
friction. The effects are then aggravated by 
factors such as anxiety, poor nutrition, 
unhappiness and a low level of fitness. It 
makes sense to seek a solution for the causes 
of stress, for example relaxation, simple 
breathing techniques or meditation. 

Another cause of vocal damage is a 
polluted or difficult environment to work in. 
In fact, teachers, preachers, sports coaches 
and builders can also suffer from vocal 
damage caused by speaking in halls with bad 
acoustics or working in a dusty, polluted or 
noisy location. These can all aggravate damage, 
especially if the person has an allergy, 
respiratory infection, reflux (heartburn) or is 
a smoker. 

Some precautions you can take include: 

* Avoiding dairy products, which create 
mucous. 

* Trying not to eat within an hour of singing 

* Trying not to push yourself when tired, and 
getting enough sleep before performing. 

* Avoiding cough drops or medicated lozenges 
when you get a hoarse voice - these irritate the 
vocal cords. * 

* Drinking fluids to soften the vocal tissues 
and minimise mucous flow. 

* Avoiding ice cold drinks before a 
performance. 

* Making sure you can hear yourself in a 
monitor on stage so that you don’t have to 
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scream over the guitars to hear yourself. 

* Seeing a doctor if you have hoarseness for 
more than 2 weeks. 

* Altering your singing if it feels painful. 

* Reducing the use of your voice if you feel 
it is damaged. 

* Trying to warm up (and even warm down) 
rather than singing at full pelt straight away - 
try humming or singing quietly to begin with. 

* Improving your posture on stage so you 
don’t have to strain to sing. 

* Avoiding clearing your throat too much and 
whispering, which can both cause more 
damage than speaking in your normal voice. 

* Being more careful if you have a cold, the 
flu, asthma or an infection. 

And if you need voice therapy... 

You will probably be told to rest your voice. . . 
an extreme would be using your voice for 
only 15 minutes a day for 4-7 days. You will 
get breathing and abdominal support to optimise 
your airflow. You could also learn to scream, 
growl etc. through your vocal tracts rather 
than causing damage to your vocal cords. 

Recommended reading. 

‘The Rock ‘n’ Roll Singer’s Survival Manual’ 
by Mark Baxter sounds quite bad, but the 
advice on his website www.voicelesson.com 
is good. Apparently a coach to loads of rock 
singers like STEVEN TYLER, the 
BOSSTONES and QUICKSAND! 

Rude to Stare. 

As part of the Rude to Stare collective, I will 
be providing plenty of fluids to singers of 
bands playing our monthly shows in London! 
If you are interested in playing shows in 
London or would like to join our mailing list 
to find out more, please email: 
rudetostare@yahoo.co.uk. For other things, 
contact hilaryellis@hotmail.com. 


RUSSELL 

REMAINS 


TRUST NOTHING 


Just over a year ago I spent a few days in 
Malaysia whilst blagging a free ride on a tour. 
The band was only the second ever foreign 
punk band to play in Malaysia (FUGAZI 
were the first) and I still hold it as an inspiring 
moment to see a relatively young independent 
scene really beginning to assert itself. It was 
a scene loaded with anachronisms though 
which were probably summed up by the 
bizarre image of Muslim girls coming to punk 
gigs, clothed in their traditional dress and 



veils but with the likes of a DOOM “Police 
Bastard” or EXTINCTION OF MANKIND 
t-shirt worn over the top of it. 

This is a country that on the face of 
it is much like many other Asian countries, 
but as we spent a little time there and talked 
to the people we were staying with it became 
apparent that a delicate scratch beneath the 
surface revealed much more to it. As we 
asked about how Malaysian society and the 
authorities reacted to punk kids, one of the 
guys we were staying with told us how he had 
spent time in a concrete jail cell, after getting 
picked up on the way home from a gig 
because the police didn’t like his appearance 
and suspected him to be a drug-user. Punk 
gigs themselves were not easy to arrange; the 
venue we used that night was a restaurant by 
day, and (after the tables had been put to one 
side and soundboard brough in) an occasional 
venue by night. The owner of the place even 
said he liked the punk gigs because they were 
so well organized and self-policed. 

I’ve been keeping in touch with Joe 
Kidd, one of the mainstays and stalwarts of 
the Malaysian punk scene, and a recent email 
really made me realize just how fortunate we 
are here in a country where we still bleat about 
our lack of freedoms. I’ll quote wholesale 
from this email, just because I think it’s 
information that almost everyone could do 
with reading, if only to affirm just how 
fortunate they are next time they’re thinking 
how hard done-to they are because beer is 
expensive at some gig or other. . . 

“ The ISA (Internal Security Act) 
was introduced by the British government 
after the war in '57. It was used mainly on 
“insifrgents”, which was communists and 
other radicals. The law stayed along with the 
OSA (the Official Secret Act), the printing and 
press act (all media needs permits and 
licenses from the Home Ministry, which 
makes all fanzines illegal) and more. The 
Deputy Prime Minister said yesterday that 
they will keep using the law despite all the 
pressure and campaigns against it. The 
Opposition Front is using this to lure sup- 
port, saying that they will abolish the law 
once in power but the biggest party in the 
opposition (the Islamic party PAS) actually 
used the law to detain five Malays who 
renounced Islam last year! So I guess even if 
the opposition wins the election in 2004, the 
law stays. 

* It is scary and precisely why the 
majority of the people here are scared to 
speak up or get involved in the marches and 
such. Not many know this but to have more 
than five persons in a group discussion is 
STILL technically illegal here! Kids hanging 
out on the streets are routinely harassed by 
the police and most of the time end up in the 
Police van or lorries, sent to the police 
stations for urine tests and humiliation from 


the cops. 

“ Too many kids around here have 
taken all the * lessons ” from the Western 
radicals rather too blindly or literally; that is 
without applying them to the conditions and 
the conditioning over here. People over here 
are easily over-awed at the happenings in 
Europe or Seattle for instance but to do the 
same over here is like courting a life long 
sentence in isolation. The reality here is a lot 
more brutal and with the general apathy from 
the population, you would not get the moral, 
legal and public support like what you ’ll get 
overseas. ” 

- . . .and you thought it was bad be- 

cause your parents don’t like your latest 
piercings. It’s hearing anecdotes about punk 
scenes like this that continually keep give my 
enthusiasm a jolt when the jaded feelings 
begin to set in. So with that in mind it’s nice 
to know that we’ll be running a full interview 
with Joe in the next issue. 

And talking of jaded feelings, is it 
any wonder they sometimes fester deep within 
me when I come across drivel like the following 
which was included in an article on “how to 
succeed with your band” on the thoroughly 
inappropriately titled punkhardcore.com 

"If you don ’t put together some sort 
of plan for your music, then you will waste 
your time. Unfortunately, playing in a band 
is like running a business. Don ’t even think 
about seriously starting to play without some 
sort of plan. It will be the difference between 
being 25 and playing in some local dive bar 
and being 25 and touring across the world. ” 

And as much as I’d like to mutter a 
trivial “fuck you” to these sentiments (and 
argue that punk has never been about plans, 
it’s always been about driving forward and to 
hell with the consequences), I have a dirty 
feeling that more and more punk bands are 
making “plans” and setting out their futures 
like a business spreadsheet these days. Then 
they hand their plans over to some insignifi- 
cant little label who builds them up before 
passing the plans onto some larger label who 
reworks the plan into a contract. And hey 
bingo, go fuck yourself. Anyway, who said 
you couldn’t be 25, touring across the world 
AND doing it in local dive bars? 

Blah blah, I’m a miserable little big- 
mouthed fuckface aren’t I? I dunno, I just feel 
sometimes like I want things to be how they 
were before things got seedy, but I’m sure 
someone will tell me they always were. 
Anyway I think I’ll go and listen to some 
major j label rock music now just to prove to 
you all that I really am the hyprocrite you 
think I am. 


That’s it for the columns this issue, but look 
out next time for even more great new writers 
that are currently being kept under raps! 
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EIRE RECORDS PRESENTS.. 


NEW!! 

16 Track 

CD/LP 

trad-cum-punk 

£ 8/$12 

CD SINGLE 

4 trax ( 2 unreleased) 

£3/ $5 

POSTPAID 
Mail order 
through 
REJECTED 
PO BOX 6591 
DUN LAOGHAIRE 
CO. DUBLIN 
IRELAND 




blood oR wtnsfcey 

nevewbeme/sobeR ogam 


DISTRIBUTED BY 
SHELLSHOCK (UK) 


When in Dublin... 

Visit the REJECTED superstore 
at 15a Wicklow Street, Dublin 2 
(01) 6797272 

Thousands of LP / CD / 7” 
NEW & SECONDHAND 

mero32@ireland.com 




Releases summer 2D01 

Cameface 
Feels a lot better CD EP 

See Gameface on their UK tour in August 

4th - Kingston The Peel 
5th - Winchester Railway Inn 
6th - Stockton The Arc 
7th - Glasgow 13th Note 
8th - Liverpool Slaughterhouse 
9th - Derby Victoria Inn 
10th - Leeds Josephs Well 
Tlth - London Camden Underworld 

Cleatus 

Snatching defeat from the 
jaws of victory CD EP 

•Quality pop punk in the vein of the Ataris 

Travis Cut - Shambles CD 

Much delayed but worth the wait 
"destined to become something of a 
classic. ..damn great all round" Vision On 

Still Available the CD EP's 

Kids Near Water, Otherwise and Scuttle 

All £5.50 each, except Travis Cut CD £7.50, 
prices include P&P. 

Cheques made payable to 

Firefly Recordings 



More information available from 

Firefly Recordings, PO Box 30179 

London E17 5FE 

www.fi ref lyrecord i ngs.com 




8 ROOF ♦ I EXCUSE ♦ LINE ♦ L0NGBALL TO N0-0NE ♦ MINORITY 
BLUES BAND ♦ MY WINTER JANE ♦ NAVEL ♦ ONE LEAF ♦ OVAL 
♦ PEAR OF THE WEST ♦ SCREAMING FAT RAT ♦ SPRAYPAINT ♦ 
THE LINKS ♦ THE URCHIN ♦ THERE IS A LIGHT THAT NEVER 
GOES OUT ♦ THREE MINUTE MOVIE ♦ TV DINNERS ♦ ZERO FAST 




£6.00 POST-PAIU 
CHEQUES / POs 
D0W10 ARIGATO 


NEW JAPANESE ROCK IN STOCK: 


POST-PAID ♦ $10 AIRMAIL 
PUbi GALLON 


SCREAMING FAT RAT - ‘IDIOMATIC BREAKDOWN’ CD (£6) 

8 ROOF - ‘YEAH! IF YOU CAN’T WIN!’ CD (£6) 

NAVEL - ‘1994-1999’ CD (£6) 

THERE IS A LIGHT THAT NEVER GOES OUT - CD (£6) 
MINORITY BLUES BAND / 1000 TRAVELS... - SPLIT CD (£6) 
ZERO FAST / SCRATCH TOMORROW - SPLIT CD (£6) 

OVAL / TILTWHEEL - SPLIT EP (£2) 






SELF-TITLED CD COMBINING EMOTIONAL 
‘'HARDCORE, MELODIC ROCK, DYNAMIC 
RHYTHMS AND ALTERNATED SUNG AND 
SCREAMED VOCALS. HITS HARD AND 
TENDER. THIS THING ROCKS. 


WWW.PIGDOGRECORDS.COM 


P1GD0G ♦ P0 BOX 43 ♦ HULL ♦ HU1 1AA* UK 
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ROCK 'EM DEAD RECORDS 



Dugong/Shooter McGavin split 7 ” 
Out July 1st 2001 
4 trax of emo tinged pop-punk 

Dugoag - “Poppy HC pwtk wib a stghi emo fwisL." www.co8ecive-3dne.co.uk 

Shooter Ale Gavin - “...high In melody 4 not unike *©m«#*ing of SKIMliftIK’s 
8k. « mixed with fbe technical approach of DOSfSUUU" $C ANttEI #f 

£2-25 ppd from Mark Veltch, 10 Clerrt Road, 
Fenfields, Stourbridge, West Midlands, DY8 4LN 

Cheques / PO payable to M, Veftch or very wet concealed cosh of own risk. 
iAi&S / OlSItOS «. GET M IOOCH w WE HADE 

markyboy%>ofatoe*prtfit-fec(^ds.freeservex0.yk 


KING PIN !M 


VARIOUS ARTISTS - 
Roots Hall Rockers 

UK Punk <£ Ska featuring: The MHksrmtchers. 
Boweevii T*f*T*$ t The Big, Operation 
Nailbomb & The Rejects . 

OUT NOW! 


THE MfLKSNATCHERS 
Body off Baywatch, Face off Crimewatch 

m Wett played, brutally straightforward 7? 
style streetpunk peppered with old skooi 
ska,.. (like) Snuff circa FMhbfdydibbidydob” 

Trailer Park Trash 

O UT NOW! 


BO WEEVIL 
S/T 

“Ema-tinged pop punk,, .like MXPX 
only better * 

Wasted 

RELEASED JUNE 25th? 


Jelly Mumbo's Skate Shop 
370 London Road, 
Westcliff, Essex SSO 7HZ 
England 

www.kingpm-recs.co.uk 
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tribes of neurot 
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NEUROT 


members of tinnitus 

Metres for instant music’ 

IDEAL 


morser 

‘10.000 bad guys dead’ 

CHROME SAINT MAGNUS 


guapo 

‘great sage, equal of heaven’ 

PANDEMONIUM 


CONSPIRACY DISTRIBUTION distributes following labels: 

CHROME SAINT MAGNUS Breach ‘Godbox’ MOD - Morser TO 000 bad guys dead’ CD/LP - Cave in ‘Jupiter LP - Systral ‘Black Smoker’ LP/CD * Knut 
‘Bastardisef IP HYDRAHEAD EUROPE: Cave in ‘Jupiter’ CD - Isis ‘Celestial’ CD IDEAL The Members Of Tinnitus ‘Tactics For Instant Music’ LP - Alphabet 
Fanatics 7” - The members Of Tinnitus 7 - Merzbow Happenings 7 NEUROT RECORDINGS; Isis ‘SGNL>0S‘ CD - Vitriol ‘l-Vff CD - Steve Von Till ‘As the Crow 
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Bleeding...’ CD * rubbish heap ‘s/t’ LP/CD - Deadzibe! ‘4 Song Environment’ 7" - Stifled Cries ‘s/f 7” GRAVE ROMANCE: Shorn ‘Shaping the random’ CD 
TRANS SOLAR: Monochrome ‘laser’ LP/CD - Trans Megetti 7 - Elektrolochmann ‘Give me my eat’ LP/CD TROST: Remixes of Comfort 12” - Mottomo Otomo 
CD - Fetish 69 ‘Drones & malfunctions’ DCD - Head Of yagan T833’ CD - Bulbul ‘s/f LP/CD DELBOY: Blutch ‘Enjoy your Flight’ CD - Lunar ‘There’s N’T LP/CD 
- American Heritage/Thee Plague of gentlemen 7" SKfNGRAFT: Arab On Radar ‘Soak the saddle’ LP/CD - Sheer Accident ‘Salad...’ CD ~ The Flying 
Luttenbachers The truth is a fucking lie CD SNUFF: Brazen ‘As Floods Decrease’ MCD - Born Under Satum/Shora 7” - Knut Bastardiser’ CD INC.US: Llips 
‘Unalaska and the valley of 10 000 smokes’ LP - LMps ‘Smell’ LP U-COVER: Uips vs. Starfish Pool ‘Sweetwater’ CD - fusine Icl ’A pseudo steady state’ CD 
PANDEMONIUM: Guapo ‘great sage, equal of heaven' CD - The Flying Luttenbachers ‘Alptraum’ CD - Cerberus Shoal ‘Crash my moonyachf CD ... xyv 


A Contact us for wholesale and retail prises. Shops we deal direct. 

CONSPIRACY * po box 269 ♦ 2000 Antwerpen 1 • Belgium • chaos @conspiracyrecordsxom ♦ phone: ++3232251929 ♦ fax: ++3232953949 


ONLY - £4 




Split 4 track MCD 
and limited Orange Vinyl 7”ep 
past copies - 

further pressings black vinyl) 


Five Knuckle - All Ages CDep 
5 track debut from Bristol 
skankpunks - on tour all summer 


DaSkywalkers/Not Waving But Drowning/Thinktank 
Canvas/Hundred Reasons/Five Knuckle/Dead Inside 
Assert/Link80/Taint/Red Lights Flash/Rydell/Lightyear 
the'tone/Anthem of the Century/Yeast/Special Move 
+ CapDown CDrom live footage 


See FIVE KNUCKLE with Agnostic Front arid Godnose, CAPDOWN at Reading/Leeds, and UGHTYEAR with Mart Herder and Goldfinger this summer 


Check website for ordering details. 
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yeah DEAD INSIDE were really good, but they didn’t really live up to the hype (laughs)”. 

Interview by Monk Dave. Believe the hype. 


Fracture - So introduce yourselves and list every band you’ve 
been in. 

Scott - I’m Scott, I was in SHONBEN, THE TONE briefly, BROCCOLI 
and APPLE ORCHARD, that’s going back far enough. 

Kev - I’m Kev, Bloody Kev to some. DEAD INSIDE, HARD TO 
SWALLOW, 666 DEAD, HELVIS, SKIN LIMIT SHOW, BLOODY 
LOVELY, ULLA, ASSAULT ATTACK and that’s all I can remember 
really. 

Kay - I’m Kay, DEAD INSIDE, COMET GAIN, THE PEECHEES just for 

one tour, KICKER and I can’t remember the name of the band me 

and David are doing. 

Paul - I’m Paul, BEAVER PATROL, SPEEDURCHIN, USEFUL IDIOT, I 
did an an album with ANNALISE. CAPSTAN, not the crap CAPSTAN, 
the good CAPSTAN and DEAD INSIDE. That’s it I think, and Nigel 
was in WORDBUG, USEFUL IDIOT, CAPSTAN, some others and 
this. 

Fracture - The whole background is quite diverse and it’s not 
really a collaberation you would expect now. So how did you get it 
altogether, are you all in London? 

Paul - Well, I started the band coz I was pissed off with the band 
I was in before, and London didn’t really have any local bands so 
I started it with Larry from HUNDRED REASONS and Kay, and Pete 
who was the drummer of SPEEDURCHIN, but he was rubbish so 
we got Nigel in. I bumped into 
Kev in Soho and we needed a 
singer, Kev came down coz he 
wasn’t doing anything at the 
time, HARD TO SWALLOW 



were on the verge of splitting up or something like that. Then Larry 
left to join HUNDRED REASONS, so we asked Scott to play. We then 
played our first gig in March, we started in October the previous year 
and played the first gig in a Croydon record shop called ‘Shake Some 
Action’. I’d say we’re about a year old now. Why are we in London? 
Scott - 1 moved BROCCOLI from Dundee coz there’s nothing going on 
there. 

Kev - 1 moved coz Notts is all a bit incest and filth (laughs) so I thought 
I’d better move away before I killed someone, so I moved here, got a 
transfer with work with every intention of getting somewhere in 
work. 

Fracture - What do you do? 

Kev - 1 work in the stockroom at Virgin. 

Kay - 1 just came for six months originally, met some of the COMET 
GAIN people, joined the band and they took me off to America and 
stuff. Then I decided to stay here and have been here for three 
years. 

Nigel - 1 moved down coz Notts was getting really boring, so I moved 
down here to study. 

Fracture - So you went to Nottingham from Exeter? 

Nigel - Yeah, I was in Notts for two to two and a half years, and I 
lived in Leicester too and that was even worse. 

Fracture - / was talking to someone in a chatroom last night, about 

Larry from HUNDRED 
REASONS, what he was doing 
in the band, etc. So what 
happened there, was it an 
amicable split? 


DEAD INSIDE 


DEAD INSIDE 

PO Box 357 
London 
SE191AD 


poboxblackgoat@aol.com 

http://hometown.aol.com/poboxblackaoat/index.html 
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Paul - Yeah, he was in JETPAK and stuff. JETPAK split up for 
whatever reason, and he knew the Exeter lot really well, and they all 
knew I was getting pissed off with SPEEDURCHIN so we kind of got 
introduced to each other. I don’t think it turned out to be his style of 
music, all his best friends were in Kingston and they knew they were 
going to be off doing that big stuff. 

Kev - And you got a singer in that he didn’t like. 

Paul - Yeah, he didn’t like Kev’s singing much either, but it was totally 
fine, there was nothing wierd about it. I was gutted though coz he’s 
a really cool guitarist. I like Larry, he’s nice, he’s one of the few 
people I do like. 

Fracture - Ok Scott, there’s been a lot of stories and rumours, but 
I’ve never seen it in print What exactly happened with BROCCOLI? 
Scott - We went on tour for something like six weeks around Europe, 
which is too long for any band to go on tour I think. It’s really 
complicated, but basically I’m with the girl who set up the tour. I’ve 
been with her since that tour, we’ve got a baby. There was two 
people in STARFISH who were sort of married. 

Fracture - A proper marriage? 

Scott - Well it wasn’t official, but they had wedding bands as tattoos, 
and as far as everyone was concerned they were married. Grant 
got off with the bassplayer unbeknown to the rest of us. We got to 
Spain and everyone started to find out about it, and by the time we 
got to the last week of the tour, her sort of husband Jason couldn’t 
deal with it and flew home. I ended up playing the rest of the tour in 
both bands. Grant didn’t come back to England for his own reasons. 
Graeme came back and met up with this girl from Tokyo, so he’s 
married now and living in Tokyo with a kid. I’m still living in London with 
the tour promoter. Grant is living in Olympia with the other band’s 
bassplayer and they’ve got a kid with another on the way. So yeah, 
it was really tough and I kind of had funny feelings towards Grant for 
awhile, but everything’s a lot better now and we’re still in touch. I’ve 
stayed with Graeme in Japan and I hear from Grant every so often. I 
would’ve been a lot more venomous at the time, but it’s been a few 
years now so we’ve had a lot of time to get over it all and move on. 


Scott - Yeah exactly, and how many bands stick together for seven 
years y’know? 

Fracture - Is there any running themes with the lyrics? 

Kev - They’re all about my failed relationships, everyone of them 
(laughs). They’re about being chucked and about feeling sorry for 
myself. That’s exactly what all my lyrics are about. 

Paul - Kev’s turned emo! 

Scott - Yeah, screamo not emo, and none of that college rock either. 
Kev - So yeah, just shit that’s happened to me, life, my life and 
nothing else, well some of it’s nicked from books, films and from other 
people’s lyrics. If you look at old HARD TO SWALLOW lyrics, you’ll 
see loads of old JUDAS PRIEST and UFO mixed around a bit. There’s 
some FIELDS OF THE NEPHILIM lyrics in there on the HELVIS album. 
Every lyric on there is just lines from The Wicker Man’. 

Fracture - So no-one- else writes any lyrics, it’s just you? 

Kev - Yeah, just all the bad things that have happened to me and the 
shit things people have done. It’s like looking at a diary of myself. 
Fracture - I’m interested in DEAD INSIDE’s stance on the 
mainstream alternative music press, like where would you draw 
the line if Kerrang started showing an interest? 

Kev - I don’t personally mind anymore. The only thing I don’t 
personally like is standing around posing for photographs, I despise 
that. 

Scott - But we’ve all read Kerrang in the past and still do. 

Kay - 1 was in Kerrang once. 

Kev - 1 don’t mind, they can review anything my band’s done as 
much as they want. I don’t care as long as they don’t slag me off 
too much. 

Paul - We haven’t got a band stance for any of that shit. We’ve 
done like twenty gigs now and.... 

Scott - Our singles have only just come out, so it’s like no-one has 
really heard of us. We’ve not played to that many people. 

Kev - The HARD TO SWALLOW album got reviewed in there and 
it got slated by Morat. 

Scott - APPLE ORCHARD got 5 K’s in there, I was well chuffed at 



Fracture - Do you think if that hadn’t of happened, BROCCOLI 
would still be around? 

Scott - For a little while, but it was really wierd, we were pulling in 
different directions. I think me and Graeme wanted to change, Grant 
and Graeme had been in the band for seven years, and you can tell 
from the last album coz that was a bit different. I think BROCCOLI 
were at their best at the beginning, the early singles and the first 
album. I can say that coz I wasn’t in the band then. 

Fracture - If you’d been around now you’d probably have been 
more popular just coz of bands like SUNFACTOR and SPY VERSUS 
SPY 

Scott - Ummm yeah, I still get people all the time who say they still like 
BROCCOLI, I just wish some of the gigs had been better. 

Fracture - Like THE MR T EXPERIENCE tour and playing to twenty 
people? 


that, though I couldn’t believe it. 

Paul - It’s better than it used to be, it’s more diverse and it keeps 
people in touch with more new music. It’s not all label pushed bands 
anymore. 

Kev - 1 got into the underground from being into the overground first, 
that’s the way you kind of do it when you’re younger. 

Paul - When we did that all-ages show in Exeter, all those kids had 
SLIPKNOT shirts and that wps one of our best gigs I’ve ever played. 
Like, I’m from there so if we play there all our friends are going to turn 
up, and if you get 250 under 1 5 year olds turning up then it’s ace. 
They’ve just put on another one and I think there was over 500 kids 
at that one, and it’s still like only £4 to get in. 

Fracture - So how do you feel about bands like CAFFIENE allegedly 
buying themselves onto OFFSPRING tours? 

Scott - That’s fucking ridiculous. 
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Paul - But when CAFFIENE play gigs no-one ever goes and sees 
them anyway. I think people can just see through it. I mean CAPDOWN, 
how many people go and see them? I think they want that sort of 
thing. 

Fracture - It’s like the bands who’ll put down £2000 to get a track on 
a Metal Hammer CD. 

Paul - Where does that money go? 

Fracture - Phil Alexander’s mansion. 

Paul - Well I can’t see us doing that. 

Scott - If we had £2000 we certainly wouldn’t be paying it towards 
something like that. 

Kev - Yeah, we’d be getting a damn sight more drunk than we are at 
the moment (laughs). 

Fracture - Aren’t you having an EP released on Firefly? 

Paul - Yeah, a six or seven track mini album, and hopefully if all goes 
well and Pete makes his money back from the single, then Land Of 
T reason will release the vinyl version. 

Fracture - You got all the tracks ready? 

Paul - We’re getting there. 

Fracture - Coz / was just looking through Big Cheese and there’s a 
four page Firefly advert, and I’m curious to know how much that cost 
coz Big Cheese is quite a big, glossy magazine. 

Scott - Well I’ve known Chris for so many years, as anyone has. If 

you’re going to trust anyone I know he’s really into the label, and 

I want that. What’s the point in any band existing if you’re just going 
to keep it a secret? 

Paul - It’s the same thing with Pete, we’ve all individually known him 
for ages. The same with Lil aswell. 

Scott - They’re all really cool people. 

Kev - 1 liked that. We, HARD TO SWALLOW worked with Lil. It was all 
like we’re up north and we did some stuff with Lil at Household 
Name. There’s always been that divide with the north and south 
thing, it pissed a lot of people off which was cool. 

Fracture - Why did it piss people off? 

Kev - Coz it’s a totally different thing. They’ve totally got their own 


this, we want to do these sort of things, and that gave them more 
power. But if you’re just five kids playing and you haven’t got that kind 
of fan base, then you’re not going to be in that position of control. 
SAMIAM for example, a fucking excellent band that just completely 
disappeared when they signed. 

Scott - JAWBREAKER too, they released what was probably their 
best album, I’m not sure how many it sold, but I’m sure it sold more 
than any of their other albums, but it probably just wasn’t up to a 
major label standard. 

Paul - One minute you’re knocking around in a van around the country, 
playing gigs, getting drunk and having a laugh with your mates, and 
the next minute you’re off having to do all that bullshit. If you haven’t 
got that balance... 

Scott - 1 mean SHONBEN had major labels coming down to see us. 
Fracture - Really? 

Scott - Yeah, we had Chrysalis and Polydor. We didn’t get in touch 
with them, they got in touch with us. I was open to discussion y’know. 
Paul - Some people say there’s no way they’d sign to a major, but on 
the other hand I’m quite happy to go and buy their records. That’s 
another thing that cracks me up, when you hear people say I’d never 
do that, but then say I’ve just been and bought whatever that’s on a 
major label. 

Scott - Some of my favourite bands ever were on major labels. A 
few years ago I was still really into the whole hardcore ethic, but I’ve 
grown up and it really holds you back. The whole thing that really 
pissed me off about it, was the secrecy. HeartattaCk used to make 
me feel ill coz it seemed to be about keeping everything as underground 
as possible, and I’m sure a lot of the bands, all they’d want would be 
for people to hear them. I’ve had friends who’d allow me to hear 
some bands coz I was expected to feel honoured of sort of being 
allowed to hear these bands, of being let into this little secret, and I’m 
sure the bands would hate someone to try and keep something down 
like that. That’s just one thing that pissed me off so much. The thing 
that’s changed now, is that bands can play the major label game and 
go back. Like JETS TO BRAZIL, JAWBREAKER went as far as 



scene with KNUCKLEDUST and that kind of thing, and it doesn’t mix 
too well sometimes. There’s a few bands that cross between, like 
CANVAS did. Lil and Kafren are totally nice, nice people. 

Fracture - / know it’s a kind of generic question, but you wouldn’t 
consider signing to a major label would you? 

Scott - I’m pretty sure it’ll never happen. 

Paul - You just hear so many stories about bands being fucked over. 
It’s all this thinking of that we’re going to have some money and we’re 
not going to be skint, but then suddenly your band becomes this 
whole work ethic rather than something you’re doing for a laugh, and 
to think that you’d actually be able to pull that off. I’ve always thought, 
no matter how much money you have behind as a band, you still 
have to hold a balance. With SPEEDURCHIN, they were really clever 
about it as they toured like fuck, they had a fan base. Then they 
were in a situation where they could say we want to do it like 


they could on an indie, signed to a major and totally flopped. The 
same with BURNING AIRLINES, JAWBOX did the major label thing and 
no-one really gave a shit that much. 

Paul - Like KIDS NEAR WATER. I was talking with Brian about that, he 
knows it’s not the last band he’s ever going to be in, they’re all mates 
and find it difficult getting out of Exeter, so it’s just going to be like an 
adventure for them. Brian thinks, well one half of me doesn’t know 
whether I want to do it or not, but I think that’s why everyone likes 
KIDS NEAR WATER coz Brian goes for it so much, yet on the other 
hand, he knows it’ll be fun and an adventure for them, like coming up 
to London and doing all that sort of stuff, and if it doesn’t work out, 
then what the fuck have they lost? It just comes down to personal 
choice. Can you say - ok, you’ve just bummed our scene out, but 
what the fuck does the scene really do? You travel around, you 
rock like fuck and you get paid £6 after you’ve put loads into it 
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with having paid something like £1 20 to play that gig. 

Kev - It does get odd when you end up paying to play your own gig. 
Scott - DIY is fine if you make your money back, or if you’ve got the 
money to pay for it. 

Paul - We’re not doing this because we want to make money, we 
want to play gigs, but it’s nice to break even coz none of us have the 
money to throw away. 

Kev - That’s the problem we had with HARD TO SWALLOW, we 
could have done twice as much if we could have afforded to. 
Fracture - So Scott, you used to work at Southern and you’ve done 
other music related things, have you ever had to compromise any 
ideals? 

Scott - 1 was a label manager there and I did distribution, but no, not 
that I can think of. I know bands that have, but that’s the band’s 
choice. There’s only a certain amount of cash and if bands want 
money spent on them then it’s going to come out of the budget for 
whatever release. It happens in the DIY scene as much as anything 
else, there’s only a certain amount of money there and once it’s gone, 
then the band has to start compromising. Most of the labels I was 
dealing with were the ones that I brought in myself, so I only brought 
them in coz I liked them, like Doghouse. 

Fracture - But Doghouse aren’t distributed in the UK anymore. 
Scott - And that was a funny thing with Doghouse, coz they already 
had a deal with Green Hell distribution in Germany, and their releases 
were just really, really difficult to sell over here. I think what might 
have saved it would have been the CHAMBERLAIN album, but it 
sucked. The SPLIT LIP/CHAMBERLAIN albums were great, but the 
band just went off on one. All those kind of labels were just hard to 
sell coz we’re in a country where those bands don’t, or hardly tour. 
Fracture - So what happened then? 

Scott - 1 just wanted to spend more time with my son who had just 
been born, and I wanted to concentrate more on booking tours, though 
I ended up booking five tours at once. It was just too much really. 
Fracture - Do you think your geography, the fact that you’re based 
in London has played a part in your popularity at all? 


helping us now is the fact that we’ve all done stuff before. 

Scott - Someone said that they went to see us at the Underworld 
when we played with DRAGBODY and they said something like, 
yeah DEAD INSIDE were really good, but they didn’t really live up to 
the hype (laughs). I was thinking, how can there possibly be any 
hype about a band that doesn’t have any records out and who no- 
one goes to see? 

Paul - 1 think it helps that we’ve all been in different types of bands, 
it’s kind of easy for us not to fall into any traps of doing anything that 
we don’t particulary like. 

Scott - 1 guess we can pick and choose coz we all know a lot of folk 
who put on gigs. 

Fracture - And you’re playing diverse bills as well. 

Paul - That’s something we wanted to do since we started the band. 
Why just carry on playing all the semi metal shows, or just hardcore 
shows. Hopefully, thaball goes into what we’re playing. The most 
important thing is that people really enjoy it, there’s nothing worse 
than going to see a band who think they’re really cool but just look 
bored shitless. That was the thing with the GRADE show, that was 
the most insulting thing. I really like playing gigs with this band, they’re 
really, really fun. The thing with previous bands is that you can see 
where you went wrong and not to make the same mistakes again. 
For example, going out and playing thirty gigs in England and then just 
being skint and hating each other afterwards. What’s the point in 
that? 

Scott - Doing an interview for Fracture is the biggest thing we’ve 
done. 

Fracture - Ok, I’m out of big questions so just a quickfire round - 
why poboxblackgoat? 

Scott - It’s made up from a Japanese song, like a nursery rhyme, 
where there’s a black goat and a white goat delivering letters to each 
other, but they don’t recieve them coz they eat all the letters. Then 
Kev suddenly decided to name one of our songs Black Goat. One of 
Kay’s friends from Japan came over and it turned out there’s no 
black goat anyway. Me and Kev like it coz it’s a bit satanic, which 



Scott - (laughing) Well no-one comes to see us. 

Kev - 1 was talking with Gords recently, and apparently everyone’s 
shouting about us in Leeds and Bradford. 

Paul - Are you asking coz we’re based in London, that it makes a 
difference? 

Fracture - Yeah. 

Scott - It’s a lot easier to get gigs. You can travel anywhere from 
London. 

Paul - It’s a hell of a lot easier being in London than it is being in 
Exeter. 

Scott - If you’re in Scotland and you’re going to play anywhere, you 
have to go on tour and we can’t really go on tour coz of kids and jobs. 
Paul - 1 remember when me and Nigel played the 1 in 12 Club, we 
drove all the way from Exeter with five of us in the car and got paid 
£6.50. We played with 01 POLLOI to about five people. I think what’s 


took us back to our IRON MAIDEN days. 

Fracture - / was looking at the Kill Rock Stars website which includes 
COMET GAIN obviously, it lists all the members and the other 
bands they’re in, or have been in, except in your case where it just 
states ‘some hardcore band’... 

Kay - Yeah (laughs), coz at the time we didn’t have the name DEAD 
INSIDE. 

Fracture - Anyone ever started a rumour that they’ve later regretted? 
Paul -Only about girls. 

Fracture - To round things off, what’s your message to the people? 
Paul - Kill straight edgers (laughs). 

Scott - We’re sick of all this college rock bullshit, everyone should 
have the first two IRON MAIDEN albums, and the first ANGELWITCH 
album. 

Kev - And the first six AC/DC albums. 
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last days of april red animal war davtd singer hundred hands {*pp cast) 

sngslygutb od.$t3 breaking inanangei od.$l3 the cost o? living cd.$13 stlte ayes cd ep.$9 


prices postpad uss * carrsda aid $t * world add $3 • get ail live emo <femts cd complfciforss {65 songs) for $49 ppd usa ($59 world) 
8 hour ofder processing • crecfit-debd-check-casn-mmey orders • SAMPLER with 19 soop/14 bands oaiy $3 PPD WORLDWIDE 
coming: the apptmed cast -low few! wi'« benton fans “fighting starSgbf - seven storey 'dwidtng by zero”* emo diaries chapter six 

post box 36939 charlotte, nc 28236 usa * (704) DE-DIRECT JMM 
order@deepelm.com* sounds, tours, news, contests, more...^MHiUfl^^ 



Beat Bedjit Record; 

present;: 

j A Benefit CD For The 
i 'Cowley Club, Brighton 

Featuring tracks by: 5 

Steve Lake (expounds) J|| 

Wat Tyler 

.WORM 

Olives Hairy Custard (ex m sweti Maps) 

The Bus Station Loonies H 
Combat Shock 

Eastfield 
Annalise 
M.T.A. 

Falling With Style, The Visitors, Fastard, Sawn-Off, Cleatus, 
Rancid Hell Spawn, Project Adorno, Asbest, Zemezluc, Pog, 
The Communal Spices, Vehicle Derek, Profane, Anal Beard, 
Article 9, We Am Janet, Kismet HC, 

Barnstormer and The Blue Minkies . 

£5.40 including P+Pj’ 

Cheques payable to P. Stapleton 
PO BOX 2927, Brighton, Sussex, BN1 3SX, UK 
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sa02 - seven-track MCD (32:12) 
£4.50 ppd in the UK 


stars rain down 
the green acre 



saOl - six track split MCD (32:58) 
£4.50 ppd in the UK 


coming soon: the autumn year CD 
see website for distro catalogue 

please make all cheques/postal orders payable to M. WRIGHT 


||| 43 mam street ailsworth Peterborough pe5 7a< uk 

IP www santosrecof d$ co.uk 
m i k e t® s a n t b s r e c o r . d s . c o . u k 



Lightheavyweight / Quanti Romani? 

The debut full-length compact disc album from one of 
Seattle's finest. Diverse comparisons have been made 
to Jeff Buckley, Echo & the Bunnymen, The Smiths and 
Radiohead. Look for an autumn tour with Radio Berlin, 
featuring members of Waxwing and Kentucky Pistol 


*•« 



••• 


Your Best Guess Records 

PO Box 64 * Denville, Nj 07834 * USA 
secure online ordering 
listen before you buy 
www.yourbestguess.com 






Kill Creek Colors Of Home 

It’s been over four years since their highly acclaimed album "Proving Winter Cruel", now Kill Creek has 
returned with a more refined knack for their sudden silences ahd bombastic tumult - unashamed by lavish 
pop-hooks, they are in stride: ornate, sparse, dense, and understated. Recorded and produced by Ed Rose. 


THESE FINE RECORDS AVAILABLE FROM SECOND NATURE RECORDINGS: KILL CREEK "Colors Of Home" LP/CD, WAXWING "Intervention: Collection + Remixes" CD, THE CASKET LOTTERY "Blessed/Cursed" CDEP KID KILOWATT 
"M Single" 7" (featuring members of Cave In, Eulcid, & Converge), ANASARCA "Discography 1994-1997" LP/CD, THE HIGHER BURNING FIRE "In Plain Song" CD, WAXWING "One For The Ride" LP/CD, EULCID "The Wind 
5r e ™r WAXWING " For Madni6n 0n, y" LP/CD - THE BL00D BROTHERS 'This Adultery Is Ripe" CD, THE CASKET LOTTERY "Moving Mountains" LP/CD, THE CASKET LOTTERY "Choose Bronze" LP/CD, 

REGGIE FULE FFFECT ' Great0St HitsH Lp / CD - REGGIE AND THE FULL EFFECT "Promotional Copy" LP, COALESCE "Functioning On Impatience, COALESCE "002* A Safe Place" CD, GRADE "Separate The Magnets" 
10 /CD, GRADE And Such Is Progress, THE GET UP KIDS/COALESCE Split 7". More records as well as t-shirts, hooded sweatshirts, stickers, and 1 inch buttons available from www.secondnaturerecordings.com. 


SECOND NATURE RECORDINGS P.0. BOX 11543 KANSAS CITY, MO 64138 WWW.SEC0NDNATUREREC0RDINGS.COM DISTRIBUTED BY NO IDEA DISTRIBUTION 352-379-0502 AND REVOLVER. 




Profane s/t MOD 

8 tracks of the darkest chaotic metal 
ever to come from this island," 

Think ’Cave \rf meets ’All Out War*, 
meets ’Alice In Chains? 


w*m 


145-149 C*dl ganftad CJf'ICf HUNK 
Leeds. LSI 1U, UK Jm/lUl Imlbl 

www.sak&H.eo.uk , sheep# sakari.oD.uk 
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$£01.5 

This Day Must Die CDR 

Swinging from sweetly sung melodies to 
a brasive screaming, this new L$6 band 
have been compared to 
’Planes Mistaken for Stars' alot. 


$£02 

In The Clear "Out of Our Past* MOD 
The Re-release of their debut BP. 

Six tracks of hard hitting old school with 
a healthy dash of melody. 

Steel City’s finest. 


$£02$ 

In The Clear demo 2001 CDR 

Three new songs from their forth coming full Length, 

In The Clear Shirt also available, only £7 ppd 


SE03 

Kneejerfc "The Half Life of Kissing" CD 

The 13 track swan song from this London 3 piece. 

A mix of mellow and heavy. 

This release treads where few hardcore bands 
have gone before. 





SPECIAL OFFER!! 


• Boss TUNC AGE* 


BOSS SAMPLERAGE2 - A BOSS TUNEAGE RECORDS COMPILATION - £2/$4 ppd 


Our latest and greatest sampler CD featuring 29 tracks & bands from the Boss T camp! This is 
the absolutely ideal place to start and cheek out the Boss T bands! Features WOOLWORTHY, 
ANNALISE, THE UNKNOWN, HIGH LO FI, CHINO, MANIFESTO JUKEBOX, THE TANK, KID 
WITH MAN HEAD, THE JONES, SCARPER!, WORDBUG, BLOCKO, SERPICO, RISE, NILS, 
VEHICLE DEREK, MILWAUKEES, ASEXUALS, EESCH, THE PAVERS + loads more! 
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NILS - “GREEN FIELDS IN DAYLIGHT” CD - £6 / $15 ppd 

CHINO • “MALE LECHE” CD - £6 / $15 ppd 

“SCRATCHES & NEEDLES - A TRIBUTE TO THE NILS” CD - £6 / $15 ppd 


“Green Fields...” is a staggering 29 track comp encompassing everything from the band’s first 
demo in ‘82, both singles, radio sessions and unreleased recordings. “Scratches & Needles” is 
a tribute CD featuring bands such as DOWN BY LAW, SINKHOLE, DOC HOPPER, RISE and many 
more. CHINO’S debut CD sees the long overdue return of the NILS main songwriter Alex Soria, 
and its clear its a complete return to form. All 3 co-released with Mag Wheel Records. 


WOOLWORTHY - “SWEET SECOND PLACE” CD ■ £6 / $15 ppd 
WOOLWORTHY - “BLASTED INTO ASHES” MCD - £4 / $8 ppd 


I When we heard WOOLWORTHY from Chicago we knew we just had to release their stuff! 
Prime powerful pop punk thats been compared to BUFFALO TOM, GET UP KIDS, late 
HUSKER DU, SUPERCHUNK etc - you get the picture! "Sweet Second Place” is their classic 
I self released album from last year (re-issued) and “Blasted Into Ashes” is 6 great new songs!! 



It’s been a long wait but it’s finally available! A staggeringly brilliant 22 track compilation 
featuring many many tracks that up until now have never been released. PERFECT DAZE 
are one of the legendary bands who pretty much were the instigators of the whole SENSELESS 
THINGS / MEGA CITY 4 scene of the mid to late 80’s. Wolfie and Scruff currently play in LOVEJUNK, 
who have recently released a damn fine album on Crackle you should check out too! 


BLOCKO - Wager 7" - £2/$4 


Hot on the heels of their recent tour with SOUTHPORT, here is the debut 7" by South 
London’s brighest hopes. This single is selling fast so get in quick if you are a lover of 
all things DRIVE, HOOTON 3 CAR, LEATHERFACE, or BROCCOLI persuasion. The 
seventh in the Boss T one sided 7" single series. 



VEHICLE DEREK - CD £5/$13 ppd 


The first ever band to feature back on Boss T in 1990 are back! Reformed and rocking like 
only VD can, here is their debut album featuring all their live favourites from those late 80s 
and early 90s shows updated for 2001! So if you are a fan of fast HC with a nod towards 
STUPIDS/MINOR THREAT with the power of thundering early SNUFF and HUSKEResque 
guitar dynamics, VEHICLE DEREK are the band for you!! Catch em on tour this Summer! 




MANIFESTO JUKEBOX - “DESIRE” CD - £5 / $13 ppd 


My favourite non Boss Tuneage release of 2000 now becomes a Boss Tuneage release 
in 2001! in association with the bands own Combat Rock Industry label, this is a reissue/ 
repress still packed in stunning digipack with slightly amended artwork. The music? Well 
just think the power of LEATHERFACE, HOT WATER MUSIC and the guitar dynamics of 
HUSKER DU. A truly immense band and album. 


FIVE FOOT NOTHING - PRETTY NUCLEAR CD £5/$13 ppd 


Its taken 11 years but the FIVE FOOT NOTHING album is finally available! classic 1990 
recording of Cruz era ALL/BIG DRILL CAR! Hailing from Toronto, this album contains songs 
about girls, food and ...erm.Jre brigades. Once written that this was “the best record Cruz never 
released” and who am i to argue!! Contains 4 recently discovered basement recordings as bonus. 


tua&Mi 


THE PAVERS - “BEAUTIFUL” CD - £4 / $8 ppd 


A more than welcome addition to the Boss Tuneage family, THE PAVERS are the latest great 
band to feature Scott Reynolds, of ALL and GOODBYE HARRY fame. These six songs are 
their first new recordings since their debut on ALLs own Owned & Operated label. Scott 
reckons this is the best stuff he’s been involved with yet, and i’m inclined to agree - remarkable! 


Buy £50 of Boss Tuneage 
Releases and get £25 more for 
FREE! Offer ends end of August! 

UPCOMING STUFF: 


MILWAUKEES - “Missile Command" CD 
JOSHUA - “The Teardrop Trio" CDEP 
LA MOTTA - “Hollywood Starlet” CD 
POCKET GENIUS - “Tundra Rock’ CD 
MICO - “Standing Inside a Shadow" CD 
THE STAND GT - “Good On The River“CD 
WORDBUG - “Losing It All' CD 
'THE TANK - “Demonstrating Potential" CD 
MAD AT THE SUN - “Hot Snow Falling" CD 
SCARPER! - New Single and Album 
KID WITH MAN HEAD - New album 
THE UNKNOWN - New Single and Album 
EESCH - New Album 
MEGA CITY 4 - Double “Best Of CD 
GAN - Discography CD 
LUNASUIT - New Album 

STILL AVAILABLE: 


ANNALISE - “Too Much Music..." CDS (£2/$4) 
ANNALISE - “Tour Issue" CD (£5/$13) 
ASEXUALS - “Greater Than Later” CD (£5/$13) 
ASEXUALS - “Fitzjoy” CD (£5/$13) 
BEDFORD - “Smiles are the Batteries" CD (£5/$13) 
BROCK PYTEL - “Second Choice" CD (£5/$13) 
DIE KUNST - “Sweden" CD (£5/$13) 
EESCH - “Falling Down 7" (£2/$4) (few left!) 
EESCH - CANDY STORE CD (£5/$13) 
V/A - “Floor 81" Comp LP (£1/$5) 
HATE FUCK TRIO - “Good Songs to" CD (£5/$13) 
HATE FUCK TRIO - “My Girl Do Not" 7" (£2/$4) 
HIGH LO FI - “Three Sided Single" CDEP (£2.50/$5) 
JELLY GUN JACK - “Zarse" CD (£5/$13) 
JETTISON - “Search for the Gun Girl" CD (£5/$13) 
THE JONES - “Gravity Blues” CD / LP (£7/$15) 
KEN ARDLEY PLAYBOYS - “City of CD (£5/$13) 
KICK JONESES - “Who Put the..." CD/LP (£6/$15) 
KID WITH MAN HEAD - “Memories” CD (£4/$8) 
MILWAUKEES - “Bland Comfort of Life" CD (£4/$8) 
POCKET GENIUS - s/t CD (£4/$8) 
RAGGITY ANNE - “Square People” CD (£5/$13) 
RISE - “Freezer Bum’ CD (£5/$13) 
RISE - s A LP (£1/$5) 
RISE - “Jack” CD (£5/$13) 
ROPE - “Birdsong” CD (£4/$8) 
SCARPER! - “Every Turn" CD (£5/$13) 
SERPICO - “Everyone vs Everyone" CD (£5/$13) 
SHIMMER - “Moonshine" CDEP (£3/$6) 
THE UNKNOWN - “Pop Art” CD (£5/$13) 
THE UNKNOWN - “Still Unknown" CD (£5/$13) 
THE UNKNOWN • “Change" CD (£5/$13) 
WORDBUG - “Locked In" 7“ (£1/$5) 
V/A - “Year Zero - Exeter Punk 77-00" CD (£5/$13) 

DISTRIBUTION: 

Cargo (UfJ/USA), Boss T / Waterslide (Japan), 
Dutch East India (USA), FAB (Can), Flight 13 (Ger), 
Assembly Line (UK) plus selected titles at Crackle! 
(UK), Out of Step (UK) and Rugger Bugger (UK). 


For our full mail order catalogue, please write (no SAE required) 

All items are post-paid - please make cheques payable to “A.STEPHENS” 


BOSS TUNEAGE, PO BOX 19550, LONDON, SW11 1FG, UK 






WE CARRY THiSi BRANDS AND MORI: 


in 

OBEY 
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jo Music Label Group 


BEERZONE 

Strangle All The Boy Bands 

CD CY-119 

Tuneful, catchy punk that is 
not too serious, imagine 
for a second or two PTTB, 
Sham 69 and Cockney 
Rejects fused together 

this is beerzone 

•MRR 


Sparechangeflfl 

Fifty thousand moments (EP) 

CD GRL-Q15 

There's a beautiful back 
against the wall urgency 
here with verge of tears 
vocals and cracked mirror 
guitars, and glistening lead 
melodies set up against 
sharp-edged rhythm 
guitar tracks. • CMJ 

www.cyclonerecords.com 
v www.cargomusic.com tea Mw, 





ASSEMBLY LINE 

The corporation tucked them over, 
now pick up their two B¥0 albums 
before they become extinct forever... 

“A Nasty Piece of Work” CD - £5.50 
“Zero Invisibility” CD - £5.50 

Or get both CD albums for £10.00 / $20.00 
post paid to anywhere in the world. 

All prices are post paid, cheques and 
postal orders out to D H0PKIN only. If send- 
ing any cash, please conceal very well. 

www.assemblylinemusic.com 

PO BOX 623 - CARDIFF - CF3 4ZA - UK 



New from IGNITION Uncords 

IGNOOI HUNTER GATHERER Low 

Standards for Hmh Fives CD 

Tea rocking tracks simNlar to Small 
Brown Bike or HWM. 

mmm hdtwatermusic / rydell 


Solit T 

Repress of the great european tour 
single, 

mmm v/a - firework anatomy 


Como. CO 

Superb BO track compilation, feat; Casket 
tottery, Penfoid, Grade, Red Animal War 
and many more, 

IGNG04 SAN GERONIMO SG CDeo 


The most powerful, catchy hardcore you 
have ever heard. Ex-members of Lifetime 
&, Jets To Brazil* 

Coming soon... 

IGNOOS San Geronimo / Rvdeli / A Rocket 


Sent To You * seiit CD 

IGNOOS Shudder To Think - Tribute CD 


IGNOO? bead Red Sea - 7" (Ex-Cross Mv 

Heart!! 

IGNOOS One Last Thino / Crosstide - CD 

# 

■A , 

III, 

(HWM meets Mineral! 


IGNITION Records: 

P.O. Box 333, Margate, Kent, CT9 2FY. 

ignition 

Internet: www.ignitiononline.co.uk 
email: label@ignltiononline.co.uk 






The Out of Spite 4th annual.... 

Punk Rock Extravaganza 

f riday 27th at luhMioors at 7pm. 

te Trlcolo Allstars , Consumed , Dugong , Douglas , 

Mercy Suite , And none ol them knew they were Robots 

Saturday 28th of luly.doors at 12um. 

Capdown , Goober Patrol , The Jones, Joe 90, 

Kevlar (ex-starmarket) , Kids Near Water , Travis Cut , One Car Pile Up , 
Dog on a Rope , The Foamers , Cleans , Sex Maniacs , Eighty Six , Buzzkill . 



Sunday 29lh ol July... doors at 5nm. 

The Propagumbhi's (last ever show) , Vanilla Pod , 

Southport (last ever show! , Dogplss , Pylon , Dlocko . 

All at JOSEPHS WEU , CHORLEY LANE , LEEDS. 

PRICE - Fri/Sun = £3.50 Sat = £6 All three = £10 

For details/advance ticket info - 0113 2746380.0r email - outofspite@hotmail.com 
Updates will be online at • .bombedout.co.uk _ A Map can be found at josephswell.co.uk/Flnd.asp 
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★*★****★★****★ JAPANESE TOUR 


Hi- 


ll! 


This is my brief but dramatic 10-date 
Propagumbhis tour diary of Japan with Caeser 
Soze and a whole host of other bands. It was 
organised by top geezer Akira (Soze). I am 
not in the band for I am Simon NoMates, but 
was made honorary Gumbhi for the trip, 
which was a good thing. So, I shall begin... 

The chaos began as soon as the 
Propagumbhis were involved! Everything 
was on line until I got a call from Will Gumbhi 
telling me the tickets had been booked to fly 
into Osaka not Tokyo. “So?” you’re thinking. 
Now I don’t know what your geography is 
like but the first gig was in Yokohama (near 
Tokyo) and the difference is like Brighton is 
to Manchester by moped. Now Akira had 
the added headache and cost of organising 
travel for eight people, at very short notice. 
After much phoning and emailing he found 
an internal flight for about £50 per head due 
to leave an hour or so after were to land in 
Osaka. Good news, so far. The added hilar- 
ity was that working permits are required 
for musicians, so the band decided to save 
them the expense and pretend not to know 
each other. A circus trick to separate 
Gumbhis into sightseeing parties with dif- 
ferent guest addresses and get them all 
through immigration. The heat was on. Could 
it work? The palms were sweaty, the looks 
were suspicious and there were only three 
other Western people on the flight. A slight 
choreographed deception you may think. . . 
so you’ve not stopped to think why they are 
called the Propagumbhis then?! Well there 
you go! Sorry chaps, but it’s true- you’re 
comedy. Will “Hang on a minute lads, I got a 
great idea” Farley, Lee and Ducky never 
having flown before, six of them with 
skinheads and four in Gumbhi hoodies!!! Ad- 
mittedly I had a skinhead too, but at least I 
was wearing real trousers and actual 
shoes. 


Anyway, so we get on the plane to 
Amsterdam for our connecting flight. We are 
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all seated closely for this part of the trip. Ok 
so far. To Osaka, Will and I are atthe back, 
next to a tiny old Japanese lady (who upon 
departure starts to imbibe in all the 
complimentary whiskies), whilst the other 
Gumbhis are dotted about the place. The 
flight was fine. Whisky woman drank the 
plane dry. At immigration there turned out to 
be no problems, and it seems no one was 
questioned otherthan myself despite being 
the only one with a ‘genuine reason’ forbeing 
there. The Propagumbhis checked into their 
Tokyo flight smoothly, I said farewell, as I 
was to meet them three days later, and off 
they went. 

I missed the Yokohama and Sendai 
gigs, butthey wentwell apparently. I arrive 
at Shibuya station with my girlfriend to meet 
up with everyone and go to the gig at Cyclone 
Club, which is nearby. Tokyo is insane. 
There are thousands of people wandering 
about in every style and fashion on this 
planet. Girls who look like they should be on 
Baywatch, men who look like they should be 
inside. Camden is nothing compared to the 
mix of people in the Shibuya area. Tokyo IS 
Bladerunner, minus the flying cars. At the 
Cyclone Club, which is in a basement, there 
are stickers and flyers everywhere. The 
stalls are already set up and the bands are 
soundchecking. Great venue. See the rest 
of Soze. Everyone is excited. Gig opens, a 
real mixture of people, from a big white- 
socked schoolgirl to a spiky punker with 
Battalion of Saints on the back of his leather. 

I see Katsushi (label person) and Kishu who 
was Soze’s original drummer. All the bands 
rock! Some serious intense HC, some skacore, 
some funny punk. Eight bands altogether. It 
was interesting to see Caeser Soze play in 
Japan with Japanese between song banter, 
and to see Kazu (sax) talk as well! My 
highlight was seeing the ace Cream Cheese 
Cookie, a six-girl skacore band. I have had 
their album forawhile and itwas marvellous 
to see them live. They were fantastic. 
Excellent sense of humour on stage- you 
didn’t have to be native to know they were 
funny. Gumbhis came on and the audience 
was up for it. This was my first Japanese gig 
and it was awesome. Unlike Britain, the 
Japanese stand right at the front of the 
stage. Many people danced, others stood 
completely still and watched the band. Here 
(Britain) of course, people nod their heads. 
Everyone clapped after each song. After 
the gig, Ste Gumbhi taught the Jap bands 
howto drink vodka- from the bottle- and then 
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we took a jam-packed ‘subway’ train to 
Akira’s house. Some young drunken 
businessman followed us down the road 
and Akira getting angry with him was a new 
thing to witness. I told him to go home and my 
girlfriend, who is Japanese, spoke to him in 
English. He left. Will told me his cure for an 
itchy anus- lip balm. “It has a sting to its tail” 
apparently. But never, ever return to the 
balm pot! Eventually everyone went to bed, 
but not before Ryland got annoyed and had 
to leave the building. The nextmorning Akira 
built some toast, noodles, grapefruit, orange 
and coffee. 

Nextgig was the Animal House in 
Fuji. Another basement club, smaller than 
Cyclone but with a kitchen. The lighting 
controls were very punk- just manual 
switches taped with plasters to the side of 
the mixing desk. Rob Gumbhi-sound fell in 
love with a cute girl in a boiler suit and 
enormous shoes so we took photos of them 
together. There was a Gauze poster on the 
wall but it was a treasured item so I wasn’t 
allowed to have it. What can I say- great gig. 
Good bands, again! We stayed in a dorm 
hotel in Nagoya. I had an awesome shower 
and went to bed in the T atami room. Akira, 
assorted Soze and Gumbhis went and got 
drunk. They made a right noise until early 
morn. I inspected the damage later. Madoka 
(Soze trombone) had a purple nose due to 
accidentally being elbowed by Akira. Ste 
split his lip whilst trying to video Neil vomiting. 
Lee looked destroyed but the others were 
fine, annoyingly. We drive to Osaka. Our 
driver is Yasuki, a very quiet chap who is a 
singer and has a very nice feminine voice. 
We got him to play his CD, which is folky pop 
and a very welcome change from noise. 
Massive venue, 550 capacity called Banana 
Hall. The gig was for the ‘Good 4 Nothing’ 
album release. They sound like Blink 1 82, but 
good. I liked ‘Knuckles’ who played quite 
recently with Joe Strummer. They gave me 
all their CDs. The Propagumbhis looked a little 
odd on such a big stage but it all wentwell. 
Lee climbed the speakers and sang from 
there, healsotooktothefloorand paced up 
and down, as he is prone to do. We all stayed 
back at the dorm, drunk on litre cans of beer. 
This time we had mixed rooms, so I got to 
sleep nextto my beloved. The nextday, I said 
goodbye to her for a few days and then we 
drove up to Chiba, nearTokyo. I suspect she 
wanted a rest from drunken Englishmen! 
Small venue- The Look’, in a downtown 
area, a backdrop for Yakuza and strip joints. 




Cool bands yet again. Fishdog were 
interesting, kind of swing skacore. The bass 
player looked like young Yakuza with his 
silver shellsuit. Lee sang from side to side, 
Neil joining him for a duet on one number. 
Splendid. The dressing room looked ace, 
with stage passes stuck over everything. 

In Japan, regardless of how small 
a venue, stage passes are given out, and 
everywhere has some form of video set up. 
Are there any crap Japanese bands? All the 
gigs start around 5:30pm and end at 9:30pm 
and cost around £7. The organisation is 
always spot on although there is no 
discernible organiser. Japan also has all 
those records you want. I had to leave one 
shop because I was having palpitations, in 
fear of an infarction. 

Back at Akira’s we watch some 
TV, the highlight being a programme advert 
in the style of Fight Club with some sweaty 
men slapping and pinching each otherfora 
spoof called Fight Like A Girl Club. I can’t 
remember, but I think it was this night where 
we all got very drunk, except for Will who, 
being ugly, needed his beauty sleep! James 
videotaped Rob being sick, Ryland became 
melancholic and I tried some Judo on James 
that I haven’t done since I was eight so I split 
my trousers. I then went to bed and later 
Ducky left a mohican of sick over himself and 
Akira so was put in the shower. 

The nextday was in Gumma, quite 
near to Tokyo. Personally, best on the bill 
was the outstanding Tiki Ska Machine, seven 
mental girls and one sedate boy on drums. 
Crazy ska and thrashpunk. Will and I laughed 
throughout their set. I wish I could have 
understood their banter, as it was obviously 
hilarious. They simply must tour the UK and 
the world! After the spectacle, they all signed 
Will’s shirt and wrote in big black pen, ‘I Love 
You’ in myjournal. They invited Will and I back 
for a gig on May 5 th , but we couldn’t go. 
Bugger! 

Next day, last gig - Club Watts in 
T okyo. We had time to walk around T akeshita- 
dori in the Harajuku area that is hipsville- full 
of stylish boutiques and grooviness, another 
Camden type place with shops dedicated to 
selling vintage trainers and American T- 
shirts. However this is nothing compared to 
‘American Village’ in Osaka where you can 
get anything and where I saw some chap 
with the Japanese character for ‘Death’ 
tattooed on his forehead. Anyway, it was 
decided (I think drunkenly the night before) 
that Grover would do their final gig that night 
at Club Watts. So, Akira rang a jam room and 
off they went. The rest of us met up later. I 
had never seen Grover before, so it was 
ultra cool. We stopped off at Rudeness 
Records, a small Ska and Oi shop in an 
arcade, as Akira thought I would like it. He 
was right. Another buying spree. There was 
a pretty girl in cherry reds and a flatcap 


working there. It turns out she was the 
girlfriend of The 4Evers guitarist, the band 
who supported Hard Skin on their tour. The 
4Evers singer is also in Oi Skall Mates who 
are the Japanese Bad Manners. In pops the 
guitarist, who owns the shop, in cherry reds 
and a flatcap. A lovely couple. This is 
standard wear, white laces of course. There 
is no concept of the racistskinhead in Japan, 
so if there’s a dodgy record in the collection 
(which I didn’t see anyway), it’s purely 
because itsoundsOi. 

What is strange to ‘us’ is that no 
one seems to mention gigs. I was the one 
who told the Rudeness Records couple 
about the Club Watts gig even though Akira 
was there and knew them already. It is an 
odd trait, which I found outlaterfromTaizo 
(Soze drummer) to be based on natural 
Japanese shyness. There are no flyers to 
pick up either. Only when you get to the gig 
are you then laden down with a pile of 
literature for forthcoming gigs. Some larger 
venues have a board outside with flyers 
hanging on string, that you pull off. 

Gumbhis, Akira, Saichiko (Soze 
trumpet) and myself ate at an organic 
restaurant that was occupied only by the 
waitress the chef/owner and ourselves. 
James ordered for Gumbhis, “... and fried 
potato for the little man” talking about Ste. 
Highly amusing. James also does a convincing 
dance like the gay chat advert. It was here 
that I think he decided to rename Akira “A big 
fat shit” which Akira thought was absolutely 
hilarious. 

We get to Club Watts in convoy and 
climbed down the steep and narrow 
basement steps. The place was covered in 
flyers, stickers and mould! It was punk as 
fuck. It was damp, dark and Rob refused to 
do the sound because bugs kept dropping on 
his head. Excellentgig- small venue packed 
with people, great bands again. Grover were 
as tight as 70’s pants, an awesome finale. 
Rob guested on guitar at the end. He had 
never played on stage before. He did an 
impressive job. Dashboard were hilarious, 
the singerjumping aboutand purposely falling 
over the monitors. Dallax, a full on suited up 
“emotional ska” band gave a top performance. 
Fishdog played again, but as I was getting 
drunk upstairs with the Soze army, I missed 
them. Of course Mr & Mrs Rudeness were 
there, as was Kishu. The place was dripping 
by the end of it. 

And there it was. Back to Akira’s. 
Early next morning, the Gumbhis noisily got 
up and left the country. The End, of a top 
fucking tour! 

THANKS to The Propagumbhis 
(RIP. . . why, you argumentative fools?!), Akira 
and Caeser Soze, Taizo, Akio, all the bands 
and everyone we met (I’m sure I speak for 
Gumbhis here), Katsushi, Yasuki, and of 
course Mayumi. 
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Rival Schools United By Onelinedrawing CD 


Rival Schools United By Fate (featuring 
ex-members of Quicksand, CIV and Gorilla Bisuits) 
teamed up with Onelinedrawing (aka Jonah, ex-Far) 
to form this hardcore supergroup. Here's a 
chance to check out the results! 


Released 28 August 2001 


Available in the UK and Europe through Southern. 

www.southern.net info@southern.com 
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stocking zines, so come and check us out! 
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Magi 

If you’re a band and want some free distro 
then get in touch Punk Unknown is a non- 
profit distro so we can take your CDs on a 
sale or return basts, so no-one can lose out! 
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The Lawrence Arms are a 3 piece punk rock band from Chicago. 
The^^^und like a cross between early Jawbreaker and Crimpshrine. They 
are very nice guys and I love them very much. -They tour constantly, so 
please go to one of their shows and make them feel loved. Brendan, the 
bassist was in the Broadways and Slapstick. Neil the drummer was in the 
band Baxter. And Chris the guitar player was in Tricky Dick. They write 
songs that are both depressing and uplifting, but all unite with the 
common theme of a better tomorrow. Please mailorder one of their albums 
from us or go to your local punk rock store and pick it up. 

A GUIDED TOUR OF CHICAGO- GHOST STORIES-* 

1st full lengthy 10 songs.. CD-$8 2nd full length, 12 songs.. CD-$0 

LAWRENCE ARMS /CHINKEES SPLIT- 9 songs, 4 by LArms,5 by the chmkeei>.CD-$7 

■ LAWRENCE ARMS /SHADY VIEW TERRACE SPLIT- 8 S0n 9S,4 by LArms,4 by SVT.CD-$71 
To order, send cash or check payable to Asian Man Records ^Postage Paidjif you live 
outside the US, add $8 for postage. Allow 2-4 weeks for delivery. We take credit 
card orders online or you can call (408)395-0662 and order that way. This AD WAS 

1 :OMPLETELY CUT AND PASTE. Took 2 hours though. Yikes! http://www.asianmanrecords.com 
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Fracture - Let’s start right at the beginning - 
what were you doing before you joined Dag 
Nasty? Were you at all active in the DC scene? 
Did you get to see Dag Nasty play before you 
joined? 

Peter - Well, “active” is a relative term. I was in 
and out of punk bands in the Silver Spring, 
Maryland area from the time I graduated high 
school in 1 982 to the time I joined DN. But these 
bands never recorded anything while I was a 
member, and they played shows very infre- 
quently. At the time, I felt that to be active in the 
scene meant to have a 7" single recorded, or at 
the very least to play out regularly with some of 
the big names (GOVERNMENT ISSUE, MINOR 
THREAT, SCREAM, etc.). Yet in retrospect the 
DC scene was much larger than the handful of 
bands that made it onto the Dischord or Fountain 
of Youth rosters. And some of the people I 
played with in those pre-DN days eventually 
found themselves very involved in DC music. 

Most notable among that group is Joe 
Lally, bass player for FUGAZI. I met Joe in 1980 
when I left my high school and enrolled in a 
special arts program called Art Center. My 
favorite band in those days was JUDAS PRIEST, 
but Joe introduced me to ULTRAVOX, 
TUXEDOMOON, JOY DIVISION, THE SPECIALS, 
THE DEAD KENNEDYS and a host of other 
bands. I’d never heard anything like that stuff 
before, and some of it I hated on first listen, but 
when I heard the DEAD KENNEDY’S “Police 
Truck,” everything seemed to change. Soon 
after that, I was listening to MINOR THREAT and 
SOA constantly and acting the total poser. 

In 1 982 1 graduated from high school, 
and during the summer before I started college 
(Pratt Institute in Brooklyn, studying graphic art) 

I joined a band called BODY COUNT. We had 
two singers: me and a guy named Hal Seitz. 
We did one or two originals, “Stepping Stone” 
and “I Don’t Wanna Hear It,” and the only place 
we played was in one of the guitarists’ attic. 
After I left for college the band stayed together 
with Hal singing and recorded an album that 



was never released, although one track can 
be found on the “Bouncing Babies” compila- 
tion that Fountain of Youth put out. BODY 
COUNT turned into an amazing band; they 
were very much like a DC version of THE 
RUTS. One guitarist, Mark Riffle, went on to 
record with HR of the BAD BRAINS. And for 
a short time their drummer was another guy I 
knew from school named Scott Garrett. 

By summer of 1 983 1 had dropped 
out of college, and Joe Lally was kind enough 
to ask me to form a band with him. He played 
bass, I sang, and we found a couple of friends 
to play guitar and drums. The band was called 
LUNCHBOX. We recorded nothing, and played 
before an audience only twice. A few months 
later, Joe and I hooked up with another school 
chum named David Smith, who played with 
BODY COUNT during the summer of ’82. The 
three of us threw together PITBULL, and 
where LUNCHBOX was punk with a few pop 
elements, PITBULL leaned more toward metal. 
In any case, although we managed to play 
one show with GOVERNMENT ISSUE we 
never got anywhere. 

At this point I was tired of singing 
and started messing about with bass. An- 
other friend from Art Center, Damon Locks, 
asked me to play bass for his band PROTEM. 
PROTEM played out more than any band I’d 
been with before; in fact, we played a show 
with DAG NASTY back when Shawn was in 
the band. Yet we never recorded anything. 
Our drummer Mark eventually joined BEEF- 
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EATER. Our guitarist, Yanni Papodopolous, is 
currently with STINKING LIZAVETA in 
Philadelphia;Damon was in TRENCHMOUTH 
and is now with THE ETERNALS in Chicago. 
Of all the bands I’ve ever been in, PROTEM 
remains my favorite. 

Fracture - Following on from this, how did 
you get involved with DAG NASTY? Did you 
know the guys before you joined or did you 
have to try out for the band? 

Peter - 1 had been a fan of DAG NASTY since 
the night PROTEM played with them. One of 
the happiest days of my life was when a friend 
managed to snag a tape of DN’s demo, which 
had all the stuff later released on 84-85 (and 
had the EMBRACE demo on the flipside!). I saw 
them a few times with Shawn singing, and 
then I heard he’d been tossed out and replaced 
with some guy from Boston, of all places. 
Suburban posers like myself were quick to 
jump on any kind of bandwagon that made us 
seem more like real DC punks, and since I had 
heard that there was some rivalry between 
the Boston and DC hardcore factions, I was 
naturally appalled. Thus I was predisposed to 
be disappointed when I went to see DN with 
Dave Smalley singing. I left the show feeling 
that the DN I loved - a professional yet gritty 
band - was a thing of the past. 

Imagine my surprise, then, when one 
day during a PROTEM practice Mark showed 
us an advertisement in the local paper stating 
that DAG NASTY was looking for a singer. 
We were all relieved that Dave was gone, but 
unhappy that Shawn wasn’t brought back into 
the fold. Then someone - maybe Yanni, whom 
I blame for everything - mentioned that it might 
be funny if one of us auditioned for the band. 
Among those of us on the fringes of the scene, 
Brian Baker had a reputation as being an arro- 
gant asshole, and we thought it might be a 
laugh to experience first-hand a “thanks but 
no thanks” from him. I agreed to answer the 
advertisement and report back to the band. 

Shortly after replying to the ad, I got 
a phone call from Brian Baker. I’d only spoken 
to Brian once before, and then only briefly 
while he shopped at the Tower Records 
where I worked. His reputation aside, I found 


him to be a perfectly polite customer, and he 
was similarly pleasant when he asked if he 
could drop by and talk to me about DAG NASTY. 
Still, I couldn’t imagine what it would be like to 
have someone from DC’s MINOR THREAT in 
my suburban Silver Spring home. After all, Ian 
MacKaye was a hero to me (and still is, in fact, 
though for much better reasons). Later that 
day, Brian roared up on his motorcycle, and 
my mother welcomed him inside. We ex- 
changed a few pleasantries, and then he 
handed me a freshly pressed copy of “Can I 
Say,” which hadn’t yet been released. I don’t 
remember much of our conversation, because 
I didn’t expect it to go anywhere. But one thing 
I remember clearly: Brian told me that it was 
very important for the band’s singer to clearly 
enunciate each word in each song. He wanted 
the listener to know precisely what was being 
said without the aid of a lyric sheet. 

Before Brian left, he asked me to 
drop by “Daghaus” (the home Brian shared 
with Roger and a few friends and where DN 
practiced) for an audition. The next afternoon 
I took a series of buses and trains to Alexan- 
dria, Virginia - home of Daghaus - and gave 
perfectly" awful renditions of a few DN songs. 
I’d sung before, but my melodic inspirations 
tended towards Mike Palm of AGENT ORANGE 
- very low key. For the audition, I tried to sound 
like Dave Smalley, and that was something I 
could not - and still cannot - do. And though 


the impetus of my audition was a joke between 
my PROTEM bandmates and me, at some point 
I found that I really wanted to be in DAG NASTY, 
and I was ashamed to have wasted their time 
howling off-key at the top of my lungs. I left 
Daghaus late that night humiliated, crushed, 
and quite certain that I would never hear from 
them again. 

A few days later, Brian called and 
told me to get my things packed for the DE- 
SCENDENTS/DAG NASTY tour. At 22, 1 was 
Dag’s third singer. It wasn’t until a few months 
later that I found out why I’d been chosen over 
the other candidates. 

Fracture - Taking over from Dave and going 
straight out on tour must have been quite in- 
timidating how did it feel stepping into his 
shoes? Did you encounter any hostility from 
fans who expected the voice behind ‘Can I 
Say’ on the mic? Was the tour a lot fun or did 
you find yourself too nervous to enjoy a lot of 
it? How was the reaction to your first home- 
town show? 

Peter - There were certainly fans who re- 
gretted that I had replaced Dave, but during 
my first tour with the band, no one was more 
disappointed in my performance than my 
bandmates, especially Brian. There were 
nights when he couldn’t keep himself from tell- 
ing me what a half-assed singer I was. And 
he was right; I simply couldn’t carry a note. 
The band had a right to be embarrassed, not 
just because they had recorded an album with 
Dave Smalley, but because they were on tour 
with the DESCENDENTS, and Milo has argu- 
ably the best punk-pop voice of all time. 

The irony was that I wasn’t chosen 
to fill Dave’s shoes because of my voice. As I 


I could have run around the stage in a chicken 
suit and the audience wouldnt care . - . all they 
wanted to see was the guy from MINOR THREAT. 
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I asked that "The Godfather" be the first track on the 


album, so that the listener would know from the outset just how 
much things had changed. If that was a hard pill for "Can I Say" 
fans to swallow, "When I Move” practically ensured they would gag. 


discovered during the middle of the 
tour, I was chosen because among those who 
auditioned I was the only one whom everyone 
agreed they could get along with. Brian didn’t 
care if I could sing or not, because he intended 
to break up the band after the tour and form a 
new group with Doug Carrion from the DE- 
SCENDENTS and Springa from Boston’s SS 
DECONTROL. As Brian put it, I could have run 
around the stage in a chicken suit and the 
audience wouldn’t care — all they wanted to 
see was the guy from MINOR THREAT. 

Even so, my singing grated on eve- 
ryone’s nerves, and by the time the tour was 
halfway over I wasn’t getting on well with 
anyone. Each night I’d watch the DESCEND- 
ENTS play — I’d never heard of them before 
the tour, but I quickly became a fan — and I 
marvelled at Milo’s ability to hit all those notes 
and stay energetic through set after 
exhausting set. I never talked with them much, 
however. The rest of the band got on with 
them quite well, and they were certainly a 
friendly bunch, but I felt terribly insecure around 
them given my shaky status in DN. 

At least one night was fun, how- 
ever, and that was the night we played in DC. 
The crowd was incredibly responsive there, 
more so than anywhere we’d played up to 
that point. And because it was such a sing-a- 
long show, my vocals were beside the point 
for once. Everyone had a good time, even 
Brian. I don’t think I’ve ever enjoyed being on 
stage with him more. 

Nevertheless, when the tour came 
to an end, so did DAG NASTY. We recorded 
six songs — “Safe”, “Trying”, “Fall”, “All Ages 
Show”, “Roger” and the instrumental “Mango” 
— and then Brian headed for Los Angeles to 
form what came to be known as DOGGY 
ROCK 

It seemed like that was the end of 
the story, but for reasons I’ve never been able 
to fathom Brian returned to Washington a few 
months later, with Doug Carrion of the DE- 
SCENDENTS in tow. The two of them had 
written a slew of new songs that better suited 
my limited range and casual approach to pitch. 
Since Brian and Doug were now partners in 
song, Roger was made redundant and plans 
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to release the six-song EP recorded with him 
were scrapped. DAG NASTY was now down 
to two original members, and within a few 
weeks, “Wig Out” was being recorded. 

The fans who regretted that I’d re- 
placed Dave didn’t have too much to complain 
about during the “Can I Say” tour, because at 
least we were performing the type of 
hardcore they’d come to expect from former 
MINOR THREAT and DYS members. Butwith 
the release of “Wig Out”, Dave’s fans had no 
lack of reasons to gripe. From the first moments 
of the album, it was clear to them that this 
wasn’t another set of highly polished, 
anthemic hardcore in the “Out of Step” vein. 
I’d asked that “The Godfather” be the first 
track on the album, so that the listener would 
know from the outset just how much things 
had changed. lfthatwasahardpillfor“Can I 
Say” fans to swallow, “When I Move” practi- 
cally ensured they would gag. 

Fracture - Do you have any idea how Dave 
felt about you taking over? 

Peter - 1 have no idea how Dave Smalley felt 
at the time about the change. I didn’t meet him 
until a few years later, and by then I’d given 
him plenty of substantive reasons to regret 
the direction DN had taken. Whatever his initial 
reaction was to the “Wig Out” sound, I’m sure 
it was later colored by subsequent unpleas- 
antness on my part, not the least of which 
was my mocking rendition of his rap from 
“What Now?” during the “Field Day” version 
of “Under Your Influence.” 


Fracture - How did you fit in with the rest of 
the DC scene at the time? Were you an inte- 
gral part or did you feel more comfortable 
playing with bands like the DESCENDENTS 
out of town? 

Peter - As for fitting in with the DC scene, I 
think that came to a halt once the band re- 
formed. Doug never really took a shine to the 
scene’s inner circle, and I feel so awkward in 
social situations that I remained a loner de- 
spite anyone’s best efforts to include me. As 
well, Brian tended to be highly defensive of 
his band and easily took offense at any per- 
ceived slight, real or imaginary, by his old com- 
patriots. Only Colin — one of the kindest and 
friendliest people I ever met — managed to 
stay in anyone’s good graces. For these rea- 
sons we became de facto outsiders in D.C. 
Fracture - In one of your tour diaries you 
wrote about how good it felt to have Shawn 
Brown come onstage to sing with the band. I 
suppose you didn’t really have much involve- 
ment because it was before your time but did 
Shawn and the band sort out their differences 
by this time?Did DAG NASTY ever play any 
shows with SWIZ, because a lot of their early 
songs were written about Shawn being ejected 
from DAG NASTY? 

Peter - 1 had hoped that any hard feelings 
between Shawn and the band had come to an 
end by the time I’d joined the band, but in retro- 
spect it’s not hard to see how naive that hope 
was. Shawn was with the band from the start, 
recorded and entire album’s worth of material 
with them, and then found himself out on his 
ass, replaced by the band’s roadie. Even if he 
felt there was some justice in seeing the band 
left high and dry by his replacement, he still 
had every reason in the world to be angry. In 
fact, it could be that he found my calls to join 
us onstage at every DC show incredibly pa- 
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tronizing. In any case, we never played a show 
with SWIZ. 

Fracture - Would it be fair to say that before 
you joined DAG NASTY was basically Brian’s 
band? Did you take over as main lyricist when 
you joined or did Brian contribute as well? 
Did you have any input into the music? 

Peter - Brian and Doug allowed me plenty of 
input with the music, and with a few excep- 
tions I wrote the band’s lyrics once I joined. 
Nevertheless, DAG NASTY was and remains 
Brian’s band. The difference between “Can I 
Say” and all that followed less reflected any- 
one else’s input than Brian’s decisions to make 
the best of a bad situation by accommodating 
my weaknesses and trying to make the most 
of my strengths. Before I joined, Brian had a 
very clear vision of what Dag Nasty could be, 
and his best expression of that to date was 
“Can I Say.” He had to abandon most of that 
when he chose to continue the band with me 
as singer, but he wouldn’t have kept at it if he 
wasn’t playing what he wanted to play. He 
tried out new sounds that he might not have 
explored with Dave in the band, and those 
were new directions he was happy to try. 


Whatever Brian’s reasons for leaving the band 
and joining JUNKYARD, I don’t believe he dis- 
liked the music he’d written for us. 

Fracture - How was ‘Wig Out . . . ’ received on 
its release, I can imagine a lot of die-hards 
might have criticised it for being too melodic? 
From the start it seems that the band had 
been wanting to move to a more mature, pro- 
gressive sound - do you think that you joining 
the band helped push the band along or do 
you think if Dave had stayed a record like 
‘Wig Out. . . ’ would have happened anyway? 
Peter - 1 think that “Four on the Floor” an- 
swers the question of what a second DN 


album would have sounded like if Dave had 
never left the band. Dave has a great voice 
and a real knack for melody, and the fact that 
“Can I Say” keeps harmony to a minimum has 
more to do with the fact that Dave was singing 
songs with phrasing already established by 
Shawn. If Shawn had never been in the band, 
“Can I Say” might have sounded quite different. 
Fracture - After Colin left the band did you 
have any trouble finding a replacement? Was 
London drumming always intended as a stop- 
gap or did you have designs on him joining 
the band full-time and things didn’t work out? 
How did you come across Scott because from 
what I’ve read he didn’t have much involve- 
ment with punk and hardcore before he joined 
the band? Did it feel strange drafting in a 
member without much of an interest in punk? 
Was there a lot of opposition to this? 

Peter- As I recall, Brian and Doug found Lon- 
don fairly quickly. I believe they hoped he 
would become the permanent drummer, but 
despite his considerable talent they decided 
he wasn’t a perfect fit. We sought out other 
drummers — Pete Moffett of GOVERNMENT 
ISSUE and Chuck T reece of McRAD, for ex- 


ample — and then I got a phone call from Scott 
Garrett. I’d known Scott since elementary 
school and had seen him play with BODY 
COUNT, and I was sure he’d be perfect for us. 
Brian and Doug were skeptical; after all, having 
one person from Silver Spring in the band al- 
ready was bad enough. But once they heard 
him start to play, he was assured a position 
with the band before he’d finished the first 
song. 

Fracture - What prompted the relocation to 
the West Coast? Did it have anything to do 
with Scott joining the band? Were you happy 
living out there or did you constantly find your- 


self back in DC? Do you think moving to Cali- 
fornia had any influence on your sound as a 
band? 

Peter - Doug had lived in Los Angeles prior to 
joining DN, and he never enjoyed being in DC. 
Brian was getting a bit tired of DC as well, so 
he was eager to relocate. Scott and I were 
willing to go just about anywhere, so when 
Doug and Brian suggested working out of L.A. 
we packed our bags. I have a few fond memo- 
ries of L.A., but for the most part I felt out of 
my element. I don’t think that the move had any 
influence on DN’s music, but it certainly affected 
the lyrics: the songs “Field Day” and “La Penita” 
are mostly about my reaction to feeling rootless 
way out West. 

Fracture - “All Ages Show” was your first re- 
lease on Giant, was it your decision to switch 
labels or would you have been happy staying 
with Dischord? You had been playing “All Ages 
Show” fora long time before you released it, 
why did you keep it off “Wig Out. . . ”? Looking 
back do you think it might have been better to 
release a newer song for your Giant debut? 
Peter -The move from Dischord to Giant was 
prompted by our desire for public relations and 
tour support, which Dischord does not pro- 
vide (Dischord pays only for a band’s record- 
ing). I’m unsure why “All Ages Show” wasn’t 
re-recorded for “Wig Out,” but I wasn’t at all 
happy with the version recorded for the Giant 
EP. I prefer the original - in fact, it’s one of my 
favorite DN recordings. However, “All Ages 
Show” was a frequent request when we 
played live during the “Wig Out” tour, so we 
thought it was time to make a recording 
available. 

Fracture - What was the general idea behind 
‘Field Day’? Was it a conscious decision to 
incorporate a more rock approach or did it 
just feel natural at the time ? Did you feel at all 
caught up in the general shift most hardcore 
bands took towards ‘rock’ music around that 
period? 

Peter - During the time we were touring for 
“Wig Out,” we heard more bad hardcore than 
we had ever thought possible. Listening to 
punk was becoming a drag. Brian and Doug 
turned to bands like R.E.M and THE SMITHS; 
Scott was playing funk; I was listening to reg- 
gae, JOY DIVISION and ROBERT CRAY. When 
it came time to write new material, we decided 
to play songs that we’d actually enjoy hearing . 
That said, I don’t think that the material on “Field 
Day” is radically different from the songs on 
“Wig Out”. “Trouble Is” and “Dear Mrs. 
Touma” have much in common with “Fall” 


The big change on "Field Day” was the production, which we did 
ourselves- We didrit like the sound of "Wig Out”, and we thought we 
could do better- With a few exceptions, however, we were dead 
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and “Exercise”; “Field Day” and “Matt” are very 
similar to “Wig Out at Denko’s”. Even “Ambu- 
lance Song” and “La Penita” are natural 
outgrowths of “When I Move”, and “13 Sec- 
onds Underwater” owes a lot to “Crucial 
Three”. The big change on “Field Day” was 
the production, which we did ourselves. We 
didn’t like the sound of “Wig Out”, and we 
thought we could do better. With a few ex- 
ceptions, however, we were dead wrong. I 
would dearly love to have that album remixed 
by someone like Brett Gurewitz, who did such 
an amazing job with “Four on the Floor”. 
Fracture - From the reviews I’ve read it seems 
like Field Day’ was generally well received 
by the critics but how did the fans react? Did 
you find your audience matured alongside the 
band or did you begin appealing to a wider 
fanbase while at the same time maybe 
alienating some of the older fans? 

Peter - Listener reaction to “Field Day” was 
very mixed. Certainly, people who thought the 
band should have simply recycled “Can I Say” 
material were alienated, especially by the new 
version of “Under Your Influence”. And even 
those who enjoyed “Wig Out” had trouble fig- 
uring out “The Ambulance Song” and “La 
Penita”. But for the most part, I think people 
who dislike “Field Day” didn’t see the band 
perform those songs live. Nobody is more criti- 
cal of our performances than I am, yet even 
so I can honestly say that DN never sounded 
better live than it did during the “Field Day” 
tour. I doubt that anyone who came to one of 
those shows left disappointed and those peo- 
ple can probably enjoy all the DN albums 
equally. 

Fracture - How long after Field Day’ did the 
band split? Did it come as a shock or had it 
been on the cards for some time? What were 
the main reasons behind the split, was there 
any animosity involved? Were there any songs 


written that we never got to hear? 

Peter - 1 heard the band was over and done 
with on July 4, 1 988 - Independence Day, oddly 
enough. Brian left the band to join JUNKYARD, 
and there was no point in continuing without 
him. I don’t know why Brian grew tired of DN, 
but I can guess. It may have been that he felt 
too few people were interested in what we 
were doing to make it worth all the hard work 
he put into the songs and the shows. It could 
have been that he felt the rest of the band 
wasn’t up to the challenge; in particular, I’m 
sure he was frustrated by how little effort I 
put into the band. Whatever the reasons, Brian 
obviously felt DN was no longer worth the 
effort. 

The only “extra” songs we came up 
with eventually showed up on the LOS 
VAMPIROS CD. The music to “Petty is My Middle 
Name” was written by Brian and rehearsed 
by the band for “Field Day,” but was ultimately 
passed over. I wrote the music to “Eternal 
Week” during the months just before the band 
split, though we never rehearsed it. 

Fracture - After DAG NASTY you released 
the LOS VAMPIROS record, what is the story 
behind this? Was this always intended as a 
one off? I know you briefly did something with 
them while DAG NASTY were together. Were 
you disappointed the record didn’t reach a 
wider audience because there are some great 
tunes on there? 

Peter - The LOSV recordings were always 
intended as one-offs. The first recordings - 
unreleased until 1 991 - were made for a bit of 
fun after DN’s first break-up following the “Can 


Aj ^ A A 

*c 


I Say” tour. The later recordings were made in 
the same spirit. I didn’t expect them to find their 
way into many people’s record collections. Too 
many of the songs on “Less Than a Feeling” 
needed a bit more work, but I think that at least 
a handful are fairly good, and I’m grateful to 
Colin, Mike Davis and Eben Burr for their 
considerable talents as well as their patience. 
Fracture - How do you feel about DAG NASTY 
reforming twice without you? Were you asked 
to add any input to the reunions or did you find 
out at the same time everyone else did? What 
do you think to the material they’ve produced 
when they’ve got back together? 

Peter - I’m delighted that Brian, Dave, Colin 
and Roger have released more material, and I 
hope that they can get the band together again 
on a permanent basis. I wasn’t asked to con- 
tribute in any way to “Four on the Floor” or to 
the more recent recordings, and I think that’s 
for the best. Brian had a vision for DN that the 
“Can I Say” line-up perfectly met, and “Four on 
the Floor” more than proves that DN can move 
forward as if “Wig Out” and “Field Day” never 
happened. Adding my voice to the mix would 
only dilute the group’s power. 

Fracture - What astounds me about DAG 
NASTY is the longevity they’ve enjoyed as a 
band. You still meet people who think they are 
one of the best bands ever or kids who never 
heard of them pick up a record and get hooked. 
Did the band enjoy this level of popularity 
when they were together or do you think they’ve 
acquired a certain buzz about them through 
the passing years? The first two albums are 
pretty timeless don’t you think? People are 
still emulating them today. Do you get people 
coming up to you in the street saying DAG 
NASTY is their favourite band? 

Peter - Unfortunately, few of the people I 
spend time with these days share my interest 
in music, not to mention my background in punk. 
Yet even on those rare occasions when I go 
to a show and find myself among those who 
might have heard of DN, it’s unlikely I’d be 
recognized. Most of the kids probably think I’m 
some other kid’s parent, visiting the show to 
find out first-hand about punk. 

In any case, continuing interest in 
DN is due in large part to Dischord Records, 


Most of the kids probably think I m some 
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who have kindly kept “Can I Say” and “Wig 
Out” in print all these years. Dischord enjoys a 
good reputation among those interested in 
punk, and I’m certain that more than a few DN 
records have sold on the strength of the 
Dischord name. As well, it certainly doesn’t 
hurt to share a member with MINOR THREAT 
and DYS, not to mention BAD RELIGION and 
DOWN BY LAW. I’m not certain that DN is any 
more popular now than it was back in the 80’s, 
but I think it could enjoy great popularity if it 
started up again. 

Fracture - Following on from this, do you still 
keep in touch with any of the guys from the 
band or have you lost touch? We all know 
what people like Brian and Dave are doing 
now but what about Roger and Doug? Do you 
hear anything from those guys? 

Peter - Of all my one-time DN bandmates, I’m 
in contact with Colin the most. Yet I’m pleased 
to say that I finally ran into Roger this past 
weekend at Colin’s wedding, where Roger 
was Colin’s best man. Roger and I hadn’t seen 
each other in many years, and in fact he didn’t 
recognize me until an hour or so into the 
evening. Roger is very happily married and 
involved in film. Doug is also married and still 
lives in Los Angeles, where he is hard at work 
with yet another fine band. We still chat every 
now and then. I’ve only seen Brian once or 
twice since my days in DN, and I haven’t seen 
Scott at all. 

Fracture - So what have you been doing with 
yourself both personally and musically since 
LOS VAMPIROS? Have you dropped out of 
music completely or do you occasionally get 
a band together for a jam? I understand you 
went into law for a while but dropped out be- 
cause, like with music, you didn’t feel your 
heart was completely in it, is this true? Did 
you always feel more of a spectator than a 
playe when you were singing for DAG NASTY? 
Peter - Since LOSV I’ve gotten married to my 
girlfriend of the past 17 years, I’ve earned a 
law degree and I have worked briefly as a 
consumer advocate. I found that although law 
interests me from an academic point of view, I 
didn’t have the requisite interest in business 
and politics to make law my life’s work. At the 
same time I remained interested in children’s 
advocacy, so I decided to change my client 
base and begin representing children directly 
as a teacher. Almost immediately upon enter- 
ing the field of education, I began to suspect 
I’d found the perfect job for me. Once I began 
my student teaching with kindergarten students 


- aged 5 and 6 - my suspicions were confirmed. 
I couldn’t be happier than in a classroom filled 
with kids, and I’m looking forward to becoming 
a full-time teacher in the autumn. 

I’ve haven’t made much music since 
LOSV. What little music I’ve done has been 
primarily instrumental stuff recorded on a bor- 
rowed 8-track recorder, with the occasional 
extremely amateurish computer-edited remix. 
The 8-track was supplied by Yanni 
Papodapolous, and his band STINKING 
LIZAVETA has performed a few of my songs 

- “Axolotl” appears as “Axitol” on their album 
“Hopelessness and Shame.” 

I hope that one day I’ll have the time 
and money to buy my own recorder and a 
few instruments and start recording more 
things. I think that my singing days are over, 
although Steven Wardlaw and Emil Busi of THE 


MARSHES suggested that they’d like to work 
on something with me, and that’s an offer I 
don’t think I could refuse. THE MARSHES are 
without a doubt my favorite punk band of the 
last decade. Emil is the Jonathan Richman of 
the new millenium, and I can’t think of a guitar- 
ist I’d rather play with than Steve. 

Even so, I’m very reluctant to do any 
more singing, largely for the reasons you men- 
tioned. Perhaps when you were in your teens 
you found yourself in front of the bathroom 
mirror with a can of shaving cream in your 
hand, pretending that you were Henry Rollins 
or Ian MacKaye or (fill the name of your favorite 
punk hero here), and that the can of shaving 
cream was a microphone. For me that pre- 
tending never stopped, even when I was in 
DN; if anything, it only got worse as I struggled 
with the question of who to imitate. I could 
never accept that I was the one with the mi- 
crophone and had no need to pretend. Noth- 
ing much has changed since those days; I’d 


be as much of a poser now as I was back 
then, so I’d just as soon leave it alone. 
Fracture - Do you find time to keep your ears 
to the ground and check out new hardcore 
bands or have you stopped listening to punk 
rock pretty much altogether? What sort of 
tunage inspires you nowadays? 

Peter-As I mentioned, I love THE MARSHES. 
But although I still listen to plenty of punk, I’m 
quite out of touch with developments in the 
past 1 0+ years, and I mainly listen to old stuff 
- FEAR, NAKED RAYGUN, and THE 
MINOTEMEN spend a lot of time on my turnta- 
ble. It’s not that I don’t like more modern punk - 
I’m simply not exposed to much of it. And even 
the more recent pop stuff I listen to is practi- 
cally ancient, like Terry Hall’s “Home,” which is 
one of my favorite records of all time, and just 
about anything by ST ETIENNE. I was really 
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excited about ECHOBELLY a few years back, 
and I was disappointed that they cancelled 
every show they’d scheduled here in 
Philadelphia. 

I also remain a fan of ECHO AND 
THE BUNNYMEN (and I can imagine your 
readers puking right about now); however, I’m 
one of the few people who truly enjoyed the 
band when Noel Burke briefly replaced Ian 
MacCullough. That somehow figures, doesn’t 
it? So if any of your readers happen to own a 
copy of “Love Me. Love My Dogma” by Noel’s 
old band SAINT VITUS DANCE and are willing 
to sell or dub their copy, they should contact 
me right away — that record has become my 
holy grail. 

Fracture - Thanks a lot for taking the time to 
answer these questions. Is there anything 
you’d like to add that you feel I’ve missed out 
or you think we’d be interested in hearing 
about? 

Peter- Well, I’m addicted to “Cold Feet”. ik 





Nothing much has changed since those days; 
I ’d he as much of a poser now as I was 
hack then, so I ‘ d just as soon leave it alone. 
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record and 20p per record thereafter Send SAE for fail 
fist of cheapo punk imports and for foreign post rates 
Cheques / Postal Orders payable to Wrench Records 
Credit card orders now accepted by post or fax {to 
020 7607 9580 J. or over the internet - check out web 
site www wrench org 

WRENCH RECORDS. BCM BOX 4049, 
LONDON WC1 N 3XX, ENGLAND 




Deck Cheese Records Proudly Present 




Aynilaftle moil order : 

CD album -8 pounds inc p$p 
CD single - 2.50 Inc pSp 
Both lor 10 pounds inc p&p 
Cheques/PO'stO: 

'Deck Cheese Records' 



ENGAGE 

WHEN WILL THIS END 7" 

Melodic old school ala CHAIN OF STRENGTH, 
TURNING POINT and GORILLA BISCUITS. 
‘UK’s best kept hardcore secret.’ A classic! o 


dEFDUMp ^ 

CIRCLE S CLOSING MCD (OUT JUL Y 01) g 
Re-release of this mind blowing record. § 
If you like SNAPCASE, BLOODLET, VOD § 
and REFUSED - you will love dEFDUMp. g 
ON TOUR ALL YEAR. ce 

orate society s 
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17 STITCHES 
CLOSER THAN YOU THINK MCD 
Crunchy hardcore punk in vein of early 
SJCK^OFrflT AL L^TiHE BUSINESS and 
SPEAR touch! 

17 STITCHES EUROPEAN TOUR JUNE/ JULY. 
INDICATE EUROPEAN T&&R AUGUST 01. 


EXINFERIS analyzing GANESHA 

Split MCD (OUT JUNE 2001 ) 

Its horror and its beauty are divine. 
Taking the whole metal he sfjfte to a 
new level. 

Astonishing song writing by 
very talented Luxembourg bunK 


175nTCHE! 

★★★ 


KNEOERK / ABJURE 

D(WT f CiAP IT STARTLES ME MCD split 
A totally unique release with no bundaries. 
KNEE3ERK blow you away similar to 
BOY SETS FIRE, MINERAL and hI/VM. 
ABJURE are totally uncool’. 

A splitlike no other! 5 songs each. I 


(RELEASE DATE: 1st JUNEj 

PW^ct in ev<>£y Y s<§Le, M 
%e true feeltjigu paSSoy 


oflclasliTr^ 

1 % 

|d self belief. ^ 


OUT 1st AUGUST 200 yj 7 STITCHES (UK) / INDICATE (NL) MCD split (SKI % I 

7" - £2.50 UK 1 $4 fcUROpt 1 $5 WORLD ppd Ski pworth Records^ 

MCD - £5 UK | $8 EUROPE j $10 WORLD ppd mail@skipworthrecords.ee 

CD - £7 UK | $21 EUROPE | $13 WORLD ppd Cheques/IMO payable tc 

RELEASES AVAILABLE A tfjHM^ TORES ' 


1GATUK 
l^vorth . t p, uk 

Dr well hidden cash 





theROJTERN 


Straight outta Oakland and headed for the UK, this punk rock 
steam liner is sailing out of port soon. When I first saw these 
guys upstairs at a party in Oakland, I was passed some cheap 
whiskey and tried to drink the scene in. All you can see for 
miles is a hi-test whirling fury of charged punk and soul. As 
the drugs began to take affect I was absolutely caught up, 
these guys don’t stop! This shit’s not rock, it’s too loud, 
together and in-your-face punk rock. What’s soul got to do 
with it? For that we turn to THE PATTERN... 

Fracture - You all know why you’re here; the kids want to know why 
they should like you. Tell me, what’s the inspiration. . . 

Chris - Because we’re not idiots. We’re not trying to sell them some 
stale toast. We are all about putting on a show, making a fiery flash, 
but we are also real people. 

Andy - 1 think people have a basic desire to rock. If they love to rock. .. 
Jason - Showing people what we got drives our motivation . Showing 
our stuff, inspired by everything. Get out and playing to people. 
Fracture - So you think that the motive for the kids will be the basic 
desire to rock out? Innate human nature? 

Chris - We’re all-new. We’re fresh, but we’re notgonna try to rehash 
some idiot rock slogan and shove it down yourthroat. We’ll lightyour 
basement on fire. 

Fracture - My basement? You fuckers! 

Chris - Not literally, figuratively on fire! I think it’s a pretty radical notion 
to be a real person and still wanna cause a ruckus. Like being a 
superhero without a mask. 

Andy - We’ll light the basement on fire, but we’ll also help clean up 
afterwards... just those kind of guys. 

Fracture - Well, thanks for that really, you guys are swell. 

Andy - We’re working within the rock idiom, true. . . but no songs about 
broken bottles and broken strings; drank up my paycheck, ^etc. 
Fracture - Ahh, no tough guy working class bullshit? 

Chris - Just no fake fronting. Viva reduced cliche-ism. 

Jason - 1 don’twantto be lumped with any tough guy black leather and 
whiskey thing. We like to drink. A lot. We like to have a good time, all 
the time. 

Chris - Even though I am a poser. I even spell it wrong. 

Andy - Well, no ersatz imagery. . . you know, scratched on the eight ball, 
down-and-out bullshit. 

Jason - We are no tough guy band, pretty much the opposite. 

Andy - Chris is a poseur, but he poses as Carrot Top. 

Fracture - Well, it’s pretty easy to see you guys are frustrated with 
shit as it is. . . The scene in SF is pretty jaded right now. Do you think 
everything seems old? 

Jason - 1 don’twantto come across frustrated at all. We have a great 
intro into a lot of stuff with this band, and been treated so well... 
Fracture - Fuck you hippie. 

Andy - God, I think it’s always been jaded. That’s why the East Bay 
is so refreshing. Like, where we work on Adeline St. in Berkeley, by 
aguitarshop... musicians are always dropping in to say hey... I think 
there’s a real sense of community. 

Fracture - What are you doing about it? 

Chris - It’s not old. I am more excited than ever about the local goings- 
on. But I was speaking of the whole bay area thing. I do think that the 
east bay is overlooked, but excellent. 

Andy - In fact, Jeremy Spew is here right now. 

Jason - 1 think the scene here will always be jaded. It’s too big of a town 
with too much happening all time. That’s a good thing in a way but I think 
latelythings are pretty great. For some reason I think right nowthere 



Last night I met a guy in a web 


is a real camaraderie between bands people are doing stuff together 
and wanting to put on shows and play together. And it seems that most 
of the bands right now are actually good. That is so damn rare! 
Fracture - Why is this new? Why does something like this need to 
happen? Is this a reaction? 

Jason - A reaction to all the fucking tight assed no dancing , too humble 
bands just pretending. This is in yourface. 

Andy -There might be a reaction... foryears, all the hardcore kids in 
cut-off Dickies pretended to be humble. Would Chuck Berry go out in 
cut-off Dickies and a pocket tee? Like, we’re just like you! But when 
you’re on stage, you should be different. You should dress up, as 
entertainers. 

Chris - We’re not trying to save anything but we are five smart 
experienced boys who know how to make a good time. I am all for 
schooling fools. We got together not out of a specific ambition or 
agenda, that’s my agenda and I think THE PATTERN does so, but its not 
a phrase on a t-shirt. It’s just setting an example of how to do things 
with verve, style and integrity 

Fracture - Verve? What does verve really mean? I guess that mean 
you’re not like me... Illiterate. 

Andy - Pizzazz. Panache. Style. 

Chris - We’re not illiterate. We’re well-read. Verve also means 
richness, lustiness. 

Andy - I’m very lusty. I love wine and olives. 

Fracture - Yes, I support reading too; I actually buy books and things 
like that. Speaking of books, Chris what is the song “No Books” about? 
Chris - Okay, the song no books is about how no one documents my 
world, our scene. It’s perpetually misunderstood. “No Books” is about 
how no books tell my story which is the first line of the lyrics. Essentially 
it means that my world , my scene and more importantly my perspective 
on it is lost, unavailable. Our untold story is tomorrow’s esotery. 
Andy - Books make me nervous. Burn them! 

Fracture - Glad to see you have such a coherent plan of attack and 
a clear agenda /party line. What’s with the stage effects? Are you just 
setting the mood or trying to cause chaos in the crowd? 

Andy - 1 smoked a big cone shaped joint with John Sinclair one time. 
Jason - It was just one of those unplanned things that happen 
spontaneously. It just caught on somehow. And the lights started 
growing and growing they don’t really last too long . It seems after every 
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show at least one comes out broken, so it’s a constant battle. It’s just 
another way to set us a bit apart. It can create a mood for the audience, 
one they don’t get too much and won’t forget. 

Andy - 1 just like the lights and things. . . it’s not a big deal, but itjust makes 
it more. .. trippy. I figure at least one kid out there is really stoned, and 
the lights are for her... 

Chris - The lights are part of making a 
spectacle, differentiating us! 

Fracture - Ok, so Chris, don’t you think that 
what we do is secret and should be? 

Chris - 1 don’t know. I am notan underground 
elitist. 

Fracture - / actually agree. 

Andy - Are you talking about masturbation? 

Chris - 1 think that what we do is real, more 
honest and better. I think that punk and 
underground culture is more potent and not 
everyone can deal with that. But should it be 
secret? I don’t know why. 

Fracture - Well, I was quoting the Germs song, what they did was 
secret because they were criminalized, I suppose. . . 

Chris - 1 don’t want to hide from the world or compromise myself to 
be a part of it. I agree that what we do is secret in many ways, butthat’s 
notthe intention I don’tthink. Part of punkto me is representing truth. 


Fracture - Jason, you mean shaking your ass? 

Jason - Yes! I want to see people shaking their asses off! I want to 
see them sweat singing along and feeling it. 

Chris - 1 shake my ass when we play. Everyone should. 

Fracture - So, I’ve seen you guy do one of the best shows in the bay 
that year (this) but, for someone who’s never 
seen you, what makes you different from say 
a pop band that rocks? 

Chris - I don’t know how we’re different 
from a pop band that rocks. 

Andy - Easy. We don’t mind dorking out. I’d 
rather move and look like an ass that just 
hang back and try to look cool, too cool for 
school. 

Fracture - Yeah! That’s it Andy! Not being 
afraid to move! 

Chris - 1 justthinkof us as more full-on. We 
are incredibly dorky, opened-up, and 
vulnerable. 

Fracture - So what makes you different from THE PEACHEES? You 
don’t have toanswerthat. 

Chris - Uh, so what makes us differentfrom NUISANCE? ST JAMES 
INFIRMARY? 

Andy - Like, we’ll wear flashy, bright shirt... when the outfit of cool is 



BAND. That’s THE ONLY place they play, in front of a webcam... weird. 


Why hide that? 

F racture - Do you think that taking you music to the kids is taking the 
rebellion in all its many forms to the streets? 

Chris - It’s part of a happening, part of a lifestyle, inspiration, 
soundtrackto the rebellion. Rebellion itself? 

I don’tthinkyou could say that. 

Andy - For some kids it’s rebellion... for 
some it’s like church. For me, growing up, 
rock’n’roll was more sacrament than war. 

There’s no revolution, man, unless you 
mean45rpm... 

Fracture - Perhaps you weren’t here on 
May Day last year, Andy. 

Chris - But our music is rebellious. We’re 
revolutionaries but notthe revolution 
Fracture - Ahhh, the muse of the 
revolution!!!! 

Chris - Beer lakes are my muses. 

Andy - If nothing else, we’re rebelling 
againstCREED.Butthoseguysgetabused 
enough, I’ll leave them out ofthis... 

Fracture - CREED? The band? Are they 
local? Nevermind! 

Andy - 1 guess I just mean that milquetoast 
pabulum that gets spoon-fed to the kids 
these days... 

Fracture -Ahh yes, here in the UK we get 
fed often and a lot... 

Chris - For me, the revolution is like beer 
lakes, honesty, getting away from the 
bullshit. That kind of revolution can be a 
moment or a lifetime 
Fracture -Anyhow, time for another real question... What’s soul got 
to do with it? 

Chris - Soul has a lotto do with it. I wanna incorporate soul’s message 
of love into THE PATTERN. 

Jason - If there’s a revolution, I’d like to see it. If there’s a revolution, 
I’d like us to be a part of it. As a band, our revolt is driven towards getting 
people dancing. 


all black. I’m not down with all black. 

Jason - 1 think if we knewtoo much about what might make us different, 
we would not be different. 

Fracture - No, specifically, dorky rock, opened up and vernable? 

Chris - It is really cool to be those things. 
“Coolness” is the power to be yourself, 
feeling comfortable. 

Andy - NUISANCE was about being stoned 
24-7... 

Jason - Well I can answerthat! Phew. We 
are very different from ST JAMES 
INFIRMARY. I wrote the tunes forthis band 
and ST JAMES, it’s a totally differentthing. 

I love it. This inspires me. This is love of 
things simple. ST JAMES was abouttension, 
and anti-pop and being a musician. This 
music is aboutflowing songs thattake you 
somewhere... Hopefully to a party. 
Because I thinkTHE PATTERN is really an 
upbeat sound. The drums drive such a 
strength you gotta move. 

Andy - Last night I met a guy in a web band. 
That’s the only place they play, in front of 
a webcam... weird. 

Fracture - This ‘internet’ thing... I hate 
it. ...oh shit, you guys are coming here. . . . 
Jason - Yes, we are coming over in 
august and should be doing a small 6-10 
day tour of the UK. 

Fracture - For all the information you 
need on THE PATTERN, tune to www.the- 
pattern.org and look out for the listings 
for the shows on www.thisoneisforthekids.com 


the ROJTERN 

Interview by Freud Reia via an internet chatroom on 19/05/01. 
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the new album “Crossing with Switchblades" 
Out Now on CD and LP 


Europe Tour Oct/Nov ‘01 

Atom is the modern day Devo. 
Mixing Punk Rock anthems with 
80 ’s new wave synthesized pop. 




Hopeless Records PO Box 7405 Van Nuys, CA 91409 


order online at www.hopelessrecords.com 






»»»> a BUNCH OF »»»> 


RE: OPINION 



9 This is what a review is: an opinion. One person’s opinion. Nothing more, nothing less. If you don’t want to know what that person thinks of your record, p 
don’t send it. Just like the rest of the human race, we talk shit sometimes. Bear that in mind when reading reviews. Of course other times we speak sense. Well, sometimes... 

Discs made on CD burners are left to the reviewers discretion whether to include them in this section or demos. Packaging, recording, quality etc. can affect that. 

We wil1 no ,on 9 er review ‘promo’ items that arrive with missing packaging or with seriously disfigured packaging. We will continue to review items that have 

only been slightly marked (ie. punched barcodes, meltholes etc.). We want to review the finished product that will be for sale in the shops and distros - not some approximation 
of that release. A reco rd is a package, not just the music on the disc, and from now on that is how we will view them. 

Pete Craven (PC), Monk Dave (MD), Hilary Ellis (HE), Mel Hughes (MH), Max Mitchell (MM), Sean McKee (SM), Anthony Palmer (AP), Russell Remains (RR), 
Dave Stuart (PS) and Gaz Suspect (GS). 


3D HOUSE OF BEEF - “Low Cycle” CD/ 46:24. 

Having a named producer like Alex Newport involved might give 
you some clue as to where this outfit are coming from. Monstrous 
doom laden riff damage that lurches ever such like a fucken 
steamroller, though it’s not quite the sludge feast of heaviness I can 
generally froth over, as the vocal stylings completely ruined this trip. 
A fairly accurate reference point would definitely bring to mind the 
earlier punishing material spawned by HELMET, and a certainly 
more restrained UNSANE. Sure, the fella’s laying down an evil 
monologue and has the ability to wrap his belligerent words over in 
a consistent manner, but they’re so heavily forced and enunciated, 
I am more inclined to be reminded of some hilarious third rate weak 
ass doom metal band, and one that you would’ve been wise to 
avoid. I believe this bunch are North American, and not Swedish as 
I assumed from the record label. (AP). 

LUNASOUND RECORDINGS. 
www.lunasoundrecordings.com 

8 ROOF ■ “Yeah! If You Can’t Win!” CD/ 29:55. 

Seems like it’s been a long time in coming but at last 8 ROOF have 
captured their maniacal punk blasts in a fucking great collection of 
songs. With 8 ROOF there’s no need to beat around the bush: this 
is just straight up quality punk rock that’s loaded with power, tunes, 
aggression and a little humour at times too. The three chord 
sequences are bolted together with a real knack of gutsy and 
aggressive melody that lodge themselves deep into your brain on 
the first spin. And check some of the great lyrics too: “Being third- 
class, I answered with a first-class smile. Selling third-class goods 
with first-class smiles, everybody works hard to be stressed and 
spend all their money to be rid of it. It’s a vicious circle...” and amen 
to that sentiment. If you never get the chance to witness 8 ROOF at 
one of their hyperactive body-flying guitar-launching gigs, then 
you can settle for this excellent set of punk rocking goodness, and 
flail yourself around in privacy. Sometimes the punk formula doesn’t 
need straying from, it just needs executing with passion and style, 
and these three kids do just that! (RR) 

SNUFFY SMILE RECORDS, 4-1-1 6-201 Daita, Setagaya-Ku, Tokyo 
155-0033, Japan. 

59 TIMES THE PAIN - “Calling The Public” CD/ 36:49. 

More RANCID / CLASH influenced punk rock fro Sweden’s 59 TIMES 
THE PAIN. I really liked their last album but I don’t know what it is with 
this new one, it just all sounds a bit flat after listening to some much 
more powerful music all day long. Maybe they’re just getting old or 
something but they really are taking this CLASH thing, especially on 
tracks like the basic and radio friendly ‘Calling The Public’, a little 
too far really. Next, please. (MD) 

BURNING HEART. 

ABUSO SONORO / AUTOYITAR - split 7”. 

Well I’m sure anyone into DIY hardcore/punk will be at least familiar 
with those mad Brazilian trashers ABUSO SONORO. Well they are 
pretty wicked this time around, giving us three tracks of DOOM / 
DISCHARGE/DROPDEAD inspired mayhem. Top quality recording, 
bursting forth with metallic riffs, gruff vocals and a social/political 
snarl in their lyrics. Cool. AUTOYITAR, now I’m now sure if that is the 
correct spelling as the logo isn’t straightforward. Anyway they are 
from Germany and play fast to medium paced crust reminding me of 
old DEVIATED INSTINCT / MISERY /TRANSGRESSION etc, with a 
little DOOM thrown in for good measure. Again, excellent recording 
and pretty brutal, yet safe sound. Lyrics from an unusual point of 
view though pretty standard. (MH) 

YELLOW DOG, PO Box 55 02 08, 10372 Berlin, Germany. 


ADEQUATE 7- S/TCDEP/ 13:59. 

I really thought I was going to hate this, but it’s so diverse in its 
approach that I can’t help but warm to its sound. The first track is 
mad, it sounds like AFI with trumpets basically! It's probably the best 
track on here, although the others that follow are cool in a pretty 
sassy and original way. The best I can come up with is to describe 
ADEQUATE 7 as a mix of punk, hardcore and the theme tunes to 70’s 
cop shows based in San Francisco! And in turn their sound leans a 
lot towards that awesome MINUTEMEN groove minus the politics 
and D Boon's distinctive voice. This is more so on the second track 
‘Minor Details’ than the others. For a first release, this is pretty killer... 
File under lounge bar hardcore punk! (MD) 

NO ADDRESS, www.adequate7.co.uk 

AEROBITCH - “Steamrollin” CD/ 25:06. 

Oh Yes!!!!!!! I’m amped... this new AEROBITCH album is the 
Motherfuckin’ Business. At the forefront of the attack is the crazed 
caustic holler of demolition girl Laura Bitch, spitting out words of 
self-defiance & retribution to a pile driving & break neck badass 
assault. Grip tight to that smouldering stick of dynamite & think primal 
SAINTS, BLACKFLAG, POISON IDEA&CIRCLE JERKS. Letthegood 
times roll ...over your head. Crunch. (PC) 

PUNCH, Apdo 60167, 28080 Madrid, Spain. 

AFI ■ “The Days of the Phoenix” CDEP / 9:58. 

One new track and two that appear on “The Art of Drowning” album. 
These aren’t particularly strong songs. In fact, they aren’t even 
good songs. AFI are much better than this, only the last minute of the 
last song is remotely good. This record is bullshit. But people will 
unfortunately lap this up. (MM) 

NITRO. 

AGENT 51 - “Just Keep Runnin’” CD/ 56:32. 

I tried hard with this one, but it’s just not happening. It’s like RANCID 
gone mediocre. It’s got the bass lines and the odd hook, but it’s just 
not as good as label buddies ONE MAN ARMY and the like. It also 
has a slight garage rock’n’roll slant to it, which just equals more 
sneers and less of what the kid likes best. Definitely not my bedtime 
buddy tonight, I’m afraid. (MD) 

ADELINE, 5337 College Ave #318, Oakland, CA 946198, USA. 
AKO - “Find Yourself” CD/ 33:26. 

This is mid-paced metally hardcore. Something inside of me was 
telling me this was really shit before I had even played it. But it isn’t. 
Standard hardcore subjects are covered such as being stabbed in 
the back, unity, friendships lost, never giving in. The vocals range 
from gruff metal vocals through to quite melodic at times. It’s got one 
of the guys from FIVE KNUCKLE in it, and you can pick out similarities 
between the two bands: guitar breaks all over the place, a PAPA 
ROACH feel, never really going flat out, but keeping a steady pace. 
Give it a try. (MM) 

TRASH CITY, 407 Fishponds Road, Bristol, BS5 6RJ, UK. 

ALBUM LEAF, THE - “One Day I’ll Be on Time” CD/ 59:32. 

Let’s get the precedents out of the way early here - Jimmy Lavella 
(who wrote and plays just about everything on here) is also in 
TRISTEZA and was once in the likes of SWING KIDS, THE LOCUST, 
GOGOGO AIRHEART, THE CRIMSON CURSE and probably a million 
others. So what do you need to pluck from that little lot? Well 
probably only his current band because this collection of a dozen 
lush and silky instrumentals is close in kinship to TRISTEZA with it’s 
empty spacious songs, filled only with smooth guitars and keys, 
lilting and lulling, rising and falling, sinking and soaring. It does 
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veer a little from the TRISTEZA mould at intervals though, with a 
generally more upbeat and chirpy feel on songs like “The Audio 
Pile” and a jazzier spacier vibe to others like “Asleep”. Plain to see 
that Mr Lavella is a guy that brims with musical ideas and stylish 
disciplines. Recommended playing scenarios include dozing on a 
lunchbreak, candlelit meals with soulmates, late-night 
philosophising and making slow love. (RR) 

TIGERSTYLE, 149 Wooster St 4th Fir, New York, NY 10012, USA. 

ALKALINE TRIO - “From Here To Infirmary” CD/ 38:15. 

This is good, like really, really good and (although the kids will 
argue here for sure) I think it’s their best full length so far. Their 
earlier EP’s were classics indeed, and a track like ‘Fuck You Aurora’ 
from their last album is one of their finest moments, but as a complete 
entity that rules from start to finish, this is the one for me. The sound 
is so clean and crisp I wouldn’t be surprised if their next record was 
on a major (but it would be a shame). Anyway, with songs like 
‘Armageddon’ and ‘Trucks and Trains’ ALKALINE TRIO have really 
come into their own in the world of alcohol fuelled melodic punk 
rock, and have put out a remarkable and essential record. (MD) 
VAGRANT, 2118 Wilshire Blvd. #361, Santa Monica, 90403, USA. 

ALL ABOUT ADAM ■ “Funbreakers and Frenemies” CD/ 15:00. 

At first listen this sounds a lot like the first BLINK 182 album, but it’s 
actually quite good. 5 songs which show a lot of promise. (MM) 

30 Oxford Road, Exeter, EX4 6QU, UK. 

ALLEGIANCE - “Heroes In The Making” CD/ 36:24. 

Japanese punk played in a pretty UK 77/82 style way really. Eleven 
tracks in all of which one is a cover of ‘Nobody Cares’ by the 
SAMPLES who we’re an early 80’s band who never quite did as 
much as may be they should have! All lyrics supplied which are in a 
personal/political line I think (sung in English) and that’s about that 
really. Not bad, not bad at all! (GS) 

MCR COMPANY, 157 Kamiagu Maizuru, Kytoto 624, Japan. 

AMERICAN NIGHTMARE -“Background Music”CD / 23:37. 

Imagine if you will the SICK OF IT ALL riff generator churning out 
track after track of hyperactive, fast-as-you-like old school, but with 
a vocalist who sounds dead like Adam from STAMPIN’ GROUND. 
What you have there is AMERICAN NIGHTMARE. I can’t tell you any- 
thing else about it ‘cos it came in a crappy cardboard sleeve with 
fuck all information. (SM) 

EQUAL VISION. 

AMFM - “Mutilate Us” CD/ 43:30. 

Cfaahhfrurmmhh is the sort of noise I make when I stumble around 
looking for ill-fitting phrases to suit a record that I can’t quite fathom 
completely. I remember reviewing the last AMFM release and not 
liking it too much, and I seem to enjoy this one a little more but 
ultimately it doesn’t sit sweetly as my bosom-buddy. AMFM just seem 
altogether a bit too alt-pop for my liking and lacking in a good old- 
fashioned kick up the arse that would instill a little more zest into 
their loins. It has clever touches and some really sweet breathy little 
anthems but when it’s all done it leaves nought behind; neither an 
ill taste on the tongue nor a spring in the heel. If vaguely arty and 
clever pop structures appeals to your better nature then by all 
means pick this up but I’ll file it away for a rainy day, or maybe a 
monsoon. (RR) 

POLYVINYL, PO Box 1885, Danville, IL 61834, USA. 

ANTHEM OF THE CENTURY - “The Endearing Vision” CD/ 18:36. 

Metal-free positive hardcore similar to IN MY EYES. Uplifting, upbeat, 
well produced, well played and completed by beautiful artwork. 
ANTHEM OF THE CENTURY (formerly SILENCER 7) are definitely 
setting the pace for British hardcore with this record. (MM) 

JOIN THE TEAM PLAYER (no address on their packages) 

ANTI-FLAG - “Underground Network” CD/ 37:58. 

Oh my god, this is just incredible. Although they’ve have a few good 
records under their belts already, this has just out done everything 
that has come before it. This time their sound is so much fuller, and 
the way they do it is to take the music of the best RANCID songs you 
can think of and mix it up with the politics of PROPAGANDHI, and the 
result is awesome blasts of pure punk rock mayhem like ‘This 
Machine Kills Fascists’, ‘Underground Network’, ‘Stars and Stripes', 


‘The Panama Deception’ and ‘Bring Out Your Dead’. I really can’t 
recommend this enough, it’s the best record Fat Wreck has put out 
since the last PROPAGANDHI album, and that’s saying something! 
Anti-fascist perfection from beginning to end. BUY THIS! (MD) 

FAT WRECK, PO Box 193690, San Francisco, CA 94119, USA. 

ANTI-NOWHERE LEAGUE - “Punk Singles” CD/ 74:39. 

At their best, the ANWL wrote some great songs like “Woman”, 
“Let’s break the law", “I hate people” and “For you” which are all 
included on this compilation and sound pretty darn good so many 
years down the line. Unfortunately they also happened to write 
some of the most awful shit you’re likely to hear! OK, so you’ve got 
the infamous “So what” which METALLICA covered a few years 
back and for comedy value that’s a blast and there’s one or two 
other points of interest on this disc. Unfortunately the early live stuff 
is lacklustre and lifeless and the latter period material is just awful, 
badly played ro£k music. This is a prime example of how a lot of the 
UK 82 bands committed careericide, changing direction dramatically 
before they were musically competent enough to do so. Another 
band who are still playing to this day and I cringe to think about just 
how bad they could be! Seriously, this is a band who whose 
notoriety is more interesting than their music. Unimpressive aside 
from a few good tunes. (DS) 

CAPTAIN 01! do PO Box 501, High Wycombe, HP10 8QA, UK. 

ARTIMUS PYLE - “Civil Dead” CD/ 23:10. 

Back in the fall of '98, whilst taking up residence in some seedy joint 
in downtown San Francisco, having hit the bar lady up for a round 
of free drinks and hustled the locals for numerous drunken games 
of pool (and having managed to forgo the entrance fee somehow), 
it transpired that ARTIMUS PYLE were about to perform one of their 
debut shows. What stood out initially was the drummer’s huge kit 
that appeared to have come direct from Zep’s rehearsal space, the 
choking amount of dry ice and the psychedelic light show that 
accompanied their ferocious blend of unholy black thrash and 
groove riddled rock. And I was impressed, mightily so that the 
memory of the show and the shenanigans afterwards are still within 
my sozzled mind. Fast forward a few years, and a couple of 7" 
releases, and I am still raging like a moody motherfucker who 
cannot get enough of this kind of shit. 13 relentless hate fuelled 
compositions that evoke a reminder of good days gone by. (AP). 
PRANK. 

ATOM & HIS PACKAGE - “Redefining Music” CD/ 37:16. 

Damn, Atom seems to be slave-driving his poor little package these 
days... wasn’t it only last week when the last A&HP album came out, 
or is time just flying past me? Mind you, I noticed that the ever-faithful 
Package doesn’t come on tour any more since it’s been forsaken for 
a CD player I think, the soulless hunk of circuitry. Anyway, here was 
have more comic genius, silly ditties, nasal stand-up routines and 
sampler overload. If you saw him on tour recently, you should have 
witnessed the wonderfully banal “Shopping Spree” with it’s 
associated story of heavy metal bands in backroom bars playing the 
same song five times. Anyway, that little classic is on here along with 
14 more tootles of silliness. It’s a formula that’s best experienced 
(and indeed should be experienced by all) in a live environment, 
because history has shown me that A&HP CD’s don’t seem to fare 
well in the longevity stakes, but hey, like all good laughs, they’re fun 
while they last. (RR) 

HOPELESS. 

ATROX - “For The Way It Doth Not Hurt” CD/ 21:02. 

I’m guessing the band is German. The record label is German but it’s 
virtually impossible to make out the full address for me to print it 
here. The silver ink printed on matt black card is an excellent 
aesthetic, so too the crazy twisted pictures adorning and the overall 
graphic design. Overall in fact, this is devastating. It is an ingenious 
and brutal creation to have all six tracks blazing an ominous trail of 
heavy screamed dual hollerations with a musical nod of compariment 
that would stand well with another amazing band otherwise known 
as JR EWING. I tell ya, it has all the elements; dark mood inducing 
melodies that suddenly switch to all hell breaking loose. A tight, 
intricate and passionately punishing mix of heartfelt metal. One I’ll 
recommend you pick up If you’re trawling through the record stalls 
at future shows and happen to come across it. (AP). 

ROCKSTAR. 
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AVENGED SEVENFOLD - “Mess On The Soul” CD/ 15:16. 

If you can imagine the snarl and rasp of early ABNEGATION, topped 
off with some latter day CAVE IN style melody, and with a big old 
power-ballad intro similar to a EUROPE song (yes you read that 
right!), you might just be able to grasp where AVENGED SEVENFOLD 
are going. Its metal, but it’s also melodic, and in places its cock-rock 
as hell. A very interesting mix, and pulled off very well I reckon. (SM) 
GOODLIFE. 

BANANAS, THE ■ “A Slippery Subject” CD/ 27:15. 

Super sloppy Garage Power Pop, recorded on an 8 track in a 
Sacramento Loft. 12 bubblegum chewin’ ditties in an FYP, SCARED 
OF CHAKA & (early) HARD-ONS kinda frame. Songs are of a personal 
nature & about girls, & it all gets propelled in unpolished & 
unrelenting style. Unapologetic & melodic drunken exuberance. I 
have no cause to complain. (PC) 

PLAN-IT-X, 5810 W. Will is Road, Georgetown, IN 47122-9117, USA. 

BEDFORD ■ “Smiles Are The Batteries” CD/ 43:41. 

Melodic pop-punk with a nice surprise. It just seems like normal 
(high standard) Boss Tuneage output until these rad backing 
vocals come in. Standard issue melodic pop-punk getting you 
down? Try our new and improved flavour! (MM) 

BOSS TUNAGE, PO Box 19550, London, SW11 1FG, UK. 

BEYOND THE SIXTH SEAL • “A Homicide Devine” CD/ 35:25. 

AT THE GATES crossed with AFTERSHOCK or THE YEAR OF OUR 
LORD is perhaps how I’d describe BTSS. Lots of galloping drums, 
MAIDEN style guitars which busy themselves with jagged spiralling 
riffs, and that throaty venomous vocal style that seems to accompany 
this type of stuff so well. Its been done enough times before but 
BTSS waltz through these forests of darkness as if it were still 
unconquered territory, and drag their 4 songs out for a total of 35 
minutes! A great MCD, right down to its smooth digipack sleeve. (SM) 
VOICE OF LIFE. 

BIDDY BIDDY BIDDY ■ “Logic Makes Us Look Good” CD/ 28:13. 

A good release here on Mike from SMALL BROWN BIKE’s record 
label, Atarms Mechanics. The deal here is FUGAZI with a slight 12 
HOUR TURN slant to it, laced with almost HUSKER DU like jangly 
moments. Not so discordant that is should have been on Southern 
or Dischord, but still quirky enough to remain interesting and grip- 
ping. Another grower for sure, but one that’s worth the effort. (MD) 
ATARMS MECHANICS, PO Box 27, Marshall, Ml 49068, USA. 

BLITZ - “Punk Singles and Rarities 1980 - 83” CD/ 59:39. 

An incredible 27 tracks from the (then) groundbreaking punk rock 
band that really stole the youth of the time’s heart with their style, 
both musically and stylistically. I would have to say that if you were 
inclined to check BLITZ out then you’d best go for the “Voice of A 
Generation” LP as that’s possibly the finest Oi! punk release of 
1982 and a record I still play to this day. BLITZ were the ultimate 
British band with a real street level attitude and a knack for writing 
incredibly great songs such as “Warriors”, “Someone’s gonna 
die”, “Never Surrender" and a fair few more. This CD is great for 
fans as it has ultra rare demo tracks from 3 sessions and this is the 
perfect companion for the aforementioned album proper. Influential 
British street punk from the golden days of the early 1980s and from 
what you hear on this CD you’d never imagine the abysmal second 
album they released in 1983 which truly sucked a hairy horse cock 
in hell and then some! (DS) 

CAPTAIN OI! do PO Box 501, High Wycombe, HP10 8QA, UK. 

BLOCKO • “Blocko” one-sided 7". 

Unfortunately the production on this is fairly poor. There’s no top 
end to the guitars and the vocals are buried deep in the mix. It’s a 
fucking shame though, because BLOCKO have fantastic songs and 
the music is great. They play melodic hardcore kind a LEATHERFACE 
/ BROCCOLI vein. There’s only 300-ish copies of this about, so snap 
it up quick, but bear in mind, it’s not as good as they are. (MM) 
BOSS TUNAGE. 

BLUELINE MEDIC • “A Working Title in Green” CDEP / 13:15. 

Is it mere coincidence that this Australian band have more than just 
a slight CAUSTIC SODA sound to them? Surely the singer here was 
the singer is said band? Well whatever, that band was great, 


BLUELINE MEDIC are too. This is awesome stuff, punchy punk rock 
with more than a slight JAWBREAKER influence too it, both musically 
and vocally. Only four tracks though, but enough to want to make me 
dig out those old CAUSTIC SODA CD's! (MD) 

FUELED BY RAMEN, PO Box 12563, Gainesville, FL 32604, USA. 

BODA / ETERNA INOCENCIA - “Pourquoi attendre la defaite pour 
commencer la lutte?” CD/ 36:38. 

Both bands play upbeat melodic hardcore. BODA (from France) 
sing (and scream a little) in English whilst ETERNA INOCENCIA 
(from Argentina) sing in Spanish. Both bands lyrics are from an 
anarchist perspective covering a range of issues from 
environmentalism to how reggae must be crushed. This record is 
both passionate and motivating. (MM) 

SANJAM, 9 Rue Des Mesanges. 35650 Le Rheu., France. 

BOUNCING SOULS - “How I Spent My Summer Vacation” CB/ 34:19. 

Is it me or do all the CD’s I’m reviewing this issue have stupidly long 
titles? Must be the new fashion, huh? Anyway, there’s almost no 
point in reviewing this as, just like THE VANDALS, etc. etc. this sounds 
exactly like all their last albums. That’s not an attack, it’s just if you’ve 
ever heard this band, you already know what this record sounds 
like - punchy anthems, not too glossy, on the whole better than your 
average Epitaph band - but still pretty disposable poppy punk rock 
that’s usually more fun live than on record. (MD) 

EPITAPH EUROPE. 

BOUNZ THE BALL ■ “C.D.V.” CD/ 32:58. 

Beefy NY styled from this Austrian band, with this release on a 
German label. Heavy-duty moshy breakdowns laced with some 
piston driven frantic hardcore riffs. Pitbull spat vocals, very much in 
the vein of Piere KNUCKLEDUST. Lots of chanty singalongs and a 
surge of power. You get the usual lyrics attached to this genre; 
friendships gone stray, but “Spirit of Ink” was interesting with their 
love of tattoos - cool. Mind you there is praise of the founders of the 
hardcore scene that was built on dedication sweat and a middle 
finger to the establishment, which I though was pretty cool. If you like 
AGNOSTIC FRONT, MADBALL etc. then you should get this as it 
keeps that style alive in great fashion. (MH) 

VOICE OF LIFE, PO Box 1137, 04701 Leisnig, Germany. 

BRAID - “Killing a Camera” Video PAL/ 80:00. 

There seems to have been as many BRAID related records released 
posthumously as there was when they were together, _and here’s 
another for you but this time but with full sound and vision enabled. 
This video (or I guess you could call it a movie) documents the last 
five gigs of BRAID’S existence, as they played out a farewell to their 
local crowds. The gigs are all shot with multiple cameras (onstage, 
side-stage and further back) then edited together to create a great 
experience of the gig, you can feel the heat and the emotion in the 
room. Possibly the best portrayal of BRAID in their prime is at what 
was supposed to be a secret show at the Fireside Bowl but since the 
place is crammed with kids from the back of the room right up onto 
the stage, then I think we can assume that it wasn’t secret for long. 
These passionate performances are interspersed with interviews 
with the band that show them to just be a bunch of regular guys who 
are more than a little freaked by the status that BRAID achieved in 
the underground music scene. They’re reassuringly modest and 
self-effacing about the effect they had on a lot of bands and a lot of 
kids. For those that still have a little corner of their heart reserved for 
BRAID and the truly fucking great music they created, slot this into 
your collection alongside both volumes of “Movie Music” and it 
should go some way to keeping the memories alive. (RR) 

BIFOCAL MEDIA, PO Box 50106, Raleigh, NC 27650-0106, USA. 

BROKE - Video VHS (NTSC)/ 20:00. 

I reviewed the manic jazz soundtrack to this movie last issue and 
have to admit I had low hopes for this, as I usually do for amateur film, » 
since more often than not they’re poorly acted, sloppily shot, low 
budget wastes of celluloid. However in this case I was wrong, 
wrong, wrong because this is really a pretty smart film. It’s definitely 
in the Cohen Bros vein as it follows a number of penniless characters 
around the streets of San Francisco, with their paths inevitably and 
briefly crossing. The scenes including the writer / producer / musician 
of “Broke" are invariably the best, centering around the ownership 
of pistachio nuts as he and another guy get into a comically cynical 
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appraisal of society ending with the great mantra of “fuck ‘em all, 
fuuuuck ‘em all, fuckemall...". Then there’s the ogling noodle delivery 
guy, the weasley guy getting chased by the wheezing woman and 
the woman with the cleavage, who all weave their way across SF’s 
streets. It’s shot in black and white for added earthiness, with very 
clever film speeds and editing to really capture the claustrophobic 
and chaotic nature of SF back streets. Yeah, considering the DIY 
and probably low-budget approach to this film, the end results are 
highly enjoyable and amusing. (RR) 
www.brokefilms.com 

BROKEN BONES - “Without Conscience” CD/ 40:26. 

Another 80’s band back on the come back trail! To tell the truth I 
can’t be sure if they ever went away but the last I can remember of 
them was back in the 80’s when I saw them a few times playing with 
the likes of GBH. I was not their greatest fan then and this new CD 
has probably not changed that but for those of you who like a good 
punk I metal mix then this will be right up your street. Driving guitar 
from ex- DISCHARGE man Bones with plenty of metally twiddly bits 
thrown in along with the gruff vocals is what DISCHARGE pioneered 
in some ways! Not sure the band will feel they are a continuation of 
anything just because they have Bones in the line up but it gives you 
some idea of where I think they are going. I like their stance on gun 
law in the USA and the Second Amendment and this is reflected in 
the lyrics. In fact a pretty depressing set of lyrics they are but they fit 
the style of this CD perfectly. This does little for me but I know a few 
who’ll love this as it maintains a great intensity throughout to the 
bands credit. (GSj 

RHYTHM VICAR, 15BushellBusEst, Wallingford, OX109DD, UK. 

BROTHERS KEEPER - “Fantasy Killer” CD/ 37:37. 

Respect to BK for keeping going for ages and staying on ground 
level and all that stuff, but to be honest, this CD is really dull and 
uneventful. Thank heavens Ski has quit trying to screech out those 
high notes though, ‘cos that would really have ruined it. And 
releases that come out on 2 labels at once (in this case Trustkill and 
Kingfisher) are just fucking annoying. I hate to say it but this is just 
dull, samey, stale, old-school hardcore. (SM) 

KINGFISHER. 

BUCK • “Your Guide to Better Lies” CD/ 54:26. 

And so the connection between Sweden and innovative music is 
strengthened once again, this time courtesy of BUCK. They play a 
cleverly blended mix of music that contains seriously large chunks 
of pop, punk and post-hardcofe but without ever actually being any 
of those things. It’s sort of a weird amalgam of all three and can 
change tack faster than your ears can keep up. To throw around a 
few reference pointers, let’s say SUPERCHUNK, mid-era 
STARMARKET, INTERNATIONAL NOISE CONSPIRACY and 
EUROBOYS which will serve to do nought much but confuse you, but 
there’s strong elements of all those bands in BUCK. At times it does 
get a little too angular for it’s own good, but on the whole it maintains 
a strong flow of power, rhythm and eccentric melody channelled 
through an amusingly large array of instruments, and it works better 
than you’d believe. Pretty fucking good. (RR) 

KASUAL, Trastvagen 5, SE227 31 Lund, Sweden. 

BUELLTON • “Avenue of the Flags” CD/ 46:56. 

Some people love this kind of radio friendly laid-back guitar music. 
They like bands like SPARKLEHORSE and GRANDADDY. I like some 
bands like that too but, in fact, I like this even more. It has a very 
American charm and a languid pace. It’s relaxing and inoffensive, 
but with some casual rocking out, nifty guitar and bass on songs 
such as ‘Sellblocks’ and ‘People Die’, and not too much of the 
pretension that (now) afflicts popular bands like MERCURY REV. 
BUELLTON really play on their sound in the packaging with scenes 
of street lamps under sultry skies and ancient rusting cars by lifeless 
warehouses. Nice use of blue! A clear production adds to the value 
of this enjoyable CD. (HE) 

FILM GUERRERO, 18 SE 18 th Portland, OR 97214, USA. 
www. filmguerrero. com 

BUSINESS, THE - “No Mercy For You” CD/ 37:41. 

What I admire about The BUSINESS is, despite their huge influence 
on current street punk music and their legendary status in the 
genre, they ain’t afraid to take inspiration from the current scene. 


They have their own unmistakable style and sound but they have 
added little things to keep up with the pack of contemporaries. 
Driving bass-lines that bring to mind RANCID, gang chants akin to 
DROPKICK MURPHYS and lead guitar in the same vein as 
BOMBSHELL ROCKS. Micky Fitz’s vocals are in great shape on this 
album and at times he’s even singing a little like he did on the very 
first BUSINESS recordings, which is great to hear. Whereas the last 
few albums have had a few great songs and a lot of also-rans, this 
album remains pretty consistent throughout and it sounds great! 
This band are South East London born and bred and remain loyal 
to their roots, some folks may have a hard time relating to some of the 
lyrics but the band couldn’t give a toss, they sing about what they 
know and where they live and they always have done. They’re not 
gonna change and you know what? Thank Christ for that. The 
BUSINESS, pure class and true music. (DSj 
BURNING HEART, Box 441, 48 Orebro, Sweden. 

CADILLAC BLINDSIDE - “Allegory of Death and Fame” CDEP / 20:1 0. 

This is good stuff, sounds like a slacker, more serious NO MOTIV or 
something. The production sounds way rough though, or maybe it’s 
because I’ve been reviewing Fat Wreck releases all day, and 
they’re always way polished! Anyway, I like this. It holds ground with 
pummelling guitars and some neat vocal harmonies, especially on 
the second track ‘Empty Bottle Evening’, but if I was them I’d drop the 
posed photo’s as the one in this CD made me laugh, they can’t 
decide if they want to by ATDI or PULP! “Superficial prick, what’s that 
got to do with their music?” I hear the hip scenester shout... (MD) 
FUELED BY RAMEN, PO Box 12563, Gainesville, FL 327604, USA. 

CALIBAN ■ “Vent” CD/ 55:06. 

Not quite as immediate and pulverising as previous outings, CALIBAN 
have matured a bit and added a few more dramatic changes to their 
bludgeoning death metal/hardcore style to give it a bit more 
breathing room and a more organic feel. Added to the mix are some 
awesome melodic female vocals, some spoken word parts, a dash 
of techno, and some piano too. None of this makes the music seem 
the slighest bit compromised and it will still tear your sorry head off! (SM) 
LIFEFORCE. 

CHESWICK - “Better than my Best Dream” CD/ 31:07. 

Heartfelt Emo Rock from California that’s got the sugar capped 
breezy snap of SENSEFIELD & when they pick it up, like on “Letters 
in Numbers", they chase GAMEFACE down the running track. 
Perhaps their true colours & aspirations shine through though on 
final track “Spf Zero”, latter period REM styled indulgence. I’m no 
great fan of this Emo Indie Rock genre, but a few bands have 
managed over the years to puncture my lighter side. CHESWICK 
are not one of them. I just gave up 30 mins of my life for this review, 
& now need a serious shot of Death Punk to level things up. (PC) 
GO. 

CHOKING VICTIM ■ “Crack Rock Steady” CD/ 21:16. 

Two previously released EPs. One has fairly shitty recording with 
songs such as “You Ought To Die” and “Apple Pie + Police State”. 
The second EP has better songs such as “Infested” and “Suicide" 
(re-recorded for their album “No Gods / No Managers”). This is 
negative, satirical ska about smoking crack, killing people, your 
body being infested with bugs, etc. This is OK, simply for hearing 
songs not from their album, but the album is better. (MM) 

TENT CITY, 101 W. 23rd St, Box 2341, NYNY 10011, USA. 

CITIZEN FISH - “Life Size” CD/ 35:28. 

12 new tracks of politically-aware ska punk that will get you dancing 
as though you have haemorrhoids. Fans of CITIZEN FISH will 
already have this no doubt, but it’s worth checking out if you prefer 
your ska to say something interesting. The CD also includes a short 
promo for the CITIZEN FISH video which looks rad! (MM) 
HONESTDON’S. , 

CLEATUS • “Snatching Defeat” CD/ 21:56. 

My last review of too many already, so bear with me kids! Well 
considering how long this band has been around (I interviewed 
them in Mad Monks #9 - that’s 21 fanzines ago!) they really don’t 
have much stuff out, so it’s good that Firefly has seen sense and 
decided to put these new tracks onto CD. It’s good to see that things 
are still fast and poppy too, because when I saw them live recently 
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they didn’t play any of their old classics like ‘Blow Up The Plough’ so 
I was a bit let down (that’s what you get for living in the past!) and 
was worried their new stuff wouldn’t be as good. Well after hearing 
this I guess I was wrong, because CLEATUS have pretty much stuff 
to their guns and are sounding like a joyous cross between 
SCARPER! and SNUFF, etc. and the end result is some good old 
Hertfordshire pop punk wizardry. Yay! (MD) 

FIREFLY. 

COLT-S/TLP. 

Quite an enjoyable album on nice thick black vinyl (I’ve recently 
found myself reconverted to vinyl, it's almost taken on a whimsically 
retro to feel to it that I love) of German indie-pop-hardcore with a 
nicely dissonant feel to it that gives it a nice angled edge. The 
vocals are a low monotone, that reminds me of times of J Mascis and 
the sound on the whole has quite a nice down-tuned mellowness, 
which is probably what gives it the indie sound, but within that 
weathered sound is plenty of bouncy pop riffs and the occasionally 
hardcore rock-out with screamed vocals. Could have done with 
maybe a little more of the poppy gems like “Tonite” or the excellent 
“Now” which sounds like PYLON with it’s poppy and catchy melodies 
because the monotone vocals mean it gets a little samey after a 
while, but until that sets in, this is a pretty good album. (RR) 
SCENE POLICE, 2 Church Meadow, Surbiton, KT6 5EW, UK. 

COMIN’ CORRECT ■ “In Memory Of...” CD/ 36:17. 

I haven’t really kept track of this bands (seemingly very frequent) 
releases over the years but of the stuff I have heard, I have to say 
this is the heaviest. Lots of searing guitars, chugging middle sections, 
and that trademark Rick Healey choked-up vocal style that seems a 
lot more yappy than on other stuff. The usual hardcore topics are 
covered: backstabbing, NYHC pride, having a shitty job, dissing the 
crew, yadda yadda yadda. The obligatory ‘featuring Ezec’ track is 
fucking horrible, and I’m sure da kids really don’t wanna hear 
Healeys ‘nu-metal’ singing.. As an endnote I’d just like to say that I 
really cannot tell the difference between COMIN’ CORRECT and 25 
TA LIFE any more. (SM) 

Label unknown (incomplete packaging). 

CONFLICT - “It’s Time To See Who’s Who” CD/ 29.33. 

One of the most influential anarchist punk releases of the early 
‘80’s. CONFLICT were monumental to me as an early teen rebel 
who gobbled up this kinda shit. It seems fucken ridiculous now, to 
hear they’re ‘back on the circuit’, “again". This CD re-issue does no 
justice to the original artwork unfortunately, which at the time was 
an innovative statement of glorious full colour given the pure black 
and white sleeve art that dominated the movement before it. (AP). 
GO KART, PO Box 20, Prince St Stn, NYC - 10012, USA. 

CONFLICT ■ “Increase The Pressure” CD/ 47:04. 

Whilst their debut was a raw assed affair, the production on this, 
their second album was touched up a notch (then let completely 
down by a full live side). Absolute furious anger and contemptable 
hatred of anything authoriatarian with a soundtrack of manic and 
raging punk. I surely don’t need to be selling this do I? I feel ironic 
enough just sitting here knowing that already. Recieving their third 
album for review would’ve been an added nostalgic indulgence. (AP). 
GO KART. 

CONFLICT - “Turning Rebellion Into Money” CD/ 77:21. 

Some might argue that that’s what they ended up trying to do. But 
there’s no arguing that they had more of an impact on people that 
you’d be lead to believe. I snapped this up when it was first 
released on vinyl, simply because I was supposed to go - but didn’t. 
My friend and I had sent away for our tickets (still never received 
them to this day), had the maps and everything. But I was having 
relationship problems and sometimes love wins. I was actually lying 
in bed with my girlfriend the night that this gig was happening and 
on the radio came a news flash about the riots - 1 realised that I had 
made the mistake of not going to the gig. Not because of the riots, 
but I realised just how much I liked them and should have made up 
my own mind. My friend went, but I think he enjoyed it - he was out 
of his head. Anyway, the sound quality is ace, all the hits are here 
and it was the introduction of a new CONFLICT member - Steve 
Ignorant. Included in the booklet is the story leading up to why it 
happened and their conclusion. I think that Colin is a way more 


powerful vocalist than Steve, but that’s my personal choice. Hey 
punker, you know you want it. Now when will we see the official 
release of the video of this event? I’d love to see the proper edited 
version of this piece of anarcho punk history. (MH) 

GO KART, PO Box 20, Prince St Station, NYC 10012, USA. 

CONFLICT ■ “The Final Conflict” CD/ 32:17. 

Accused of this and that, Conflict decided to brush of the dust and 
face the nation once again. Originally when this came out I taped it, 
but I didn’t find it as powerful and in your face as what they had done 
before and was very disappointed with it musically. Why would this 
be? I haven’t a clue, Kev isn’t playing guitar on it and Colins vocals 
just don't sound as menacing as they once were. The songs are too 
long and the music isn’t as good. Having said that, the lyrics as 
excellent and they really do stand up for themselves. I really do 
recommend listening to “Increase The Pressure” and 
“Ungovernable Force" before checking out this. (MH) 

GO KART, PO Box 20, Prince St Station, NYC 10012, USA. 

CONFLICT - “Standard Issue 82-87” CD/ 36:37. 

I really think the term “The Ungovernable Force” has really being 
over played by them, but what the heck - their choice. As the title 
suggests, this CD consists of various tracks from 82-87. Contains 
tracks from “The House That Man Built", “This Is Not Enough”, “The 
Serenade Is Dead”, “The Battle Continues” along with tracks from 
their first two LPs and the live double LP (now re-released as a CD 
and reviewed above). It’s a great introduction to this inspirational 
band. Everyone should read the lyrics to “The Serenade Is Dead". 
Loads of lyrics included, I recommend this one for you. (MH) 

GO KART. 

CONFLICT - “Standard Issue II 88-94” CD/ 48:28. 

Following on from the above, again as the title suggests later period 
material. Funny about the dates as this one opens with two tracks 
from the brilliant “The Ungovernable Force” LP (fuck, what an LP). 
Also has tracks from their “Only Stupid Bastards Help EMI” LP (one 
of the best recordings I’ve heard by them and really at their prime). 
Also contains tracks from “The Final Conflict", “Against All Odds”, 
“Conclusion" - and they all really work well together. Some of the 
tracks sound better here than on the full lengths. I guess because 
they are all different and stand on their own. Again, lyrics are 
produced - well worth your time. (MH) 

GO KART. 

CONFLICT - “In The Venue” CD/ 67:23. 

Good sound recording, with a mixture of old and new. Recorded 
live, In The Venue, 30^ January 1994. Very good performance and 
I’m sure you’ll enjoy the songs here. Pity “Cruise" isn’t on it - guess 
it had it’s place at one time. Still think that “Only Stupid Bastards Help 
EMI” is an amazing live LP, but this comes close. (MH) 

GO KART. 



CONFLICT - “Only Stupid Bastards Help EMI” CD/ 71:43. 

I guess this is the live constituent of the CONFLICT re-releases from 
Go-Kart as not only does this contain the “Stupid Bastards” gig from 
’84 but it also has the “From Protest to Resistance” album included 
as a bonus. Which means that it’s definitely a case of quantity over 
quality because, it has to be said, the sound quality throughout this 
CD is marginally better than abysmal. It’s tinny, weak and crude and 
at times sounds as though it’s just been taken from a tape recording 
(in fact at a couple of points you can even hear where the tape’s 
been chewed up as the sound wavers in and out). Still, it does 
manage to capture the anger and rebellion that CONFLICT always 
ignited. So it’s just a shame that this release isn’t half as inspiring as 
it could have been because of a complete lack of information or 
lyrics, it’s riddled with spelling errors and of course that painfully 
basic production. For a band that always had so much to say, and 
not just through their music, this package is sorely lacking. (RR) 
GO KART, PO Box 20, Prince St Station, NYC 10012, USA. 

CONFLICT - “Against All Odds” CD/ 33:05. 

...and just to prove that they didn’t rest on their laurels or tread the 
same old rut, along came “Against All Odds” with it’s monumental 14 
minute title track, composed (yes, composed) with seething punk, 
aggressive delivery and even a few brooding interludes. It sounds 
improbable but it works well. The rest of the album is suitably 
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unpredictable with poppy semi-acoustic songs, the circus-sounding 
"Greatest Show on Earth” (which I still skip over to this day) and of 
course some good old acidic and crunching CONFLICT style punk. 

I can’t shake the feeling that much of the grassroots energy is lost 
with it’s transfer to compact disc on an American label, but if your 
punk rock history book is incomplete you could do a lot worse that 
add this page to it. (RR) 

GO KART, PO Box 20, Prince St Station, NYC 10012, USA. 

CONFLICT ■ “Conclusion” CD/ 45:13. 

It’s crazy, I bought all the early CONFLICT records, saw them live in 
1984 and they were, for awhile, my favourite band next to the DEAD 
KENNEDYS. But I only got as far as the second LP before I moved on 
to other bands (like the US HC invasion of the time) and I never 
heard anything after that album. This re-issue is from 1993 and I 
was stunned to hear what they had become. Not disappointed, 
quite the opposite really. There’s a couple of fairly typical anarchist 
thrash numbers, but on a lot of the tracks the keyboards, the 
structuring and sound is almost epic. Long build ups of almost sci- 
fi classical music creating a daunting and heavy mood, these 
moments really impressed me the most. Overtly political as ever 
although the clever lyrical twists and melodic punk rock have been 
replaced by spoken word diatribe and thrashy compositions that 
really don’t hold a tune and the occasional foray into reggae/ska. 
At times it’s drawn out and dull, at other times it’s an inspiring wall of 
sound. They took over the torch from CRASS ten years earlier and 
did them proud. I feel like I’ve caught up with an old friend and I’m 
a little embarrassed that I didn't make more effort to keep in touch. 
A strange choice for a re-issue but one I’m glad to have heard. (DS) 
GO KART, PO Box 20, Prince Street Station, NYC 10012, USA. 

CONTROL, THE - “Sidearm” CDEP / 9:19. 

Seven tracks in 9 minutes equals old old school hardcore joy with 
a slick tune driven twist! This, at times, reminds me of the NERVE 
AGENTS, but then on tracks like the brilliant ‘Long Dead Better 
Days’ they just totally go for the slower, moody and melodic approach 
and it pays off more than you’d expect it to. This is better than all 
those similar(ish) sounding bands on labels like Indecision, and it’s 
one of those CD’s you should pick up with spare change when 
going out to find the new AMERICAN NIGHTMARE album. (MD) 
REFLECTIONS, Spoorwegstraat117, 6828 AP Arnhem, Netherlands. 

COSTA’S CAKE HOUSE ■ S/T CD/ 15:59. 

Here’s another “take ya foot oufya mouth" gag. I remember being 
bombarded with weekly e-mails from one of the guys in COSTA’S 
CAKE HOUSE and figured that such a peculiar (and none too good, 
if truth be known) name dictated a hint of emo, or some other 
hideous creation (pop-punk), and I therefore never responded. 
How surprised was I to be completely floored upon spinning this 
disc. Relentless and powerful grind, dual vocals switching between 
the deep throated guttural and the screamed blue murder. 
DYSTOPIA would be a useful name check at this juncture. The 
hybrid is then spawned into further cacophony when they introduce 
the more darker and acute insanities that the band AMBUSH 
previously crafted. My only minor complaint would be that there just 
ain’t enough of it. Whilst Germany continues to fashion much of the 
most brutal bands in existence, it has taken the strength of three 
labels to release this heavyweight. (AP). 

SHOGUN/ PER KORO/GET UP & GO. 

COTTON WEARY - “Cotton Weary” CD/ 28:28. 

3 guys from LIGHTYEAR and their friend play some solid emotional 
punk rock. If you like bands like British bands like EIGHTY-SIX and 
SUNFACTOR this would be a nice addition to your record collection. 
Lots of time changes and nice harmonies. A great record. (MM) 

POSITIVE OUTLOOK, PO Box 233, Peterborough, PEI 4FH, UK 

COURSE OF ACTION - “Carving Our Way” CD/ 16:16. 

Well I can’t remember exactly what I said about the last COA CD but 
I had a few people approach me about it. Anyway, this new one is 
fucking great! Very chaotic, but kinda thick, precise chaos, and 
awesome vocals that sound just as cool when they are being 
melodic as they do then they are squawking and hollering. I don’t 
really know how to compare this to, its as hectic as CONVERGE but 
then as slick as GUILT. Brilliant, whatever way you try to paint it. (SM) 
GOODLIFE. 


CRASH ■ “Revolve” 7". 

Two tracks here from these ex JR EWING guys who are now 
treading paths anew and although the path is already a little worn, 
this is still really fucking good. Poppy and rocking punk that sounds 
like it could have been bonus tracks that were missed off 
STARMARKET’s superb "Calendar” album - it’s in that same indie- 
rock vein that’s fuelled by great big slices of infectious melodic 
hooks that Scandinavian bands seem to be perfecting and honing 
to a fine art. There’s not really so much else to say except that on a 
sunny day like this, this sounds fucking great pounding from the 
speakers. Shame there’s just two tracks really. (RR) 

SOUND FICTION, PO Box 386. 5805 Bergen, Norway. 

CRAVING ■ “Comparable? Traces!” 7". 

Jerky and swaggering hardcore from this German quartet who load 
their songs with .staccato riffs aplenty, rhythms that tumble like 
avalanches and a vocal delivery that lies somewhere between a 
sneer and a shout. It all reminds me a lot of KEPONE with it’s mildly 
unhinged feel to it, and melodic yet piledriving riffs or maybe a 
SHELLAC tinged JESUS LIZARD would be closer to the mark. 
Whatever, you get the idea, it’s rocking and eccentric and is 
probably best suited to a three-song blast like this as any more 
could threaten to tilt your brain off-centre. (RR) 

SCENE POLICE, 2 Church Meadow, Surbiton, KT6 5EW, UK. 

CRAWLSPACE - “Enter The Realms Of Chaos” CD/ 32:21. 
Somewhere between the styles of SLAYER, FURY OF FIVE, NILE 
and RYKERS lurk CRAWLSPACE. Full on grunt-core with the 
occasional blast and the token slow, tough-as-you-like beatdown. 
This CD is actually a lot faster and more metal than their MCD which 
had more of a BIOHAZARD feel to it. So yeah, if you like any of those 
bands and maybe MERAUDER too, then you’ll dig this CD. (SM) 
FINAL BEATDOWN (www.finalbeatdown.com) 

CRYSTAL COMMITTEE, THE - “Tender Fury” CD/ 18:12. 

THE CRYSTAL COMMITTEE includes members of KEVLAR and 
STARMARKET playing five songs of acoustic and folk. All five songs 
are hook-laden and extremely catchy, and the standout lyrics are 
sung with an appealing eccentricity in pronunciation. The Black 
Cloud that was my Heart’ starts the album and, as a NICK DRAKE fan, 
draws me towards the repeat key the most. Its bleak optimism and 
lyrics are true acoustic bliss: “There’s a new day on the rise/ And it 
comes as a surprise/ 1 was lost for a long long time/ I’ve been lost in 
heavy sea/ And I will need some time/ To get by you / But I love you. ” 
The next song ‘Days’ perks the album up with some folksy jangle 
and hooks. This winning recipe sees the CD through to the slow 
acoustic end of 'Streets of Torment’. Great stuff. (HE) 

BCORE, Apdo. Co. 35221, 08080 Barcelona, Spain. 

DANKO JONES - “Bounce” CDS / 4:21. 

Jeez, seems like every Scando record label is trying to scratch up 
some Rock Action! & Bad Taste have gone as far as Canada to get 
‘emselves a slice of the pie. What’s the deal, aren’t there already 
enough bands in Sweden alone pushing it to The Man?? These 2 
tracks from DJ’s debut album “I’m Alive & On Fire” are laden with 
bass heavy fuzz, & the stripped down activity is pretty funky & 
shaking. Clearly AC/DC figure in the plot, also the beef of the 
ROLLINS BAND, Hard Rock throwbacks ala latter-day 
HELLACOPTERS, & if anyone remembers ex-NECROS man Barry 
Hennsler’s early Nineties act BIG CHIEF. .. a bit like them too. These 
2 tracks certainly give you a taste for the JONES, but c’mon, can any 
label justify so much wasted space on a CD. It just ain’t clever. (PC) 
BAD TASTE, Stora Sodergaten 38, S-222 23 Lund, Sweden. 

DARKEST HOUR - “The Mark of the Judas” CD/ 40:58. 

Think BOY SETS FIRE at their heaviest, angriest and most intense. 
Then add more double Joass pedals and you’re close. This album 
plays like a metally rock-opera! It’s quite a heavy record, but no 
matter how loud it gets played it’s not that harsh on the ears. It’s 
good if you’re into this kind of thing to be avoided if not. (MM) 
JOIN THE TEAM PLAYER, www.darkesthour.net 

DASHBOARD CONFESSIONAL ■ “The Places You Have Come To 
Fear The Most” CD/ 29:52. 

Believe me when I say this has fuck all to do with punk rock. It’s one 
guy acoustic, but it’s also the best solo work I’ve heard of this kind, 
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ever. Each song is a tale of love and breaking up, but rather than 
DASHBOARD CONFESSIONAL coming across as some sick and 
bland producers of boy band tripe, they (he) produce music akin to 
“Something To Write Home About" era GET UP KIDS gone totally 
acoustic, like Kevin Devine say, but also totally upbeat. This review 
does not do this record justice at all, because it’s near perfect, while 
this review is not. Duh! (MD) 

VAGRANT, 2118 Wilshire Blvd#361, Santa Monica, CA 90403, USA. 

DAWNCORE • “Entertainment for the Rest” CD/ 27:24. 

DAWNCORE play the kind of metally hardcore that Trustkill Records 
has made it’s stock and trade. Double-bass pedals galore, technical 
metal bits creepy lyrics about “becoming] the fire" and lots of blood. 
This is an OK record, but there’s no real force in the production. It 
doesn’t crush and mangle you like it should do. (MM) 

JOIN THE TEAM PLAYER, www.dawncore.com 

DEAD INSIDE / ONE FINE DAY - split 7". 

DEAD INSIDE fucken rock, plain and simple. If you haven’t managed 
to catch them live, then you are advised to do so. It is an honour to 
have further recorded output for me to enjoy in the comparative 
comfort of my own home. Get this, get the 7" on Land Of Treason and 
read their interview in this issue. No excuses. Italian noise metallers 
ONE FINE DAY have enough crunch to hold up well on the flip side, 
flirting heavily in that CANVAS type terrain complete with one cut 
being a remixed dark passage into trance oblivion. (AP). 
HOUSEHOLD NAME. 

DEBT - “The Pain Of Constant Living” CD/ 29:07. 

I am absolutely sure I have seen this band live, yet I’d have to ask a 
few other folk to have it verified (hey, dementia ain’t funny... 
hahaha... smoke a bowl). And a meagre twenty nine minutes is not 
enough for this beleaguered headcase. They can rip it out with a 
fantastic flurry of both nasty and harsh bleak thrash, then slow the 
whole momentum down to an infinite crawl of sludge. The raw 
production only adds to it’s soundtrack of abject misery. Another 
one to check out whether recorded or in a live setting. (AP). 
CONTROL, PO Box 6591, Dun Laoghaire, Co Dublin, Eire. 

DECIMATE ■ “In The Name Of A God” CD/ 19.49. 

It always worries me that Blackfish releases tend to always sound 
like the band the label spawned from, STAMPIN’ GROUND. Having 
said that though, DECIMATE are architects of a style of slow, filthy 
off-key riffs, deploying them in a style that even the big SG haven’t 
explored yet. In fact the riffs on this thing are just goddamn enormous. 
Back that up with a slick as hell production, some embittered, 
venomous vocals and drumming from a fucking MORBID ANGEL CD 
and you’ve got some dark, seething, pulverising shit indeed. (SM) 
BLACKFISH. 

DEEP END -“Tsunami” CD/ 17:31. 

Not sure as to why they have named themselves after a TSUNAMI 
album and why this 4 track EP is called what it is, some bizarre Italian 
in-joke? Who knows. Anyway, here are four mellow tracks that have 
got to be heavily influenced by KARATE as this is very similar shit. It’s 
pleasant enough and has it’s moments but it’s remarkably 
unmemorable. Didn’t set my pants on fire but if you enjoy noodly 
post rock then there might be something here for you. (DS) 

LOVE BOAT, CP 215, 10064 Pinerolo, Torino, Italy. 

DEMENTED ARE GO - “Kicked Out Of Hell” CD/ 48:19. 

Well! I really am the wrong person to have received this for review, 
as I can’t stand Rockabilly music! Whenever I have seen the 
DEMENTED ARE GO at a few gigs I’ve been to over the_years they 
drove me to the bar! Great package and well worth the money if this 
sort of stuff is your thing, but it ain’t mine! (GS) 

HARRY MAY, PO Box 184, Ashford, Kent, TN24 OZS, UK. 

DEMENTED ARE GO - “In Sickness and In Health” CD/ 51:06. 

The best song on this CD is an OSMONDS cover (“Crazy horses”)... 
shall I continue? OK, well this band were part of the whole mid-80s 
“Klub Foot” psychobilly scene that was pretty popular for a few 
years. The best band of that era by a million miles were The 
METEORS although DAG were pretty popular too along with KING 
KURT, GUANA BATZ and others whose names I can’t recall just now. 
This is pretty basic rockabilly music with twisted lyrics and to be 


honest I found this a pretty annoying listen. The “outrageous” lyrics 
just seem a little too obvious and forced and whereas The METEORS 
were down to earth depraved psychos you could believe in, these 
guys seemed more fashion conscious and I just don’t like this album 
very much, it seems somehow seedy but I can’t explain why! (DS) 
HARRY MAY, PO Box 184, Ashford, Kent, TN24 OZS, UK. 

DICKIES, THE - “All This and Puppet Stew” CD/ 32:33. 

This really did take too long to come out! 5 years of recording in all, 
and rumour has it Fat Mike didn’t like the first album they gave him 
for Fat Wreck to release, so they had to go and do another one. Now 
that’s just something I heard, so don’t hold me to that! But still, this 
isn’t amazing compared to “Idjit Savant”, which was just awesome, 
or compared to any of their earlier stuff either really. So the rumour 
doesn’t seem too over the top, you know? But still, if you’re a past 
fan, you need this. It’s totally THE DICKIES and as Leonard and Stan 
Lee are getting on a bit, it may well end up as their last, so get it just 
for that! Sorry, that’s mean... but actually, this record is more of a 
grower than an instant hit, it’s just it’s taking a lot of growing, but then 
when it comes to THE DICKIES, I’m a patient man. (MD) 

FAT WRECK CHORDS. 

DISCORDANCE AXIS / CORRUPTED / 324 - split CD/ 28:24. 

1). It is something like one minute and six seconds of extreme grind 
with a wailing cacaphonic signature that introduces this disc. But 
this is DISCORDANCE AXIS of course. The second offering they’ve 
laid down is a most appropriate and complete opposite that is a 
snatch over five minutes, a deep and slow haunting rumble like that 
of a distant storm brewing. It would be an interesting curiosity I 
reckon, to have that second track played continually on repeat, in 
a sensory deprivation tank, having consumed some cocktail of 
drugs, as I’m sure the end result would be enough to fry even the 
most sanest of minds (but would no doubt, make a great trip). 2). As 
someone who has faithfully followed the barren path that 
CORRUPTED create within their demonic wake, they have once 
more managed to slowly annihilate any forms of rational reasoning. 
These two new cuts are perhaps their heaviest incantations yet, 
thunderous dark twisted journeys into an abyss of solemn 
helplessness. And yeah, true to their innovative creativity, they are 
incredibly slow and torturous. Hell, I can still recall one time I saw 
these fellas perform a three song set that lasted over two hours 
(true). 3). It would be a hard act to follow for 324 to even come close, 
yet they pull off a classic blast of extreme Japanese heavy thrash 
that whilst pale in comparison to those previous, is tight and guttural 
witfT enough ferocity for me to be mightily impressed with this whole 
release. So in a nutshell, this is the motherfucken deal. (AP). 
HG.FACT. 

DONOTS/ MIDTOWN. 7". 

German band DONOTS play poppy-emo quite competently. 
MIDTOWN from Sweden play something more along the lines of 
FARSIDE meets DUGONG, but not quite as good as either of them. (MM) 

BUSHIDO, Soesterstr 66, 48155, Munster, Germany. 

DUGONG - “The Eastmoor Rules” CD/ 49:24. 

Been waiting for this little fucker for quite a while, and it would have 
been out sooner if some dirty little thieves hadn’t stolen the master 
tapes halfway through the recording. They will pay for their bad 
karma come judgement day. It was clear from their debut 7” that 
DUGONG were a great band, but it needed to shine through the 
sappy production on that 7”, and since then they’ve been proving 
their might by performing some cracking gigs up and down the 
country. And finally it’s all come right on this album because this 
really is pretty fucking special. Right from the opener “Decide to 
Fall” the melodies are cranked up to the speed of the choppy guitar 
and tight-as-fuckin-hell rhythm section, with some spot on vocal 
harmonies and an unerring sense of when to rock and when to roll. 
There’s elements of so many great bands in here, a little GET UP’ 
KIDS, a little BRAID, a little PIEBALD and a lot of good old-fashioned 
punk rock energy and fervour and in the end it all comes out as just 
a great fucking band, and one you should be proud is homegrown 
and the genuine article. The sharp production job, strings and 
keyboards and all-round great feeling that this record creates puts 
it up there as one of the best records of 2001 and definitely one of the 
best UK bands I’ve heard this year. Check the fucking thing out. (RR) 
BOMBED OUT, PO Box 17, Leeds, LS8 1UP, UK. 
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EASTFIELD ■ “Opening The Lid Of Todd’s Peace Box” 7”. 

6 tracks of fast bubblegum styled punk rock buddy. Eastfield have a 
fixation with TV amongst other things. I used to watch Neighbours 
all the time, though can’t think who Todd Landers was. No this is not 
a request of answers on a postcard! Eastfield features Paul Raggity 
on drums, so if you’re one of the Raggity Annie’s groupies, then 
you’ll want this. This is a pretty cool release and fun to boot. (MH) 
BEAT BEDSIT, PO Box 2927, Brighton, BN1 3SX, UK. 

ELECTRIC FRANKENSTEIN - “Don’t Touch Me...” CD/ 40:47. 

You should know all about these grizzled New Yorkers by now, cuz 
they’re right on the front line of the Rock ‘n Roll War.... rising up from 
the gutter, & battering the opposition with a never ender of explo- 
sive high energy detonation. It sure ain’t a pretty, but it wasn’t ever 
meant to be as far as I understood. Their recorded output is second 
to none, with an endless supply of material to satisfy our souls. This 
CD features 5 new songs, 5 rare ones from limited edition singles 
and comp tracks, plus 4 new cover songs.... from the likes of 
MOTORHEAD, GIRLSCHOOL, DEAD BOYS, but I could have lived 
without their version of CLASH standard “1977”. That’s one minor 
blip in an otherwise quality collection. 99% awesome Rawk ‘n Roll. 
And the tanks keep rollin’... (PC) 

TWENTY STONE BLATT. 

EMPLOYER EMPLOYEE - “Sic [sic}” CD/ 18:24. 

Oh boy, this is the shit! The most vicious terror driven scream ridden 
hardcore thrash you can think of, splattered in some crazy dual 
vocals that just add a dimension of absolute fear all around! One 
guy screams like he’s being murdered, the other drags his throat 
down to the gutter in a way you won’t believe can be done, and all 
the while the pummelling and dark guitars make this a journey into 
the depths of hell that one won’t forget in a hurry. Seven tracks of 
pure fucking filth that means I need to sleep with the light on tonight. 
Amazing stuff that will make your wanky “nu metal” sound like 
acoustic DEF LEPPARD. (MD) 

ROBODOG, 12001 Aintree Lane, Reston, VA 20191, USA. 

END OF JULIA, THE - “Sunday Driver” CD/ 38:01. 

A terrible name, THE END OF JULIA, whichever way you look at it. . . 
the arse of Julia or the decline of Julia? Who cares, really? As for 
the music, I feel like these guys are still learning what it takes to be 
emo. They've graced an ‘Emo Diaries’ comp and gathered some 
notes and styles that help them to sound a little like THE PROMISE 
RING or THE GLORIA RECORD on powerful and catchy songs such 
as ‘Maintaining Radio Silence', ‘Canvas’ and ‘What Happened to 
Forever?’. What really pushes these guys into the non-exciting 
regions of emo, are the sappy lyrics - “ There you were, arms 
stretched out to the sea, standing naked in all your glory,” 
“Weathered comes the dawn, awaken to a new morning, and I 
think you're too beautiful for your own good ”, and “ The wine has 
spilled, wash the glass away with acceptance.” Maybe a little longer 
on the lyrics and more power in the voice and these guys could be 
a bit more exciting. (HE) 

MY HERO, PO Box 771, Sioux Falls, SD 57101-0771, USA. 
www.myherorecords.com 

EXIT, THE - “Sing Four Favourites” CD/ 12:05. 

The music on this record is an odd mixture of slowish ska through 
to jangly emo. The songs are socially-aware, dealing with subjects 
such as the invasion of public space, health care policies, poverty 
and strangely, girls. The music isn’t too hot though, so it’s pretty 
tough listening. (MM) 

DOWNRIGHT, PO Box 3994, New York, NY 10163, USA. 



EXPLOITED - “Punk Singles and Rarities 1980 - 83” CD/ 61:35. 

I reviewed an EXPLOITED CD last issue which I thoroughly enjoyed 
and here’s another one that features all of their early 7"s, comp 
tracks and rare live stuff (which is well recorded for 1981). It’s a 
comprehensive overview of this influential Scottish punk band’s 
early years and despite a few embarrassing moments, like “Fuck 
the Mods” for a prime example, this is good stuff. In places it’s aged 
non-too well and the lyrics are so simplistic it’s no wonder they 
appealed to young teenagers the country over. They were one of 
the first punk bands I ever got into and their obnoxious attitude 
certainly rubbed off on a lot of kids back then. Sure it’s a trip down 
memory lane for the old timers, but it’s an interesting slab of history 


for those who have an interest and the packaging/liner notes make 
for absorbing reading. This was unadulterated punk rock through 
& through and they’re still at it to this very day! Whatever your 
opinion on the band you can’t deny their commitment to the punk 
rock cause. Anarchy and chaos alright! (DS) 

CAPTAIN 01! do PO Box 501, High Wycombe, HP10 8QA, UK. 

FACE OF CHANGE - “Keep The Balance” CD/ 32:30. 

For me, Soul Force records always puts out excellent releases and 
FACE OF CHANGE are no exception. Fucking excellent fast, fast, 
fast, old school hardcore. Full of energy, life and hardcore in your 
face that is really top quality. Their vocalist, at times, reminds me of 
Tim of ENSIGN - though the music is not as youth crew as theirs. Just 
straight-ahead harcore, full of fury with awesome lyrics, albeit very 
simplistic - though that could be that they are just translations from 
their native tongue. This is a band that you could really freak out to 
at a gig. Get it righLnow. (MH) 

SOUL FORCE, Apartado de correos 18 199-28080, Madrid, Spain. 

FAIRLANES - “Welcome to Nowhere” CD/ 34:50. 

12 tracks of pop punk with a sound somewhere between BLINK 182 
and THE BROADWAYS. Whilst the sound and lyrical content is 
nothing new, the liner notes tell the heart-warming story of how this 
record came to be. Read the liner notes, listen to the album again 
and it’s somehow better, more wholesome. (MM) 

SUBURBAN HOME, PO Box 40757, Denver, CO 80204, USA. 

FALL OF SERENITY - S/T CD/ 23:34 

This sounds a bit like REPRISAL and maybe SLAVEARC but with a 
much bigger vocal sound. Plenty of SLAYER style solo’s and blazing 
guitar work, and a really dark, bleak, apocalyptic feel. Subjects 
covered include the futility of war, how humanity is brainwashed by 
religion etc. What makes this CD is especially cool is it has this 
crunching, jagged feel like you used to get on the early Catalyst 
releases. A lot of bands tend to swamp their efforts in too much 
production but FALL OF SERENITY get the balance just right. (SM) 
ABSTRACTION, 36 Staindale, Cleveland, TS14 8JU, UK. 

FALL SILENT - “Six Years In The Desert” CD/ 62:16. 

This is a collection of all FALL SILENT’s releases up until now, in 
preparation for a brand new album on Revelation. Its fast, slick, 
heavy, energetic and well produced, like an evil STRETCH 
ARMSTRONG rucking with DESPAIR or something. 17 songs, 
including covers of SESAME ST, BLACK FLAG, 7 SECONDS and PAT 
BENATAR which will leave you all moshed out. (SM) 

REVELATION. 

FANTOMAS ■ “The Directors Cut” CD/ 39:00. 

How can this NOT be ace? Mike Patton and his assorted crew of 
seminal old school metal / noise heroes covering classic film tunes. 
THE OMEN and THE GODFATHER are obvious favourites and 
FANTOMAS also brutalise the likes of TWIN PEAKS and CAPE FEAR. 
Blasts, grind, keyboards, trip-hop, screaming, noise... it rocks. (SM) 
IPECAC. 

FAT JABBA - “Hairy-err Than Plan B” CD/ 38:41. 

Another release by Jamdown brings us 1 1 songs of upbeat ska from 
FAT JABBA. They break the mould with turntables, keyboards and 
clarinets. Accomplished musicians playing entertaining music. (MM) 

JAMDOWN, 26a Craven Road, Newbury, RG14 5NE, UK. 

FIVE KNUCKLE - “All Ages” CD/ 13:05. 

To be honest, when I first heard this I was disappointed. Seeing 
FIVE KNUCKLE live I was totally blown away. Think CAPDOWN 
without any hint of ska and someone listening to too much PAPA 
ROACH and you’re there. This record doesn't capture how good 
they are live, but it’s still good. FIVE KNUCKLE are extremely talented 
and are already going far., Check this out so you can say “Yeah... I 
was into them back in 2001, before they became big”. (MM) 
HOUSEHOLD NAME, P.O. Box 12286, London, SW9 6FE, UK 

FLUX CORED WIRE - “Actions Speak Louder Than Words” 7”. 

Wow, totally impressed with this. 4 tracks of manic hardcore from this 
Japanese band, drenched anger and fury. Exceptional solid 
drumming which stands out the most for me, thus rendering quality 
music here. The songs are fast as fuck and will most certainly blow 
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the cobwebs out of your ears. Metallic hardcore to the max, so if you 
liked old Pusmort stuff you knows the score. Well recommended. (MH) 

MCR, 157 Kamiagu, Maizuru Kyoto, 624-0913 Japan. 

FORWARD - “We Need The Truth” CD/ 12:50. 

If DISCHARGE had come from Japan they would probably have 
sounded something like FORWARD do on the four tracks they’ve 
put on this CD. Although the lyrics are a bit more personal they are 
still short and to the point! Need I say more? Think you get my drift. (GS) 

HG:FACT, 105 Nakano Shinbashi-M, 2-7-15 Yayoi-Cho, Nakano, 
Tokyo, 164-0013, Japan. 

FOUR HUNDRED YEARS / SEEIN’ RED ■ split 7". 

Holy shit... you fucking go for it FOUR HUNDRED YEARS! Their final 
ever recording sees them take stage exit in a crazy and unexpected 
style with the solitary track “Burning Down the House”. This is a big- 
riffed monster of a rock song, with throaty yelled vocals (ala 
REFUSED) and with all this DJ scratching going on, big gang back- 
ups, some female vocals and a groove that makes you want 
headbang. This really isn’t the FHY you probably know and love, 
but this is fucking class in a finale sort of way. On the flip, it’s 
reassuring to see SEEIN’ RED haven’t radically changed their 
sound, as they fire off four short, fast, sharp and pissed off hardcore 
blasts. They have a great thick sound and the yelled vocals seethe 
with rage as they rightly should. Oh look, what a surprise, yet 
another really great 7 M in this USA / Euro split series, and on thick 
pink vinyl too. Rockin’. (RR) 

SNC EMPIRE, PO Box 1112, 39001 Magdeburg, Germany. 

FUTURE ADVENTURES - “Movimenti II Futuro” CD/ 41:27. 

The timescale and complexity behind releases like this surely 
defies all common logic. How can a band that existed for significantly 
less than a year, manage to get together, play gigs, write songs 
constructed with a mathematical intricacy, commit them to tape then 
split up? I guess what it displays is the talent and confidence that 
these guys possessed prior to FUTURE ADVENTURES and hey, 
with three-quarters of SPY VERSUS SPY comprising their core 
elements you know that the musical ability is starting at a higher 
level than most bands end up with. It’s often unfair to use the 
previous band links, but in this case a strong thread of the SPIES 
sound is definitely carried through into FUTURE ADVENTURES, but 
it’s blended with a thicker, heavier cadence as well as a few more 
hooks buried deep in the labyrinthine melodies. The songs wind 
with a turbulence through twinkled guitars and full-on power, 
fuelled with a distinctly controlled ad-lib ‘prog’ thing going on, as 
witnessed by the fantastic arpeggios and pounding drums in “You 
Want Tiger’s Eyes”. I shouldn’t use the comparison again, but you 
know I’m a weak man, so let’s just say that if you were a fan of SPY 
VERSUS SPY'S “Little Lights” album, and indeed the path it was 
taking, then this will impress you on first listen and blow you away by 
the fifth listen. (RR) 

HERMIT, PO Box 309, Leeds, LS2 7 AH, UK. 

GAS DRUMMERS / TWOFOLD - split CD/ 17:01. 

Are the GAS DRUMMERS power-pop or pop-punk? Who gives a 
fuck! They play saccharine punk rock with lots of melody and hooks. 
TWOFOLD on the other hand play melodic hardcore (musically 
similar to GOOD RIDDANCE) with gruff, strained vocals. The better 
songs are those where the backing vocals, which are much clearer 
than the lead vocals, come in. It gives the songs a nice contrasting 
sound. Both bands are great but TWOFOLD come out on top. (MM) 
NUTKINS, 10 Westland Avenue, Slough, SI1 6AG, UK 

GENERATORS, THE - “Eight Speed Improved Tracks” CD/ 30:44. 

These guys are clearly paid up Punk Rock aficionados who’ve read 
the script & memorised the essential requisites for turfing out 
momentous sounds... &then some. Featuring former SCHLEPROCK 
singer Doug Caine (now known as Dougie “Dagger”- not a lot of 
people know that) and drummer Dirty Ernie, THE GENERATORS 
have gpt their dynamics down to a tee... the bottled up anger & 
frustration is released with chopping power chords, sterling no- 
friils solos, & brash rousing choruses. Really damn catchy songs 
that leave a ringing in your ear, & my foot barely stopped tapping 
the ground they tread... with THE CLASH, SLF, 999, CHELSEA, 
SHAM 69 all figuring heavily in the influence stakes. If I had to pick 
a few really choice cuts, then opener “Down in The City” easily gets 


my vote, the pumping “Hijacked” & “Dead at 16” too. And with its 
TEST TUBE BABIES drilled solo “Summer” is too much for a Brighton 
boy to resist... & hey, is that CIRCLE JERK Keith Morris right at the 
end of “Suburban Bitch”. Final track “Coming Down” has a breezy 
chorus that could have been on the BARRACUDAS first album. 
Yeah, this is ace, & watch out for THE GENERATORS playing in the 
UK again this summer. (PC) 

PEOPLE LIKE YOU. 

GENERATORS, THE - “Dead at 16” 7”. 

“Dead at 16” is culled from THE GENERATORS new album, it’s a 
fired up & pumped up tale of teenage wasted youth & tragedy. 
Staple Punk fodder this, but executed with automated precision, & 
rammed home by a mighty addictive riff & Doug’s barked vocals 
winning through. Flipside is a cover of “I’m an Upstart”, an ANGELIC 
UPSTARTS anthem from way back when, & tenderised with care by 
THE GENERATORS. Cool piece of plastic from the folks atTKO. (PC) 
TKO, 4104 24 th St. # 103 San Francisco, CA 94114, USA 

GOOD RIDDANCE ■ “Symptoms of a Leveling Spirit” CD/ 32:11. 

Just like PENNYWISE, GOOD RIDDANCE just never let up with the 
releases, and never really let you down either. It’s like, if you liked 
any of their records at all then you’ll like this one. They have their 
formula and they stick to it without ever lapsing into too much 
unchartered territory, but at the same time they still have the songs 
and vibrancy needed to pull this off so many times. And once again, 
they do. It’s melodic, political and at times very gutsy hardcore punk 
that wins me over once again. And to top things off, it’s an enhanced 
CD that includes 2 videos, one with Fat Wreck guy Floyd in the 
starring role which is highly amusing for sure! It’s an over-used 
expression, but if you’re a fan I think you’ll like this new album a lot. 
A good record from a consistent and impressive band. (MD) 

FAT WRECK CHORDS. 

GRIFFIN, THE - “Know The Score” CD/ 46:26. 

Wow, is this the same GRIFFIN from Japan who were knocking 
around in the late-Eighties??? I think so. But you’d have hardly 
have known. Back then they were MISFITS Horror Punk fanatics. 
Those days are over... Devil Locks are out. Football tops are in... 
Casual Geezers, nah warra mean. West Ham fans my son... & to 
really ram the point home a picture of Ray Winstone on the inside 
sleeve reading a Hammers mag. I’ve got tears in my eyes laughing! 
And the lyrics are just class - try this for size. . . “ Watching the Sky with 
pals of mine, Eating chips, Dick finishes off 2 pints, Have our laugh 
S have our say, Stay up to see the Match Of The Day”. Musically, they 
run the paper down a well worn but solid timber surface of WHO, 
CLASH and SPARRER. I just spotted a photo on the sleeve of Stinky 
Turner’s old stomping ground The Bridge House too! (PC) 

MCR. 

GRUFFALOS, THE ■ “Yummy Appetizers” CD/ 30:06. 

Extremely enjoyable and catchy mini-CD from this German six 
piece. THE GRUFFALOS don’t fit in any little boxes. They play seven 
songs that flirt with poppy, mellow and driving guitar styles and 
make inspired use of an occasional violin and fantastic female 
vocals. All the songs have real original style with some great drums 
in 1 count the years through summers’, lovely use of minor and major 
in ‘Contagious’ and some hardcore crescendo gruffs in ‘Meant to 
fall’. All very impressive. (HE) 

STRANGE FRUIT, Silcherstr. 31, 73329 Kuchen, Germany. 

GUYANA PUNCH LINE ■ “Irritainment” CD/ 35:17. 

Staggering release here from ex-ANTISCHISM folk. This isn’t straight 
up anarcho thrash crust like ANTISHISM was, and instead what 
we’re treated to is an all out attack of experimental noise thrash with 
some fantastic lyrics on songs like ‘Skate The State’ and the 
classically anti-emo song ‘Tears on Your Backpack’ (hahaha). 
Other songs like ‘Punk Rock Sloganeering’ and ‘Where’s the Fucking 
Lyric Sheet?’ show that GUYANA PUNCH LINE are a band that give 
a shit about punk having politics and meaning, and you should too. 

A brutal attack that’s definitely not for the ‘caring’ emo kid! (MD) 
PRANK, PO Box 410892, San Francisco, CA 94141-0892, USA. 

HAMMERHEAD -S/T CD/ 17:31. 

I think this band are from Germany! The CD might be called Farbe/ 
Color or that could be just the name of the company who printed the 
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sleeves! Anyway what I can be sure of is that eight tracks of fast and 
furious punk are contained on this CD and although all the lyrics 
are supplied my German is so poor I have no idea what they are 
singing about! Mean looking line up though and not the type to take 
visiting your Gran for tea on a Sunday afternoon! (GSj 
SCENE POLICE, www.scenepolice.de 

HANGED UP • S/T CD/ 43:27. 

Laid back, minimal, dark and different. It creates echoed thoughts 
and situations of forlorn despair. Viola, drums and bass with the 
occasional whisper. Superb for stoners who like to chill and trip out 
to music that is composed to begin so subtle, only to build into a 
fantastic masterpiece. The one band that sprang to mind was the 
now deceased, but most excellent GUTS PIE EARSHOT. Nice touch 
with the packaging too. (AP). 

SOUTHERN. 

HENRY FIATS OPEN SORE ■ “Makes Your Cock Big” 7”. 

Half a dozen tracks on blue wax, lightening paced & fucking crazed 
self-destructo-bursts of primal Garage Punkness, sneering & loaded 
with pile driving guitar fury. Comes smashing out of the speakers like the 
DWARVES, SAMOANS, early FLAG ‘n CJ’s. Bloodied, drunk, ‘n furious. 
Dedicated to Jas, cuz he already knew. And now you do too. (PC) 
ROCK’n’ROLL BLITZKRIEG, PO Box 11906, Berkeley, CA 94712, USA. 

HOT WATER MUSIC - “A Flight And A Crash” CD/ 39:19. 

There’s no denying it, their last album “No Division” was a classic. 

In fact, I think that will, from now on, remain ‘the one’ for me when it 
comes to HOT WATER MUSIC. It was perfect and represented 
everything I love about this band. This new album, while good, does 
not match up to “No Division". The first three tracks really stand out, 
maybe that’s the initial problem, as there’s no real surprises after 
those tracks. There’s nothing that really made me sit up and go 
“fuckin’ yes” like every track and “No Division" made me do. I mean, 
come on, can you seriously beat ‘It’s Hard To Know' with its near 
perfect, “ live your heart and never follow ” climax? Not in this neck 
of the woods you can't. This sounds like a bad review, but it’s not. 
The majority of the songs on here blow all the imitators out of the 
water, and it’s still honest to goodness lumberjack rock, it’s just after 
a few listens it made me want to just put “No Division" on instead! Get 
SMALL BROWN BIKE’S “Dead Reckoning” before you get this. (MD) 
EPITAPH EUROPE. 

HUNDRED HANDS ■ “Little Eyes” CD/ 22:23 

Quite an easy review for me here, because HUNDRED HANDS is 
members of APPLESEED CAST (including the one that looks totally 
like David Baddiel) and this bears quite a resemblance to them. The 
songs are more succinct, maybe a little poppier and with an added 
spaciness, like an injection of the ANTARCTICA sound with the 
breezy keyboards and reverbs. And it all sounds rather fucking 
good - one of those records with an understated power and 
persuasive melody. In fact with the mix of post-rock and swirling 
effects it’s jus struck me that this is a little like a more straight-forward 
and less sweeping JUNO. I think when the clock strikes 2am tonight, 
I’ll pop this little collection of six songs on repeat play for a while just 
to relax me and energize me at the same time. (RR) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

HUNTER GATHERER ■ “Low Standards for High Fives” CD/ 38:49. 

These guys have always held my attention in the past but it seems 
that on this (their debut long-player I think but don’t quote me on 
that) they’ve really pulled things together on a lot of levels because 
this is really a pretty great album. Imagine a poppier, more stripped- 
down HOT WATER MUSIC, with the same powerful rock and 
gravelled dual-vocals but mix it with a little more jangly and bouncy 
sound. There’s a couple of tracks on here that in particular are real 
winners, namely the title track (hear the sound in your head of HWM 
headbutting PROMISE RING out cold) and “The Last I Ever Wrote” 
with a high-pitched but guttural chorus hook and the inclusion of 
my-favourite-instrument-in-hardcore: a piano! Yeah, definitely a 
record that will sit in your collection rather then stand out from it. (RR) 
SCENE POLICE, 2 Church Meadow, Surbiton, KT6 5EW, UK. 

ICONS OF FILTH ■ “The Mortarhate Projects” CD/ 65:18. 

Could this be a biased review? Despite splitting up in the mid 80’s 
I was only wearing an ICONS OF FILTH t-shirt last week. God, how 


many times have I listened to this band, since I first heard them as an 
impressionable 17 year old punk - from the back end of nowhere. 
They spoke to me and I listened. This CD contains their 3 7”s, LP 
and “Not On Her Majesty’s Service” cassette. The latter being re- 
released as a 7” a couple of years ago. Yep, I still have all my 
original vinyl copies - but this was on my shopping list to buy, so I 
reckon you should buy it - me being a person with impeccable taste. 
Actually this CD sounds as fresh, energetic and inspiring today as 
it did all those years ago. As far as I can remember Lee Dorrian was 
nearly joining before they split up. The covers are reproduced in 
the booklet and you get some of their passionate, in your face lyrics 
also. These words mean as much to me today as they did back in the 
day. Made my fucking day to get this and it will stay in my CD player 
for many spins to come. (MH) 

GO-KART, PO Box 20, Prince St. Station, NYC 10012, USA. 

IDA - “The Braille Night” CD/ 47:30. 

It was probably the hangover and post-boozing blues that endeared 
me so much to this IDA release the first time I heard it, but it is actually 
an incredible tour de force. It’s IDA’s fifth release, and follows on 
from their last CD ‘Will You Find Me’ with a mix of acoustic and almost 
classical quiet songs and soaring melodies drawing from haunting 
male and female vocals. ‘Arrowheads’ and ‘Blizzard of 78’ are two 
highlights from the louder parts of the album. Other songs are minimalist, 
introspective but beautiful. I could listen to this for hours. (HE) 
TIGERSTYLE. 
www.southern.net 

IDIOTS - “Evel Knievel” CD/ 31:22. 

This is a difficult one to pin down. It’s got an old school feel, as in old 
70s/early 80’s North Californian punk rock, but then it has fast 
tempo, hardcore sounding stuff with shouty vocals. They look pretty 
old so maybe they're old school graduates who still like to rip it up 
a little. The production doesn’t help as it’s almost garagey in feel 
and the fast tempo material just sounds like a third rate demo 
cassette in quality. I guess overall it’s pretty obnoxious stuff and 
that’s sealed with a cover of an old SICK PLEASURE song, they 
being a notorious SF band from the early 1980s. Anyway, it’s OK but 
I’m not terribly impressed and some of it is pretty fucking dire. (DS) 
BEER CITY, PO Box 26035, Milwaukee, Wl 53226-0035, USA. 

IMBALANCE - “Wreaks Havoc with the Inner Ear” CD/ 46:16. 

To coin a phrase that is currently seeing itself en-vogue: “get the 
fuck in!”. The long-awaited and much-anticipated new IMBALANCE 
album is finally released and does it disappoint? Well to coin 
another oft-used phrase... does it fuck! Fourteen tracks of amazingly 
powerful and inspiring hardcore, that careers along with the subtlety 
of a juggernaut on black ice. The sound has been expanded even 
further from their last mini CD, so that now the core is still a massive 
wedge of classic hardcore (see: a lineage of countless seminal 
hardcore bands) but it’s embellished with their own touches; poppy 
hooks, scithing guitars, spoken words (which bring YUPPICIDE 
right into mind), metal riffs et al. The production too is just right, 
layering a rhythm section that forms a concrete foundation with 
enough crunch and power to create a driving sound. Credit is also 
due lyrically which self-effacingly broach society, the scene and 
personal issues. And finally to round off a pretty much faultless 
package is the great artwork with their usual style of semi-abstract 
collages that seem to suitably complement the music. This is tight as 
fuck, passionate and powerful hardcore by one of the UK’s finest 
bands, and one that you should definitely not be ignoring. (RR) 
HERMIT /AWA, PO Box 309, Leeds, LS2 7AH, UK. 

IN THE CLEAR - “Out of Our Past” CDEP / 18:21. 

Re-issue of the Surehand release from not that long ago. The deal 
here is straight edge, and plenty of it. The sound is old school, the 
lyrics are anti-smoking and anti-tough guy and the packaging looks 
better than the first version of this release as well. It’s straight up 
stuff, no surprises but a good release nonetheless. (MD) 

SAKARI EMPIRE, 145 - 149 Cardigan Road, Leeds, LS6 1LJ, UK. 

INFORMERS, THE - “Mondopoly” CD/ 35:03. 

This is awful! What the hell is the drummer doing on here??? It’s like 
drumming school for the rhythmically challenged! I just don’t get 
this, there seems to be songs that just have the worst drumming 
possible fucking them up every time! Oh, hang on, just noticed they 
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have a female drummer... should I feel sympathy for her musical 
inabilities in that lovely male patronising manner? Naw, fuck that, 
male or female... a shit drummer is a shit drummer and any band with 
a shit drummer is a band that will go nowhere very slowly. The 
French have never been renowned for their punk rock capabilities 
and on this evidence that’s not gonna change. But hey, I’m not 
against female musicians (as if) nor the French, I just have a low 
thresh hold for shit music. It’s almost like early BAD RELIGION with 
no songs and no cohesion. Sheesh, this is awful. (DS) 

FUXONY, 142 , Springfield Road, Brighton, BN1 6BZ, UK. 

INSPECTION 12 - “The Recovery” CD/ 35:23. 

God appears above Fat Mike on their thanks list! HERESY! 12 tracks 
of catchy poppy punk similar to maybe I AGAINST I, (an unfunny) 
NERF HERDER or a shit BAD RELIGION with whiney vocals. There’s 
lots of additional instruments on this record: a moog synthesiser, 
organ, piano, violin, cello and other instruments. It makes the songs 
slightly more interesting, but not much. (MM) 

HONESTDON’S. 

ISIS - “Celestial” CD/ 51:57. 

I don’t suppose I can postpone this review until a later date? No? 
Damn. Well, in all honesty, I KNOW this CD is going to be great, but 
in true ISIS style it takes many listens for the lines to tighten on the 
subtle hooks that they have laid down, and I haven’t felt those hooks 
pulling yet. I’m hanging in there though, ‘cos the churning, pounding, 
massiveness of this CD is gonna land on my head like a 10 ton 
weight any second now. (SM) 

HYDRA HEAD EUROPE. 

ISIS -“SGNL>05” CD/ 35:49. 

Whilst their previous album “Celestial” made an instant impact, this 
release took a few introductory smokes for it to reach similar 
monumental status. Beginning with what sounds like the underwater 
echo of a submarine almost silently gliding itself towards it’s prey, 
ISIS then deliver their distinct trademarked onslaught into pure dark 
and fear inducing mayhem - mayhem that has the band crafting 
other mind altering pieces of darkwave power electronics, to those 
repetetive thunderous blasts of trance like heavy doom they are 
well reknowned of. Fantastic design and packaging (with the 
ongoing mosquito theme), and a “Celestial" remix by Justin K. 
Broadrick draws this mini-album to a phenonemal close. (AP). 
NEUROT, PO Box 410209, San Francisco, CA- 94141, USA. 

JERSEY • “Definition” CDEP / 14:57. 

Punk rock along the lines of ANN BERETTA, BOMBSHELL ROCKS 
and RANCID. 4 of their own songs and a DAG NASTY cover. This is 
uplifting, toe-tappin’ punk rock ideal for putting on before you go 
out for the a night on the tiles or for driving home from a gig. (MM) 

FUELED BY RAMEN, PO Box 12563, Gainsville, FL 32604, USA. 

JOSHUA • “The Teardrop Trio” CDEP / 14:39. 

My god, this is so good! From the moment I put it on I knew I had 
something special in my hands, and after playing it all the way 
through, I realised I was more than just right! The first track, ‘What 
Love Requires' is spectacular, from the moody and atmospheric 
introduction that is followed up by one of the best singing voices I 
have ever heard, through to the awesome chorus, the whole songs 
works just perfectly. The two tracks that follow are just as good, starting 
off stylishly and building into spectacular walls of indie rock power. 
For fans of ELLIOT, PROMISE RING, WAXWING, DASHBOARD 
CONFESSIONAL and the like. Good to see this band back, hopefully 
a new album is in the works. (MD) 

DOES EVERYONE STARE? 

JR EWING - “The Perfect Drama” CD/ 21:27. 

Amazing CD here from the increasingly impressive Coalition Records 
over in The Netherlands. This band just kills in every way possible, 
dragging out some of the best scream driven ‘real emo’ hardcore a 
la SHOTMAKER and the like. It’s dark stuff for sure, especially when 
spoken word samples about suicide come in over the brutality of 
their music, and if you’re a fan of bands like BURNMAN but want 
something a bit rougher around the edges, this is the kind of band 
you should be looking at. On all accounts, this is a powerful and 
effective release. (MD) 

COAUTION. 


JUNO ■ “A Future Lived in Past Tense” CD/ 69:55. 

Seems like only last issue I was reviewing JUNO’s last album... oh 
wait, it was only last issue. Don’t fret, they’re not ‘that* prolific, it’s 
because it took a while for “This is the Way It Goes...” (that was 
reviewed last issue) to come out on vinyl. Anyway, on this newie they 
continue in much the same vein as before, though it should be 
noted that the JUNO vein is largely untapped if only because they 
are continually heading bravely off into new territories. They mix up 
a blend of driving post-rock and electronic ambience delivered 
through sweeping and dramatic songs. It’s a bold approach and 
one that works best when taking the album as a whole, and not in 
segments because it flows with the rocking songs and ebbs smoothly 
into those long sections of ambience and samples. There’s a 
pervading sense of melancholy throughout this album and a track 
title like “You Are the Beautiful Conductor of this Orchestra” probably 
sums it up a lot better than I can do, but on here they tend to lean 60/ 
40 towards the low-end and mellow noodlings, whereas on the 
prior album they leaned more to the angular rock sound, a balance 
that I think I preferred... but what the fuck, call that a daytime album 
and this a night-time album. (RR) 

DESOTO, PO Box 60932, Washington, DC 20039, USA. 

KID KILOWATT- “Hit Single” 7". 

Crystal clear vinyl really has something going for it, doesn’t it? The 
sort of thing that makes you want to like the record before you’ve 
even heard it. But in this case, I’m sure I would have liked the music 
no matter what colour wax it was on because this is a really fucking 
neat little brace of songs. I’m sure I don’t remember KID KILOWATT 
sounding quite so like BRAID in the past (a quick check of some of 
their other songs reveals this to be true...) because this is just 
classy, poppy, angular rock with the same jangly guitars, clever 
rhythm shifts, similar vocal style and a get-up-and-dance sound to 
it all. I guess this actually has even a little more instant appeal than 
BRAID which is maybe something to do with the title of the record. 
Well, whatever, I liked their darker and heavier sound that KK had 
before and I love this new injection of jangle and melody that 
they’ve shot into their veins, and will indeed be awaiting their 
forthcoming album on Hydrahead with glee. (RR) 

SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 

KING KURT - “Alcoholic Rat” CD/ 49:44. 

These guys played at 2 of the most violent gigs I’ve ever had the 
pleasure to attend, back in the early-Eighties, both times supporting 
THE METEORS. I’m not talking about some gnarly stage diving & a 
bit of a scrap in the pit here, but more of a full blooded brawl with 
nutters beating the complete fuck out of each other, & anyone who 
got in their way. But whilst THE METEORS embraced & encouraged 
the full-on horror & violence of the Psychobilly audience, KING 
KURT were all about the bright side, having the most insane laughs 
they could. And playing some seriously good time Rock ‘n Roll with 
it. The first few times I saw them they were brilliant, & I’ve still got my 
copy of the first single “Zulubeat", with hand painted sleeve. Their 
notoriety was on the way up & earned them a hit single with their 
second release “Destination Zululand", scored a load of media 
attention, landed a spot on Top of The Pops, where in true Tiswas 
style they covered each other with gunge. Things were never really 
the same again, the couple of times I saw them after that seemed a 
bit routine... & the chaos was now pretty well organised. This 16- 
track compilation gathers together various odds ‘n sods from albums, 
demo rarities - inc. the awesomely piss ripping “Fuck Off STATUS 
QUO” - & 4 live-in-Japan tracks to close. Damn fun music, party time 
on your stereo, BO DIDDLEY goes Punk Rock with a crazy Rockabilly 
haircut & a bucket of snakebite, dressed up in hobnail boots & a 
grass skirt. A worthwhile blast from the past. (PC) 

HARRY MAY, PO Box 184, Ashford, TN24 OZS, UK. 

KNEEJERK ■ “The Half Life Of Kissing” CD/ 64:58. 

YES! How damn good is this? I was in shock when I first put this on.* 
From previous experiences of KNEEJERK I was expecting really 
watery emo stuff. How fuckin’ wrong was I? After a neat little techno 
type intro, a messed up CANVAS style wall of noise kicks in, splatters 
itself all over the place, then goes of into ABHINANDA or maybe BOY 
SETS FIRE territory. In places I think this CD occasionally loses its 
direction with the small techno intermissions, but luckily they don’t 
last too long. It’s a great CD in every aspect. (SM) 

SAKARI EMPIRE. 
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KNOW-IT-ALLS • “Gone... But Not Forgotten” 7". 

This record sounds much better on 45rpm even though it’s meant to 
be played on 33rpm. On 45 you don’t catch how annoying the singers 
vocals are, and they end up sounding more like SKIMMER instead of 
whatever they were tyring to sound like before. This is shit. (MM) 

26 Kingscroft Road, Woodmansterne, SM7 3LU, UK 

KORESH-S/T7". 

Bit of an odd deal going on with this 7"... see, it comes with a note 
explaining that what you are hearing is not really KORESH but a 
band that lies somewhere between their old band and KORESH as 
it was to be. I’ll not go into the details, but basically this is two of the 
guys from KORESH playing everything before the rest of the band 
joined and things started to change direction. Anyway, here’s three 
tracks of punchy and slightly raw pop-punk songs, reminding me of 
CORDUROY (USA) but with some growled/screamed backing vocals 
that I guess hinted at the direction KORESH were due to take. It 
sounds a little weird, but they’re not *too* growled or *too* screamed 
so they sit comfortably with the poppy lead vocal. It’s quite enjoyable 
but nothing to sweat your groin off for. Two postscript notes: (1) it 
looks like black vinyl but holding it to the light reveals it to actually 
be dark coffee coloured and (2) the run-off groove says “It’s the 
Final Countdown” and that’s highly commendable. (RR) 

BIFOCAL MEDIA, PO Box 50106, Raleigh, NC 27650-0106, USA . 

LAST DAYS OF APRIL - “Will the Violins be Playing?” CDS / 8:07. 

This is a single released from LAST DAYS OF APRIL’S album ‘Angel 
Youth’. The second song ain’t so great, so bets are on that “Will the 
Violins be Playing?” was an obvious stand out for release. It’s an 
awesome guitar pop classic, with dance around the room finesse 
and an extremely singable chorus: “It’s not you, it’s all me. As if me 
taking all the blame would make you feel much better now. All lights 
burn out.” And of course it builds and builds and the violins play. 
What stars. (HE) 

BAD TASTE, Stora Sodergatan 38, 222, 23 Lund, Sweden. 
www.badtasterecords.se 

LAST DAYS OF APRIL - “Angel Youth” CD/ 46:41 

This is the US release that us Eurokids can probably pick up easier 
on Bad Taste who released it over this neck of the woods, and that’s 
the version I already reviewed with words as thus: LDOA have 
moved their songs further on, in a poppier direction, removing much 
of the rock that featured on “Rainmaker" so this new album has a 
much dreamier indie sound to it. Their songs are now masterfully 
layered with strings and pianos! and honeyed-sections of vocal 
melodies and keyboards. It reminds me a lot of the new STARMARKET 
direction as displayed on “Four Hours Light”, with a little of a JIMMY 
EAT WORLD thing going on (just check out the excellent “Will the 
Violins Be Playing?” and “Glowing Me Choking You" for proof of 
this). There's times when this album could probably do with a little 
more of a crunchy rock input because it can get a little sugary-sweet 
at times, and I yearn for them to just kick things out a little. This is still 
a wonderful collection of well-built pop-songs but as an album it 
really needs a little more fire before I could love it. (RR) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

LEATHERFACE ■ “The Last” CD/ 55:43. 

Re-issue of the seminal and under-rated ‘final’ album from 
Sunderland’s most famous export. There’s a lot of extras on here 
too though, spanning the end of their career first time around in 
1993 / ’94. The album features classics like ‘Shipyards’ and 
‘Winsome, Losesome’ that seem to have been over-shadowed by 
their more famous tracks like ‘Springtime’ over the years. I if you like 
HOT WATER MUSIC and wonder where they got some of their 
influences, then LEATHERFACE is the place to start. Any of their 
records are essential, and this one is no different, so make sure you 
get them all. (MD) 

BYO. 

LEGEND OF THE OVERFIEND / THE LADDERBACK - split 7". 

Due to my alphabetically (and hence anally) organized reviewing 
system, the last record I reviewed was the KORESH 7", and in a 
thoroughly banal quirk of fate, members of said band went on to be 
in both LEGEND OF THE OVERFIEND and THE LADDERBACK. How 
trivial. Anyway, don’t bother reading the KORESH review if you’re 
wanting an insight into either of these bands because it’s irrelevant. 


Sooo... LOTO give us two chaotic tracks of screamed, growled, 
churned, twisted and blackened hardcore with more than a dash of 
grind thrown into the mixer for nasty effect. Pity the production is a 
tad weak for them to really shine though. On the flip is THE 
LADDERBACK who are in the old emo vein (no, not indie-rock) with 
jangly hardcore and hoarsely” spoken/screamed vocals ala NATIVE 
NOD or JULIA. It’s sorely lacking in the production stakes but then 
which old-school emo 7" isn’t? It’s part of the charm. THE 
LADDERBACK have an album out now and on the strength of these 
two songs I’ll be keeping an eye out for it. All in a reassuringly hand- 
assembled sleeve too. (RR) 

BIFOCAL MEDIA, PO Box 50106, Raleigh, NC 27650-0106, USA. 
LIFE’S A RIOT! -S/T 7”. 

As I was checking the DIASPORA web page, I was saddened when 
I read that this inspirational band had split up. Upon receiving this 
from Dave and noticing the Witchhunt logo on the back I gasped, 
any member of this band. Sure enough it has some members, so as 
they say happy days. Although it’s not as catchy as the 
aforementioned band, it is still a blast. Those piercing female vocals 
are still in force. The music is totally original, but totally catchy at the 
same time. Politically aware lyrics with the lyrics to “boring?" being 
really good, a real kick in the teeth of apathy. If you liked DISASPORA, 
they check this out. Life’s a riot, now go out and start one! (MH) 
WITCHHUNT, PL 301, 00151 Helsinki, Finland. 

LOCKJAW ■ “Hometown” CD/ 19:30. 

This sounds like our very own RYDELL with a more rocky pop 
approach to the songwriting. This is very melodic emo rock with a 
singer who’s got that Guy Piccolo style down pat and the back up 
vocals are incredible, soaring and passionate. Some of the songs 
have great choruses and hooks, those are the ones that stand out. 

A couple just try too hard and have noodle bits and strange little 
breaks, it’s just decoration and very obvious. But overall this has a 
good sound and I’d like to see them tour as they might be something 
special in the live arena. (DS) 

SCENE POLICE, 2 Church Meadow, Surbiton, KT6 5EW, UK. 

LOMACCHIO, TOM / ROB & THE PINHOLE STARS - split 7”. 

Nice coincidence... I was just listening to the Tom LoMacchio album 
on Linkwork the other day, and loving it’s sad melodies to bits and 
rueing the fact that probably not many labels in the punk scene 
would release this sort of stuff so I might never get any other 
LoMacchio stuff... when what else drops into my lap but seven 
inches of white vinyl in the SNC transatlantic split series. Tom’s side 
of this record is just pure magic, a beautifully sad lament dripping 
with a minor-key piano and aching string section, and of course 
Tom’s warm and mournful voice. It’s just a sad and beautiful song 
okay. ROB & THE PINHOLE STARS continue the melancholia with a 
couple of lilting pop songs, but they meander a little too much and 
generally end up going nowhere. They’re sweet enough but drone 
on too much. But hey, for that one sad Tom LoMacchio song this is 
well worth it. (RR) 

SNC EMPIRE, PO Box 1112, 39001 Magdeburg, Germany. 

MACC LADS - “An Orifice and a Genital” CD/ 37:04. 

Why thanks Dave, just what I have never wanted! You’re too kind. 
Well you wanted shorter reviews, so be it! Seeing as I am neither a 
reality shrouded public school boy or a shop fitter from Barnsley 
with a Chubby Brown fan club membership I don't find this at all 
amusing or musically interesting. This is shit, next! (DS) 

HARRY MAY, PO Box 184, Ashford, TN24 OZS, UK 

MACC LADS - “Beer, Sex, Chips n Gravy” CD/ 47:25. 

Did this shit really deserve a re-release? Painfully boring and 
excruciatingly unfunny. What a fucking waste of a digi-pack case. (RR) 

HARRY MAY, PO Box 184, Ashford, Kent, TN24 OZS, UK. 

MANIC HISPANIC - “Recline of Mexican Civilization” CD/ 34:41. 

This is, by all accounts, a ridiculous album! But then I guess that’s 
the point of MANIC HISPANIC. This is basically a covers album, except 
all the songs have been changed slightly to suit the Mexican lifestyle. 
You see, RANCID’s ‘Ruby Soho’ has been changed ‘ Rudy Cholo’, 
‘Come Out and Play’ by THE OFFSPRING is changed to ‘Get Them 
Immigrated’ and BAD RELIGION’S ‘Atomic Garden’ becomes ‘Uncle 
Chato’s Garden’... all songs are true to the original, except the 
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lyrics are changed. Look out also for ‘Mommy’s Little Cholo’ and ‘If 
The Vatos are United’... As I said, what a totally absurd record! (MD) 

BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 

MANIFESTO JUKEBOX - “Desire” CD/ 27:43. 

They toured last year with their friends ENDSTAND and blew 
everyone the fuck away. MANIFESTO JUKEBOX play HUSKER DU 
style punk rock with gritty vocals and so much passion and talent it’s 
hard to believe. It’s difficult for me to explain how fucking rad this 
record is and how good they are live. Everyone should listen to this 
record and take any chance to see them live. (MM) 
BOSSTUNAGE. 

MARSHES- “Recluse” LP. 

The CD version of this on Dr Strange was already reviewed by the 
big Monkster a few issues back. He liked it, and I do too. Solid, 
punchy, powerful and chunky melodic punk with a few nice touches, 
like the odd brass section and a hint of cleverly slid-in mod soul that 
livens things up a treat at times. One of THE MARSHES real strengths 
is in their purity of sound and not falling for whatever trend is 
currently en vogue; they just play their music with meaning and do 
it in their own way with some neat twists of catchy hooks and 
powerladen grooves. And I'd rather have the vinyl version with the 
bonus PSYCHADELIC FURS and BURNING HEADS than the CD 
version any day. (RR) 

KEROSENE, BP 3701, 54097 Nancy, France. 

MILWAUKEES ■ “The Bland Comfort of Life...” CD/ 21:35. 

Half a dozen great tracks here from THE MILWAUKEES who pump 
out emotive and riff-laden hardcore that sounds like a cross between 
SAMIAM and SHADES APART when they used to be good around 
the “Seeing Things” time. THE MILWAUKEES do that same mid- 
paced melodic rock that’s driven by upfront picked and chugged 
guitars and are blessed with a vocalist whose voice is perfectly 
suited to this style of music: it’s emotive, slightly graveled and can 
soar into the choruses with ease. The amazing “Patriot Song" even 
sounds like an out-take from JIMMY EAT WORLD’S “Static Prevails" 
album with it’s beautifully layered and steadily paced rock riffs, and 
gently sung vocals that break into a persuasive plead midway 
through. If any of the bands or styles I’ve littered throughout this 
review turn your head, you would be well-advised to check this 
record out. (RR) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

MILWAUKEES - “The Bland Comfort of Life...” CD/ 21:35. 

Hey, THE MILWAUKEES are good. They play powerful melodic 
hardcore along the lines of SAMIAM - you know, emotive issues, 
heartfelt voice, a great bonding of guitars and drums. I’ve found 
myself chiming along to ‘Patriot song’ with it’s chorus of "We’re 
Americans. We’re Americans" (I think THE MILWAUKEES are taking 
the piss of American patriots here - they’re from New Jersey but are 
hopefully cool). Many of these songs end with wicked rock outs. 
‘Lloyd Justin’ wants dearly to be FARSIDE. A few more songs would 
make me happier. (HE) 

24-7, PO Box 35004, Edmonton, Alberta, T5K 2R8, Canada. 
www.twenty-four-seven.net 

MINUS - “Jesus Christ Bobby” CD/ 44:10. 

Jesus fucken Christ, who the hell is this band and why has their 
name never been mentioned by anyone else? Halfway through the 
absolute rage of ferocious chaotic tempo’s and time changes, wild 
hardcore destructioned with elements of pummelling metal, they’ll 
toss in a curve ball of mellow acoustics, only to have the whole show 
let loose back into the territory last known to be haunted by the mind 
punishing DEADGUY and BOTCH, etc etc. Actually, listening to this 
only reminded me of that feeling I had having heard KISS IT 
GOODBYE for the first time. Another fucken winner. (AP). 
SMEKKLEYSA SM.EHF. 
www.dordingull.com 

MIRSIE • “Aliens in a Bra” CD/ 42:10. 

Drugged up & raucous Detroit fuelled raw powered Rock ala THE 
STOOGES, with the singer howling & hollering like a true Iggy Pop. 
MIRSIE are Italian, & at times recall their countrymen YAGE (not the 
German noiseniks). There are also some well drawn comparisons 
to Spanish fuzztones LA SECTA, as well as trippier ZEN GUERILLA * 


moments of spiralling Psychedelic reflection. Oh yeah, plenty of 
Shake Appeal going on here. Fucked, distorted & totally out of step 
with modern day expectations. Cool. (PC) 

FREAKSHOW. 

MISHIMA ■ “Red is the new Black & Blue” CD/ 42:07. 

What fresh hell is this you bring to me... a Canadian outfit who for 
starters have done themselves no favours with a quite appallingly 
packaged & titled disc. If this was a WAT TYLER album you’d get the 
irony. But from these jokers the reek of pretension plain stinks. Did 
I mention the music... synth overloaded alterna-Rock dross, sent to 
FRACTURE as a sick joke no doubt. And it’s true, there are some 
twisted fuckers out there who will stop at nothing to prey on inno- 
cent minds. Damn these Canadians & their extra dry sense of 
humour. And damn this disc to the waste bin. It’s gone... relax. (PC) 
CARGO. 

MORNING BEFORE - “The New Romantics” CD/ 22:26. ” 

The female fronted hardcore that MORNING BEFORE play sounds 
a very little bit like Norwegian band LIFE... BUT HOWTO LIVE IT with 
a more personal, toned down edge. The singing is more subdued 
but still powerful with extremely cheesy emo lyrics, for instance, “If 
you were asked what please you more, a nest of young birds or a 
night spent with dancing, before you answer please think twice. 
What many people forget, at least it seems to me, is that the small 
things are the details which make every life worth living" on ‘Nights 
Spent Dancing'. But you hardly notice, it’s sung so well and the 
music behind it is fantastic grinding hardcore. (HE) 

STRANGE FRUIT. 

MOTORMUSCH - “Gutes Problem” 7”. 

Considering the fanatical enthusiasm of German audiences, the 
Country still don’t throw up too many memorable bands. So let’s 
hear it for MOTORMUSCH, sleeves rolled up & workmanlike booze 
& tobacco fuelled Punk, with a Rocking twist. The a-side is sung in 
German & the singer has a mean set of pipes. On the flipside they 
tear into a ripping cover of THE MAD epic “I Hate Musick”. Gut Shit, 
yah! You just hope that a record label tagged after a POISON IDEA 
song won’t fuck up, & Plastic Bomb thankfully do the business. (PC) 
PLASTIC BOMB. 

MULTIPLE CAT, THE - “The Golden Apple Hits” CD/ 48:59. 

My initial reaction to this CD was a creased nose, but after multiple 
listens, it’s not so bad. Pat Stolley is obviously the leading member 
and cohesive factor in a really mixed bag of art rock and indie. Ooh 
loot;, clarinets on ‘Canvassed and Spent’ - my favourite. Best songs 
for me were the opener ‘Julliet’, which waltzes along at a jolly pace 
with some lovely trumpets, ‘The Dipstick Tryptych Pt. T, chirpy with 
samples and pianos, and ‘Stitched Up’ with its funky cello. Yes all 
very different but with its own indefinable charm. (HE) 

PLOW CITY, PO Box 1604, Moline, IL 61266-1604, USA. 

MXPX - “The Renaissance” CDEP / 18:11. 

Well what a surprise this turned out to be. I have to admit after over- 
hearing ‘Doing Time' on about 50 million compilations and then 
checking out their other stuff, I came to the conclusion that this band 
had one song. Well I have to swallow my feet and kick myself inside 
out because this is pretty awesome. Take all the best bits of GREEN 
DAY’S first two albums, throw in a big PENNYWISE influence on some 
of the faster tracks and you have 9 tracks of pretty slick and damn 
near perfect summer time pop punk with, as far as I can tell, no Jesus 
lyrics - no shit! This is really really good. (MD) 

FAT WRECK CORDS. 



MY NAME IS SATAN - “Refuse To Kneel” CD/ 31:09. 

For the purpose of a review, I’ve had this disc all of four hours. 
Fortunately I can scan time and recall a momentous live show 
around the summer of ’99. And hence, awaiting with eager mitts for 
this fucker. MY NAME IS SATAN whip up a a fucken blur live, recorded’ 
they are a serious piece of action that’ll level without provocation. 
Riding the atmospheric darkside that a band such as DEAD AND 
GONE frequented, with the relentless whack ‘round the face that - 
16- possess, - phenomenal. Listen particularly to the sample that 
introduces the final track “Together we ascend” for a viewpoint. 
Absolutely monumental. (AP). 

CONTROL/ ENSLAVED. 
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NAVEL • “1994-1999” CD/ 52:40. 

Not altogether unsurprisingly this is a discography of NAVEL’S 
recorded output between 1994 and 1999 and it contains a 
mountainous 25 tracks of ultra-catchy super-poppy speedy punk 
rock. Contained on here is their “Uneasy" album, plus their two 
tracks from the split with TRAVIS CUT and another eleven tracks 
from various comps over the years, and this is really mighty fine, and 
made me remember how much I enjoy this summery pop-punk 
sound when it’s played with conviction and with a raw energy that 
rubs off onto me and has me bouncing around and drumming on the 
desk. I guess NAVEL were one of the first bands to introduce a lot of 
UK people to Japanese punk music when they toured over here a 
good few years ago and this has held up incredibly well over that 
time. There’s also a great photo inside the booklet of the bassist 
making amazing air with a leap - you don’t seem to see that much 
anymore. I expected to like this when it arrived so was pleasantly 
surprised to find that I totally love it. (RR) 

SNUFFYSMILE. 

NERDLINGER - “Roadkill Stew” 7". 

10 scene points for having the most low-resolution artwork in the 
history of punk! This is great. Fantastic songs with hooks and 
melody, good production makes this record superb. From looking at 
their picture you’d expect them to be a shit PENNYWISE rip-off... but, 
oh, you’d be so wrong! They’re just rad punk rock! Only 300 copies 
pressed. Make sure you get one. (MM) 

SIMIAN, 14 Autogher Road, Roscomma, Ireland. 

NERF HERDER ■ “My EP” CDEP / 18:05. 

Saw this band live recently and I loved them. But then I thought their 
last album was great in a mainstream pop-punk with humour kind of 
way. The first track on this is okay, but the rest is really not that good 
I’m afraid. I don’t know what this is, it sounds like out-takes from 
“How to Meet Girls” or something, and the edge that that record had 
just isn’t here at all, and in turn this EP just falls flat on its face. I mean, 
the second track, “Love Sandwich” is fucking diabolical! I’d suggest 
you pick up their last album instead as it’s way better. (MD) 

MY RECORDS, PO Box 41730, Santa Barbara, CA 93140, USA. 

NERVE - “Psycho Poetry” CD/ 19:51. 

Umm, without trying to un-intellectualise the whole process, this isn’t 
so much “Psycho Poetry" as plain old unlimited Pop Punk from this 
Scottish trio.... very structured Americanised lines & patterns. If you 
think BLINK-182 are the shit, then you’ll probably piss your pants 
(not such a bad thing) at NERVE’S intensity & the way they really go 
crazy (dude). And swear a lot in the last song. You will have heard 
this formulated West Coast ear wax before, only better. (PC) 
TWENTY STONE BLATT. 

NO MOTIV - “Diagram For Healing” CD/ 39:04. 

Another good album from this Californian emo pop band. This time 
around they’ve slowed down quite a bit, maybe thinking about 
going for a full on mainstream approach, but still staying true to their 
sound (but for how long?), which is melodic, thought out and heart 
felt. Don’t be surprised if you see videos for songs like To The 
Roots’ on MTV soon though, because I think the pop fans will lap up 
what NO MOTIV have to offer like there’s no tomorrow. A band that 
people who like SAVES THE DAY, GET UP KIDS and ALKALINE TRIO 
will feel at home with for sure, but still holding their own with 
something different to those current big-timers. Great record. (MD) 
VAGRANT. 

OIL • “Definition Delta” CD/ 26:49. 

I saw these guys live recently, supporting HOT WATER MUSIC in 
Amsterdam. The people I was with were almost more excited about 
getting to see them play than HWM, so I was curious to see what all 
the fuss was about, and I wasn’t disappointed. Although the venue 
was way too big for a show like that, OIL ripped the place apart with 
their aggressive HUSKER DU meets a more hardcore NRA sound, 
and I was won over. So it’s great to get their new album sent, as it’s 
even better than I thought an OIL recording would be. Indeed, with 
this album they’re instantly up there with NRA as one of my favourite 
European punk bands. With tracks like the climactic let’s Don’t and 
Say We Did’ this album is set to become a classic for sure. And to top 
it off, it’s on a damn cool label. Hunt this down, if you dare. (MD) 
COALITION. 


ONE TIME ANGELS • “Sound of a Restless City” CD/ 40:43. 

Great new band from ex-SCREW 32 member Doug Sangalang. This 
is not like SCREW 32 at all though, and as Doug wasn’t the (highly 
distinctive) singer of the aforementioned (and totally under-rated) 
old Fat Wreck band, you really wouldn’t know he used to be in them 
at all. But that doesn’t matter because ONE TIME ANGELS are a 
great band that seem to take what they like and put it all together 
into one very favourable sound indeed. It’s melodic and powerful 
like SAMIAM, but poppy and catchy in a different way altogether, 
reminding me a bit of old Dischord band TRUSTY, when they were 
at their peak. In all this is a hard one to pin down, but I think that’s 
what makes ONE TIME ANGELS so good. Pick it up if you want some- 
thing to challenge your interpretation of punk rock. (MD) 

ADELINE, 5337 College Avenue #318, Oakland, CA 94618, USA. 

OPPRESSED, THE - “Oi! Singles and Rarities” CD/ 76:50. 

This band must be getting on to be as famous as bands like the 4 
SKINS and THE LAST RESORT in the land of Oi! They seem to have 
been around for ages as well without, it would seem having toured 
that extensively! I’ve dipped in and out of them over the years but 
have always respected the main man Roddy Moreno and his anti- 
fascism stance. He, more than anyone, has tried to clean up most 
people’s image of the Skinhead/Oi movement and its apparent link 
to right wing organisations. Not only that but the track ‘Work 
Together’ must be one of the most simple but best oi/punk anthems 
ever and this CD is worth it for that alone! If you’ve heard bits and 
pieces of THE OPPRESSED but want things to be a bit more 
comprehensive then get this! (GS) 

CAPTAIN OI, PO Box 501, High Wycombe, HP10 8QA, UK. 

OWLS, THE -S/T CD. 

Ah yes, the name is unassuming enough, but in the nest is a certain 
Mike Kinsella, Tim Kinsella, Victor Villarreal and Sam Zurick. In other 
words, if you haven’t figured it out yet, this is CAP’N JAZZ without 
Davey Vonbohlen who is of course busy with THE PROMISE RING. 
Ah yeah, sure you say, but these guys have done plenty between 
CAP’N JAZZ and the present day and much of it bore little relevance 
to their previous incarnation. Well this time around they’re going 
back to their roots and taking some of the strands of them forward 
into 2001. After all of their noodlings in JOAN OF ARC (whom I 
blithely think are largely a waste of space and time) they decided to 
take things.right back to just the classic guitar, drums and bass line- 
up to see what happened. And what you get is pretty much a 
skeleton of CAP’N JAZZ fleshed out with their other good 
contemporary band AMERICAN FOOTBALL. Yep, it has the same 
off-kilter and half-cocked rhythms and passion of CJ but mixed with 
a finer complexity and twisting riffs courtesy of AF. For the first time 
since CAP’N JAZZ split up I can hear Tim’s voice breaking up as the 
volume rises just like it did when he was screeching all those years 
ago, but this time he can take it back to that soft lilt you’ll be more 
used to hearing these days. Sure, this is no racing-from-the-blocks 
slice of chaotic and jazzy emo, it’s definitely taken on a mature, 
softer and lulling sound that slides rather than rocks, but hey, it’s 
alright with me. (RR) 

JADE TREE, 2310 Kennwynn Rd, Wilmington, DE 19810, USA. 
PAC-MEN, THE -S/T CD/ 38:40. 

A real 1980’s hardcore punk feel on this CD, songs against religion, 
blind patriotism, Republicans in the White House and everything 
in-between! Full of attitude and punk rock spirit with a sound that 
reminds me of a lot of the US HC bands of the early-mid 1980s - 
WHITE CROSS and MDC spring to mind - and it’s actually pretty 
fucking cool to hear bands keeping this style of hardcore punk 
music alive. Raw, uncompromising and punk as fuck, they won’t win 
any prizes for originality but who cares? They certainly don’t. Pretty 
good shit this. (DS) 

RED TAPE, PO Box 4468, Danbury, CT, 06813, USA. 

PALE - “Another Smart IVIove” LP 

This originally got sent through on a CD-R with a lack of packaging 
(this was in the days before we toughened up and brought in the 
reviewing policy) and I whined like a baby because the album 
sounded great but it fucked up towards the end and my CD player 
threw a hissyfit on the CD-R. Bummed, I was. So, thanks to the lovely 
folk at the wonderful Defiance Records (we may well have an 
interview with these guys sometime soon) they’ve sent a copy of the 
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vinyl album in all it’s glory. And just to prove how lazy I am I’ll borrow 
the bulk of that original review to sum this up: “It’s like a blend of THE 
PROMISE RING (pre-twee indie-pop sounds of late), the big-rocking 
INSIDE and the newly smoothed-out CROSS MY HEART. Beautifully 
picked guitars, confident vocals, clinical rhythm changes and wide- 
open rocking choruses all add up to a great record". Their touches 
of DJ mixing and sampling don’t quite sit so well on this album as 
they do on their new album “Razzmatazz" but then that new album 
is totally fucking great, whereas this one is just quite fucking cool. (RR) 
DEFIANCE, Ritterstrasse 52, 50668 Koln, Germany. 

PATROL ■ “Unknown Soldiers” 7” 

This is a retrospective release from one of the many bands who 
sprung up in the early 80’s UK punk explosion. PATROL from 
Scotland reached the dizzy heights of appearances on ‘A country 
Fit For Heroes’ Vol 2 and a Rot Records compilation but that until 
now was that! Those tracks that appeared on those LP’s and a 
couple of others are all here now on one excellent 7”. The pressing 
has only been 500 copies and half or more have gone so if you want 
to own a copy get in touch at the address below. (GS) 
INTIMIDATION, 7 Viewforth Square, Leven, Fife, KY84PQ, UK. 

PAVERS - “Beautiful” CDEP / 13:11. 

Yes, this is good stuff for sure! One of the best ‘proper’ Boss Tuneage 
releases around at the moment (as opposed to a licensed’ record, 
with a Boss T sticker on the back!) It’s Scott Reynolds’ (ex-ALL!) new 
band that has an awesome old ALL vibe to it, mixed up with some 
spicy rock’n’roll licks meets an almost JAWBREAKER-ish influence 
(on the title track and Tacoma Narrows’ more than anything) that 
give the PAVERS a serious edge over the current junk ALL is calling 
their new records. There’s 6 tracks here, and man they surely do 
take me back to days of being young and desperately trying to find 
out what DESCENDENTS record ‘Hope’ was on... ah yes, those 
were the days... anyway, things come to a head with a great 20 
second song called ‘Message’ that we can all use on our answering 
machines from now on, because not only does it rock a hundred 
times more than the recent slew of ALL ‘shorts’, it doubles up as a 
quirky message for any unsuspecting callers! The ‘Boss’ Tuneage 
should be proud of this baby, because it’s wicked! Yay! (MD) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

PEEPSHOWS ■ “Surrender to...” CD/ 51:56. 

These 4 suited & Converse booted Greasers from Orebro, Sweden 
are one of the hottest Scandinavian acts right now. “Surrender” is 
a compilation of early singles, EP’s & the “Right About Now” 10” 
from ’99, 18 tracks of snotty & loud Garage Punk Rock Action. Listen 
up for plenty of kudos to THE HELLACOPTERS, GLUECIFER, 
BACKYARD BABIES & TURBONEGRO busting out all overthe show. 
Dirty & highly charged flailing guitars, fuzzed & loaded. A few of 
these tracks made it onto their debut album, the Happy Tom endorsed 
“Mondo Deluxe”. Smart collection. I surrender! (PC) 

TWENTY STONE BLATT. 

PEEPSHOWS ■ “Today We Kill... Tomorrow We Die” CD/ 39:11. 

Wait, now just hold on a moment... just stop... let me get some thing 
straight here. THE PEEPSHOWS, yes, I rememberthem. That painfully 
average Swedish garage punk band yes? In fact I still have their last 
CD in the bottom of a drawer because I don’t really want it anymore. 
And you’re trying to tell me this is the same PEEPSHOWS as that 
band? But ye jest, surely? Is black magic at work here? How else 
could such an average band become this fucking straight-up cool 
in a year or so? Yup, the same band, a new record and what a 
fucking wonderful dozen songs of rock n roll energy! Makes me 
want to don a tight black suit, slick my hair back and hang out on 
street corners sneering at the punks. This is easily on a par with 
THE HELLACOPTERS and that sort of comparison is kept in a safe 
place for only a few select bands. I mean, shit, they even steal a KISS 
riff and proudly acknowledge the fact in their credits. The word cool 
should be the exclusive property of records like this. “Today We 
Kill...” and they certainly fucking do. (RR) 

BURNING HEART, Box 441, 701 48 Orebro, Sweden. 

PENNYWISE - “Land of The Free?” CD/ 39:36. 

I care not what the kids say, for PENNYWISE have never put out a 
bad record, and at this rate I don’t think they ever will. They have the 
formula, they do it right - that’s all that matters. The songs are always 


great, no matter what release it is, the power is still there, the lyrics 
are as cool as always and they have never ever tried to fit in with the 
current trend - which is pretty impressive for a band that’s been 
around for more than 10 years. It’s hard to say if this is better or 
worse than any of the albums that came before it, because I love 
them all, they have a sound that’s always clicked with me and I’m 
really glad there’s a new album out so soon after the last one. If you 
want any more convincing, if you’re a lagging PENNYWISE fan or 
whatever, ‘Fuck Authority’ is one of the best songs from this band 
I’ve heard in years. BAD RELIGION threw it all away years ago, but 
PENNYWISE are still going strong. Get it. (MD) 

EPITAPH EUROPE. 

PERFECT DAZE ■ “Five Year Scratch” CD/ 60:48. 

I have a PERFECT DAZE 7” from the late 80s and it is one of the 
finest slabs of Brit pop punk rock I’ve ever heard. They were a band 
who played with LEATHERFACE, SNUFF, MEGA CITY FOUR and 
The SENSELESS THINGS when those bands were just- getting off 
the ground. The REPLACEMENTS were obviously a huge influence 
on PERFECT DAZE and this is nice and sleazy American rock & roll 
played with the right amount of swagger and abandonment that it 
needs to work. Although 22 songs of a long defunct band is a little 
hard to swallow in one go, there are some absolute gems littered 
about this CD and it’s a shame they never reached the heights that 
the aforementioned bands did as they deserved it as much, if not 
more so. A real slice of late 80s Brit pop punk history and a nice trip 
down memory lane. (DSJ 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

PERUKE - “Please.... Mess With Texas” CD/ 40:00. 

A couple of shady looking characters playing drums and guitar 
within the genre of short, fast and loud. They’ve got some incredibly 
long song titles that are obvious stabs at the ridiculous and the 
sublime. There’s plenty of tongue in cheek humour coupled with the 
more serious lyrical attacks. For some reason STIKKY came to mind, 
which might not be a bad reference point (even though it’s years 
since I last listened to that band). (AP). 

GUTS, 301-2634 Quadda St. Victoria BC, V5T4E4, Canada. 

PHP ■ “Incompletodisordine” 7” 

The full name for this Italian hardcore band is PSYCHOLIDAY 
PROJECT, in case you were wondering! Anyway, this is good stuff 
that has that old school SE sound with a slightly more up to date 
sound - think GOOD RIDDANCE meets BETTER THAN A THOUSAND 
I reckon. Unfortunately all the lyrics are in Italian, so I have no idea 
what is being sung about, but that in no way makes this record 
harder to listen to, because the songs are great and the band can 
really play their instruments. I bet they’re live sets are just great, lots 
of finger pointing and kids singing along, yeah! (MD) 

GOODWILL, CP 15319, 00143 Roma Laurentino, Itay. 



PINHEAD CIRCUS - “The Black Power of Romance” CD/ 29:40. 

Nasal, strained vocals. Guitars on high distortion. Add a bit of 
DILLINGER 4, a snip of LAWRENCE ARMS, some originality. This is 
as punk as a big line of snot down the sleeve of a patched, studded, 
shit-covered jacket on the back of a pissed-up crusty lying in a pool 
of his own piss and vomit. This fucking rocks. (MM) 

BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 

PINTSIZE ■ “Collapse in Style” CD/ 35:41. 

Good record here from this band, possibly Swedish (or American!), 
that’s new to me. Sounds like a well crafted cross between TEXAS IS 
THE REASON and STARMARKET, with obvious SAMI AM tendencies 
also. It’s not just got a good ‘sound’ though, the songs are excellent 
blasts of the above combined, and interest is kept from the first track 
to the last. Nice job. (MD) 

BUILDING, 18 Spring Street, New York, NY 10012, USA. 

PISTOL GRIP ■ “The Shots From The Kalico Rose” CD/ 34:21\ 

This starts off really well, with what I think is probably the best song 
on here, ‘Crucifixion Politix’ which is a classic, anthem fuelled, 
RANCID inspired punk rock blast. Things continue in the same way, 
but just without the same get up and go that that first track has, and 
veers off into pseudo-DROPKICK MURPHYS territory. Still, there’s a 
lot of grit here and fans of the above bands may love this. (MD) 
BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 
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PLANES MISTAKEN FOR STARS ■ “Fuck With Fire” CD/ 29:00 

Off Deep Elm and on No Idea, from the first track it seems like they’ve 
gone through a HOT WATER MUSIC-izer, vocally at least! Musically, 
things are like they were on their “Knife in The Marathon" EP, a lot 
messier and disruptive than than cleaner first self titled EP which 
leaned more towards SAMIAM than San Diego hardcore. This album 
though, has it all. There’s still something that reminds me of those 
early SAMIAM records, but with the added heaviness and screaming, 
PMFS really are fucking with fire and burning everything in their 
path with their doom ridden lyrics and, at times, complete wall of 
guitar noise. Easily the best thing this band has done. (MD) 

NO IDEA, PO Box 14636, Gainesville , FL 32604, USA. 

POG • “Faces At The Window” 7” EP 

Sounds like early TELEVISION PERSONALITIES out-takes to me! 
Geeky guy vocals with acoustic guitar. It’s quirky stuff and fairly 
amusing, but it’s a little Glastonbury in it’s feeling, freaks on stilts, 
court jester hats and jugglers. It worries me, if I lived in the same 
house at POG I’d probably hit him on a regular basis if he kept 
piaying this shit, but this isn’t SHIT. It’s good stuff I guess, but it’s 
certainly not my brand of smokes. Coming to a hippy festival near 
you soon no doubt! (DS) 

BEAT BEDSIT, PO Box 2927, Brighton, Sussex, BN1 3SX, UK. 
PROFANE -S/T CD/ 23:29. 

BLOODLET is who this lot reminded me of when I saw them live a 
couple of years ago, and on this CD there are also nods towards 
CANDIRIA, VISION OF DISORDER, ALICE IN CHAINS, ISIS and 
CARCASS. It’s pretty brutal, with machine-gun drumming, pained, 
desperate vocals, a big bluesy guitar part slap bang in the middle 
of it, and a great acoustic guitar at the end. Lots going on and 
worthy of your attention. They’ve worked hard on this. (SM) 
SAKARI EMPIRE. 

PROJEKTOR ■ “Red Wolf Glass” CD/ 45:46. 

PROJEKTOR are yawnsome! What they play just isn’t exciting. 
They’re trying to layer their guitars and create a dreamy atmosphere, 
but it has none of the spark or tunes of a band like CATHERINE 
WHEEL. This all just sounds the same, alt-rock schlock... zzz. (HE) 

ENDEARING, PO Box 69009, Winnipeg, MB R3P 2G9, Canada. 

PUFFBALL ■ “The Super Commando” CD/ 30:43. 

I’ve never been too caught up in the MOTORHEAD / ZEKE Trash ‘n 
Burn fusion of Swedish Diesel Heads PUFFBALL, & seeing 'em live 
last summer still didn't leave me entirely convinced. So, strike me 
down & damn these muthafuck+n’ speedfreaks, cuz didn’t this 14 
tracker hit me like an iron fist with its jackhammer pumping Punk 
Metal overkill. Breakneck fury & no wasted breathing space. I was 
looking for the names Killiminster/ Clark/ Taylor on the credits list, 
cuz if they ain’t there in print, then they sure are in spirit. (PC) 
BURNING HEART, PO BOX 441, 701 48 Orebo, Sweden. 

REAL McKENZIES, THE ■ “Same” CD/ 27:21. 

Can somebody please enlighten me as I’ve obviously missed 
something at some point with this band as I have come across them 
before and did not understand! I think THE REAL McKENZIES come 
from Canada but sing songs about Scotland! A punk sound in many 
ways but with precious little info I still remain totally and utterly lost 
as to the point of it all and that’s no disrespect to any Scottish 
Nationalist types reading this or Scots people in general! (GS) 
SOCIAL BOMB, PO Box 100 205, 47002 Duisburg, Germany. 

REAL McKENZIES, THE - “Clash of the Tartans” CD/ 40:22. 

Now I always had a dilemma as a young un, I hated bagpipes and 
I despised Hogmanay, but I had a soft spot for BIG COUNTRY and 
girls in tartan mini-skirts who ate shortbread. Anyway, I guess this is 
spoof pub rock, it’s not very punk rock and it’s quite dull. I can’t hear 
“Look away’’ and there’s no girls in tartan with bad teeth, but it does 
remind me of Hogmanay and it has bagpipes. If yebee aprood Scoot 
then it may weel temptchee, but for me, I’m getting Take the High 
Road cold sweats trying to listen to it and that’s not a good thing. (DS) 
SOCIAL BOMB, PO Box 100 205, 47002 Duisburg, Germany. 

RED ALERT - “Border Guards” CD/ 51:06. 

This band actually have some really good songs (“Take no 
prisoners", “In Britain” and “Long night in Long Island" for example) 


but unfortunately none of them appear on this collection of tunes. 
Musically they can play, but the songs are pretty poor and it all 
sounds like a 4th rate UK SUBS to these ears. I just don’t like the 
music on this CD at all and find it pretty much unlistenable. An 
average band and a below average collection of songs. (DS) 
HARRYMAY. 

RED ANIMAL WAR - “Breaking in an Angel” CD/ 44:25. 

Another new Deep Elm band and another one that erodes into the 
label's “typical” sound, because RAW really have something 
different going on here. Sure, it’s still an indie-rock band that can 
kick it with the best of them, but then that’s only one facet of their 
sound, because the majority of this album is pierced with angular, 
jazzy and clever strokes that really push the songs forward. It’s a 
hard one to pin down or slip into a neat_pigeonho!e not necessarily 
because each song is different to each other, but more because 
each song possesses an array of styles and ideas, with a good use 
of samples, mixing techniques and rhythm changes to fuck with a 
metronome. The vocal harmonies on here sound awesome too, 
they compliment each other perfectly and are often the key to 
pulling the song into a rocky and hooky chorus from out of the 
rolling and clean verses. Sure, it’s another indie-rock band but this 
is really a pretty special one who have taken the plough from the 
furrow and created a bunch of great innovative and intriguingly 
catchy songs. Clever stuff. (RR) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

RED FLAG 77 ■ “A Short Cut To A Better World” CD/ 44:26. 

For those of you who don’t know RED FLAG 77 play melodic and 
catchy punk in that 77 style and I think they’ll not deny that. This CD 
is a re-release on BEER CITY that first appeared on MENACE 
RECORDS a few years back. When I reviewed it back then I think I 
said this was like a breath of fresh air. Well, not to sure if I said 
exactly that but the style of this CD and RED FLAG 77 gets you going 
and restores that feel good factor to your punk rock listening that 
recent years of pop-punk has reduced to unprecedented levels of 
boredom! Loadsa tracks and all the lyrics supplied, in fact this re- 
release seems to have two more tracks added. (GS) 

BEER CITY, PO Box 26035, Milwaukee, WI 53226-0035, USA. 

RED GHETTO SUN - “Rocket to Samarkand” 7". 

This is a fantastic little 7" that really captures the DIY spirit. The thick 
red wax (so fucking thick, it makes a thud when you drop it onto the 
turntable) contains a couple of tracks from San Francisco’s RED 
GHETTO SUN who play short, sharp and solid hardcore that binds 
together heavy and choppy riffs with a really clever vocal interplay 
thing going on. One singer has a pretty smooth and indie-sounding 
voice, whereas the other is way more shouted hardcore guy and 
they slot neatly together. It’s like a cross between say -16- and 
HELMET with the odd rocking groove thrown in for good measure. 
This is all packaged inside a hand-made sprayed tracing paper 
sleeve that all looks rather suave. Great start for a new label. (RR) 
SUPERFI, PO Box 8974, Birmingham, B17 8BA, UK. 

REMUS & THE ROMULUS NATION - S/T 7". 

Cool little 7" from this Memphis band, spitting out six melodic and 
angry punk songs. They play a vaguely chaotic poppy punk, but 
play it with an aggressive intensity and semi-screamed vocals that 
make this veer towards an emo sort of sound. It’s pretty enjoyable 
but could really do with punchier production to let the guitars and 
vocals cut through with more precision. Comes on marbled wax in 
a nice hand-screened sleeve and includes a great little lyric/ 
explanations booklet that shows that these guys are totally clued- 
up about things and pissed off at a lot of things. The music alone is 
average to good, but when put into this package it takes it all up a 
couple of notches. (RR) 

SOUL IS CHEAP, PO Box 11552, Memphis, TN 38111, USA. 

RENO KID - “Sun You’ye Got to Hurry” CD/ 43:48. 

Another winner from Defiance, the home of AMBROSE and PALE. 
Ten songs with big guitars and introspective lyrics make up this 
album, and introduce us to emo, RENO KID-style. It’s slow, jangly 
and not unlike the brand of emo played by MINERAL. One to listen 
to and dream. (HE) 

DEFIANCE, Ritterstrasse 52, 50668 Koln, Germany, 
www. defiancerecords. de 
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RISE AGAINST ■ “The Unraveling” CD/ 36:46. 

More Fatness here, this time leaning more towards GOOD 
RIDDANCE and early STRUNG OUT than NOFX, and on the whole 
it’s pretty good. Nothing new, but pretty good for what it is, and 
better than (way better than) the mess that is current STRUNG OUT, 
that's for sure. Also brings to mind some TEN FOOT POLE I guess, 
but the main sound is GOOD RIDDANCE. Recommended. (MD) 
FAT WRECK CHORDS. 

RYDELL ■ “Per Ardua Ad Astra” CD/ 46:46. 

I had hoped that this would finally be the good RYDELL that has 
been hiding in the average RYDELL for a while now, what with it 
being their debut long-player and on Headhunter etc. but I have to 
confess that after repeated listening to this my enthusiasm for 
RYDELL is no greater than it was before. Sure, it’s very competent 
and pretty tight indie-rock stuff but lacks a couple of vital components 
that I find essential to this sort of music: rock and power. Even after 
a good few listens (hey, I tried really hard to like it) hardly any of this 
stood out, it’s just ambles along at a very pedestrian pace with no 
strong hooks or choruses clawing at my ears. The production also 
doesn’t help, when the instruments should sound scithing and 
forceful they rather plod around in the background in a very polite 
and understated way with the vocals riding right over the top - but 
then I’ve thought that with everything I’ve heard by RYDELL so 
maybe that’s an intentional thing? And two more things; how many 
photos of them do I really need on the artwork, and was it really wise 
to choose a very flattering quote to put on the press sheet and 
source it from a website with more than a few very close ties to the 
band themselves? I don’t mean to come down with so much criticism 
but I keep expecting an album of indie-rocking-hardcore from this 
band and I just never get it. (RR) 

HEADHUNTER. 

SAKTMODIGUR - “Plata” CD/ 32:12. 

I think this lot might be from Scandinavia somewhere! To be honest 
I ain’t got a clue and there are no clues on the cover! Ten tracks of 
not that inspiring punk but not the worst you’ll ever hear either! 
Can’t tell you what they’re singing about because even though all 
the lyrics are supplied I can’t read them! If the pictures in the middle 
of the booklet are the band then I hope this review has not offended 
them, as they’re a sinister looking bunch. Fuck! Yeah, this is OK and 
that’s about it. Apologies for a crap review Fracture fans but even if 
I did have a bit more of a clue about this band I doubt I would be 
much more excited about this CD! (GS) 

LOGSYRA. 

SCARED OF CHAKA - “Crossing The Switchblades” CD/ 28:33. 

Predictably good new album from this good DILLINGER 4 meets 
garage rock’n’roll band. Tunes like ‘What are You Weird?’ really 
show off what this band can do best, and just to show that they have 
roots too, the even throw in a ZOMBIES cover. A good record on the 
whole, although I am always more won over by their less garagey 
songs like ‘Who’s To Know’, so every record they does unfortunately 
have a few misses on it for me. Still, it’s SCARED OF CHAKA and 
there’s no surprising changes from any of their older releases. (MD) 
HOPELESS. 

SCREAMING FAT RAT - “Idiomatic Breakdown” CD/ 27:21. 

I’m sure the laser must be wearing the plastic of this disc a little thin 
by now because this has been spinning steadily and constantly 
since it arrived a month or so ago. SFR are one of Japan’s finest, 
and have this fucking awesome melodic and rocky punk sound 
going on that is just totally infectious and gripping. It’s hard to say 
what really makes them so good, but the riffs always just seem to be 
strung together with a pinpoint accuracy to achieve the maximum 
out-rockage and Takashi’s vocals hover between sung and semi- 
screamed instilling the music with a great edginess and passion. 
Kicks off with the brilliant “See Where We Led the Underground 
Resistance” which is every bit as good as that title would suggest 
with a blast of energetic, melodic and rocking punk. SFR’s CLASH 
influences are also brought to the surface with a cover of “I’m Not 
Down" as well as the instrumental “Lark Can’t Fail" that would 
almost put THE TONE to shame, who in turn can probably put THE 
CLASH to shame. But ultimately this album is all about the driving 
and potent punk rock, and it’s done to perfection. SFR actually 
manage to sum up what they mean to me in their song “Source”: 


“Your voices, your smiles, your rock n roll, we need it for our 
revolution, we need it for our life, we need it for our freedom". Dead 
fucking right. (RR) 

SNUFFYSMILE. 

SECOND RATE - “Grinding to Dust Two Years...” CD/ 56:36. 

My face took on a distinct grimace as I laid my eyes upon this CD, 
being as it presented itself to my over-assumptive brain as some 
other Euro Epitaph styled skate-punk band and let me tell you, I’ve 
had enough of those to last some wallet-chained kid for a lifetime. 
So it was with a resigned sigh that I slid it onto the deck and hit the 
play button and here we go... oh listen a nice crisp guitar sound... 
and here come the predictable fast start to the song... oh no, not yet, 
it’s sort of mid-paced... maybe the whiney vocals will come in before 
it speeds up... wait a minute, those vocals sound really fucking 
good, this guy can sing... and the music, it’s stayed mid-paced and 
it’s sounding really damn good... fuck, wonder if they can keep up 
the quality of that first song... whoa, yes they can, what a great 
record this is. And as is so often the case, I was reduced to feeling 
a mite silly for my previous assumptions as I realized that SECOND 
RATE really are the French version of SAMIAM. Not only that, but 
they sound ace for it and I guess the only complaint would be that 
there’s a little too much of their powerful rock harmonies and neat 
guitar riffs; a half hour would have probably left a sweeter impression. 
One of the surprises of this issue for me, far from sucking like I 
thought this pretty much rules. (RR) 

PREHISTO, BP 22, 38206 Vienne, France. 

SECONDS, KEVIN - “Heaven’s Near Wherever You Are” CD/ 39:13. 

Really lo-fi singer / songwriter type stuff that sits alongside such 
artistes as Jason Traeger and Sarah Dougher pretty well. It’s folky 
and written in a very storyteller way and it just oozes charm and 
innocence. Kevin Seconds is obviously one of those musicians that 
will get a song idea at 4am, nip to the spare room, turn on the 4-track 
and bang and strum until something’s there. Some songs are lot 
better than others in terms of pop sensibilities, but the album grows 
on you as a whole and it’s a real cool late night listen. One man’s art 
stripped to the bone and the honesty of the work reveals a glimpse 
into the world of Kevin Seconds. I really like this recording a hell of 
a lot and suggest you hunt it down for yourself. (DSj 
CARGO / HEADHUNTER, 4901 - 906, Morena Blvd, San Diego, CA 
92117 - 3432, USA. 

SECRET AFFAIR - “Business As Usual” CD/ 39:20. 

I, Gareth Suspect, declare this review handed over to my fanzine 
pal, Tony Suspect. Speak Tony, speak... I saw Gaz Suspect's face 
drop when he saw this in his review pile. For me, when I see the 
name Secret Affair I immediately think “Time For Action”, so I said 
straight away “I’ll do it for you!” Gaz thrust it in my hands before I 
realised that this didn’t have that song on it, and that this was the 
third album form a band that I didn’t know were around long enough 
to put out that many albums. Once again a Mod band with a sound 
that could very easily be classed as New Wave, lots of punchy tunes 
and catchy choruses. However, unlike the CHORDS, VAPORS or 
JAM there’s more of a leaning towards THE MONKEYS and BEATLES, 
but like those bands they still keep things upbeat and retain some 
energy. Of course there’s a couple of fillers, but there are also some 
genuine crackers here, not least the single “Lost In The Night", “I 
Could Be You”, “Three Wise Men" and the dynamic “The Big Beat”. 
This is a very good re-release from a band I would never have said 
had this many good songs. Now I’m off for a ride on my Vespa. (TS) 
CAPTAIN MOD, PO Box 501, High Wycombe, HP10 8QA, UK. 

SECRET AFFAIR ■ “Behind Closed Doors” CD/ 43:15. 

The 2 ncl album from these late-Seventies/early Eighties UK Mod 
revivalists, & follow up to the “Glory Boys" album, which included 
SECRET AFFAIRS one & only Hit, their debut single “The Time For 
Action". No doubt about it that was a real classic single, an anthem 
of disaffected youth... I was working on a farm in the middle pf 
nowhere in Israel years ago & they played it on the radio - I was 
stoked. Brought back memories of School discos & rucking with the 
poseurs in their new fishtail parkers. Yeah, I had a leather jacket. My 
allegiances were already drawn. I really know very little about 
SECRET AFFAIR, but can surmise that this album must have seen 
the band setting their sights on bigger things, with big slap of 
varnish highlighting the commercial flavours of the day. Opener 
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PENNYWISE 


UANO OF THE FREE 



“What did you expect" actually sounds like ABC... yikes! Which 
sounds pretty bad huh, but actually there’s some fair to middling 
Mod Rock going on here, & you’d rather listen to this than OCEAN 
COLOUR SCENE any day. Well, given the choice obviously. (PC) 

CAPTAIN MOD, PO Box 501, High Wycombe, HP10 8QA, UK. 

SECRET LIFE OF MACHINES / CRASH SMASH EXPLODE - split LP. 

Great split here with two twisted and occasionally malevolent 
sounding bands. SECRET LIFE OF MACHINES are up first with four 
tracks of dark and vaguely chaotic hardcore. The music isn’t so 
much heavy, moreover just forcefully unnerving with some frenzied 
noise and deranged meanderings. The vocals are screamed and 
hoarse, and it’s probably just as well I can’t make too many words 
out because with a track title like “Carpet Full of Maggots, A Child 
Molester and a Bomb Plot” I don’t think I really want to know anyway. 
Think maybe ISIS slugging it out with CONVERGE, then add some 
jangle, a dirty keyboard and many twists. Oh, and one of them seems 
to genuinely be called Chance Killpack! As for CRASH SMASH 
EXPLODE, well hey, you guessed they’re no pop band, right? This 
is more unhinged hardcore, this time with a dual-vocal approach; 
one sung and one screamed over the top of music that’s like a nasty 
jazz-hardcore hybrid that can also break down into electronic 
interludes. It ain’t pretty and your parents wouldn’t like it. Reserve this 
in your collection to suit the dark and unpleasant times of your life. (RR) 
BIFOCAL MEDIA, PO Box 50106, Raleigh, NC 27650-0106, USA. 

SECRETOS DEL CORAZON • “Des Fois II Faut Que...” CD/ 21:12 

Pretty standard melodic hardcore with fucking awesome vocals 
screamed and spoken over the top. It’s bass-driven, and it’s not too 
harsh, so should appeal to a wide audience. Check this out! (MM) 

Arnaud, 1b Rue Des Cigales, 67480 Rountzenhelm, France. 

SHELTER ■ “The Purpose, The Passion” CD/ 41:07. 

Hmmm, no lyrics or packaging, just a shitty card slip sleeve. Oh well, 
doesn’t really matter because this is not really that good. The last 
album kind of grew on me a bit, but I still found songs like ‘Song of 
Bananarama’ cheesy and stupid, and from the track listing on the 
front of the crap card slip, I can see that it’s cheese toasties all round 
today baby - ‘Inner Garden’, ‘We Are The Chosen’ and ‘The Value 
of Sitting with Myself (The Value of Playing with Myself more like, 
hahaha...) - ahem, gimmie a fuckin’ break, Jesus. Uh, or not, as the 
case may be. And another thing, the vocals are so fucking high in 
the mix, is it an ego thing or just a mistake? Whatever, I hope this is 
the last SHELTER album, because this really is the depths now. 
They’re boring and silly for sure. YOUTH OF TODAY and BETTER 
THAN A THOUSAND were, and always will be, much better than this 
sorry excuse of an MTV cash in. Especially when songs like ‘Anatomy 
of Us’ actually sound like early BLINK 182! Ack. (MD) 
CENTURYMEDIA. 

(sic) - “Waking Up” CD/ 16.59. 

Spirited Meat ‘n Gravy Punk Rock from Sweden, with nothing so 
fancy as excessive guitar solos, just gruff vocals & getting locked in 
to playing it straight. There’s UK82 spit & aggression, & these days 
you’ll find a few bands that pound like (sic) on San Francisco’s TKO 
Records, THE FORGOTTEN & WORKIN’ STIFFS being a couple of 
names you're probably familiar with. 7 of the 8 songs are sung in 
English, but closer “Gummibanan" sees the singer reverting to his 
native tongue. Wish more overseas bands would do that. That aside 
this is a decent enough release. (PC) 

LABEL? ADDRESS? 

SIG TRANSIT GLORIA - S/T CD/ 32:18. 

There’s an emphasis here, and it’s on keyboards! And you guessed 
it, SIG TRANSIT GLORIA have a real GET UP KIDS vibe to them, 
which means heart-felt pop punk riddled with love sick vocals and 
keyboards galore. As an album, this isn’t as instant as their previous 
Johann’s Face EP, but it still follows the same format, and it’s one that 
grows with time. Not a complete GET UP KIDS rip-off, but a band that 
GET UP KIDS fans will like a hell of a lot, believe me. 1 0 tracks of what 
you love most. Smooth as ice, as Yoda would say. (MD) 

JOHANN’S FACE, PO Box 429164, Chicago, IL 60647, USA. 

SINGER, DAVID ■ “The Cost of Living” CD/ 35:06. 

Probably the most musically diverse of the Deep Elm releases to 
date, at least in so far as the regular Deep Elm sound used to be 


defined. This is a solo effort by David Singer with the help of a 
number of friends to create some fantastic melancholic songs, that 
are touching and tender. There’s all sorts used on here, from your 
typical instrumentation through to samples, loops, brass, keyboards 
and by the sound of it whatever else came to hand in the studio. It’s 
very much in the Elliot Smith and Matt Mateus ballpark, with sweet 
sounds built on the bones of rock songs and dressed with smooth 
layers of melody. At times this veers a little close to BEATLES territory 
(and for some reason I have yet to figure out, I detest the BEATLES 
with quite a passion) but fortunately for me it’s not often and most 
times it just sticks with soothingly simple and effective songwriting. 
Whether it’s a piano filled ballad like the title track or the loops and 
samples of “I Need To be Able To See You" this all sounds highly 
accomplished stuff that defies most categories. Nice, nice stuff. (RR) 
DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

SKANKt - "Off Beat Seduction" CD/ 48:24. 

11 songs of refreshing ska. The songs are really good and these 
kids can really play their instruments. Their sound is more from THE 
SPECIALS era than the bands of the late 90s. They are steady, 
never really picking up much speed, with lots and lots of brass. This 
record is great. (MM) 
www.skankt.com 

SNAFU • “Anger Is Not Enough” CD/ 42:20. 

If you’ve ever been in the situation of catching a band live (that 
you’ve never previously been familair with), and witnessed 
something awe inspiring to the extent that you had to rush out and 
snap up the first available recording. Only to spin the disc in 
question, only to be left feeling absolutely disappointed because it 
didn’t relive the intensity, then this is perhaps how I equate this to 
that. Granted, I’ve never caught this band live, but after the eight 
studio cuts are over, they’ve tacked on an extra 7 live outbursts that 
thoroughly blow those previous out the water. Another mix of metal 
and hardcore, just not ferocious enough with it. (AP). 
HARDKJARNI 2000, www.dordingull.com 

SOUTHPAW - “Bite-Size Life” CD/ 37:41. 

These guys have always been a pretty decent band on record and 
a solid live act. I saw them with BLUETIP in Cambridge a couple 
years back and they impressed me big time. You know what? They 
got better, fuck if this doesn’t sound like the tracks that failed to make 
the last SAMIAM record, it really is that perfect musically and the 
vocals (which don’t sound like SAMIAM) are strong (although some 
lyrics would’ve been nice!) and together comprise one of the finest 
UK releases I’ve heard in awhile. Inventive compositions, huge 
melodies and faultless execution really make you sit up and take 
notice. This album needs to be recognised for the contemporary 
classic that it is and I couldn’t recommend a British record more 
highly than this. These guys along with MILLOY are proving that the 
UK can produce bands every bit as good as the top US bands and 
it’s a crying shame that most of you bungheads won’t even check it 
out cuz it's not on a cool US label, you morons... it's not just charity 
that begins at home, it’s support of the underground music scene 
also. This album, in a nutshell, is as good a record as you’ll get to 
hear this year. An absolutely incredible body of work and a fine 
achievement. (DS) 

MEANTIME, 3 Marding Run, Norwich, NR13 3JR, UK. 

SPEEDEALER vs THE SOCIAL LEPERS - split 7”. 

THE SOCIAL LEPERS spew out relentless hate-Core that hits you 
straight between the eyes with an instant rush of raging fury. The 
initial impact soon passes though, & as you stick the needle back in 
the groove you hope that you’re gonna get repeat damage... you 
don’t, and each subsequent spin get weaker & weaker. 
SPEEDEALER have dropped the REO now due to pressure from 
lawyers representing their major label AOR client. What a crock of 
shit that is when lame bands have to be so petty. Seriously, what 
fuckin’ consequence will it have on the already bullshit credibility of 
some Rock Dinosaur when a dumb Punk band ingeniously fucks 
about with your name & sells a few hundred records. Answer... 
quite obviously none. Anyhow, for their troubles SPEEDEALER get 
2 bites of the cherry. They’re mean spirited, barb wired numbers, 
like you expected anything less. Chunky white vinyl gets the biggest 
cheer from me. (PC) 

BRONX CHEER, PO BOX 13, Glasgow G12 8YT, UK. 
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SPIRIT ‘84 - “Off We Went” CD/ 14:40. 

Follow up to their awesome “Beyond The Call Of Friendship" MCD 
that came out a couple of years ago and I’m glad to say there is no 
let up from these guys. In fact, this is fucking brilliant. Totally swell 
youth crew style straightedge hardcore thrusting ahead with a 
positive outlook on life. It’s got the fast beats, coupled with the odd 
DAGNASTY styled riffs here and there, along with rather catchy 
intros. Makes me want to jump around my bedroom that’s for sure. Off 
course the lyrics are smart, interesting and inspiring - though are 
they writing “High Price Of Living” in the third sense as I’m sure they 
aren’t that old. Do yourself a favour and get this, well worth your 
time. Totally love it. (MH) 

GOODUFE, PO Box 114, 8500 Kortrijk, Belgium. 

SPIRIT CARAVAN ■ “Elusive Truth” CD/ 44:53. 

The man Wino is back with another collection of heavy-assed blues 
to shake your bones from their sockets with their heavy-fucking- 
rock. It’s dark like a long-highway at night but strangely inspiring if 
you find that titles like “Outlaw Wizard” and “Darkness and Longing” 
awaken a dormant beast in the pit of your stomach. And I’m cutting 
this short since the packaging is lacking but fuck, it’s SPIRIT CARAVAN 
man, you either have (and get) this or you don’t. (RR) 

TOLOTTA. 

STANDSTILL - “The Ionic Spell” LP. 

Defiance seem to be making a nice habit of releasing the vinyl 
versions of records that more than deserve it. This was originally 
released on CD by BCore, and when I read Monk’s review of it in the 
last issue, I couldn’t help thinking what a (nice) bastard he was 
keeping that record for himself because it sounded fucking mint. 
Well now I know that he’s a lovely bastard because he forwarded 
this vinyl version onto me, and I realize he wasn’t lying one bit when 
he praised STANDSTILL to hell last issue, because this is an 
amazing record. It’s a modern hardcore record, filled with metallic 
grooves, punishing riffs, melodic sharp guitars, sung and screamed 
vocals, an inventive and concrete-solid rhythm section and a great 
range of sampled and acoustic interludes that create an excellent 
atmosphere for the whole record to sit in. This album has so many 
great reference points, right from ORCHID through to NATIVE NOD, 
BOTCH and PLANES MISTAKEN FOR STARS and as Monk himself 
said “one important, perfect, moving and classy fucking record”. 
The kid got it right. (RR) 

DEFIANCE, Ritterstrasse 52, 50668 Koln, Germany. 

STARS RAIN DOWN / THE GREEN ACRE - split CD/ 32:55. 

A new UK label and debuting with two reasonably new UK bands so 
heads up. STARS RAIN DOWN have come along nicely since I last 
heard their demo, their songs have picked up a complexity and 
vocally too there’s more power and range. On here is three rambling 
and largely mid-paced songs with a decent knack of tempo and 
sound changes, and a good mix of mumbled semi-spoken vocals 
and gravelled sung ones too. I guess the only complaint is in the 
sound and production; the guitars sound a little muddy, which isn’t 
helped by a slightly muffled production, but hey, from the murk 
comes some pretty fine emo-rockin’ stuff. Following on from SRD is 
THE GREEN ACRE who immediately sound a lot better than SRD in 
the production stakes at least. This is clean sounding and complex 
indie-rock with those sorts of coiling rhythms that bands like 
AMERICAN FOOTBALL manage to make work so well. It strikes the 
same chords as SPY VERSUS SPY but with a lot less frantic approach 
and sound. Clever stuff and played pretty damn well, if maybe a little 
too well at times as the thread of the song becomes lost in the 
shifting rhythms and tempos. It’s impressive stuff, but sounded 
better when I saw them live recently with the songs delivered with 
more urgency and attack. If the noodly emo-indie-rock is your thing, 
then Santos have served up a fine disc just for you. (RR) 

SANTOS, 43 Main St, Ailsworth, Peterborough, PE5 7AF, UK. 

STRIKE ANYWHERE - “Change is a Sound” CD/ 29:11. 

When you get mail everyday for years, you certainly do get kind of 
complacent about it all, so it was such a nice surprise for this to 
arrive, totally out of the blue, as I was unaware that this is awesome 
band even had a full length coming out! And what’s better is that it’s 
an excellent half hour of politically motivated hardcore punk in the 
style of GOOD RIDDANCE and AS FRIENDS RUST - but you knew 
that already because you bought their incredible “Chorus of One” 


EP already, right? Well if you liked that, this will be no let down as it’s 
totally in the same style and most of the songs are as good as that 
record for sure. This is a small review for such a great record, but 
I’ve only had it a day. Hopefully I’ll know all these songs off by heart 
when they play the UK in November though. Buy this now! (MD) 
JADE TREE. 

TANK, THE - “Demonstrating Potential” CDEP / 14:50 

Surprised to hear new stuff by this band, I thought they were long 
gone. The last stuff I heard by THE TANK was their Dr Strange re- 
leases, which I really liked. This EP follows their standard formula of 
BIG DRILL CAR-esque pop punk meets early GAMEFACE that’s noth- 
ing new but still more rocking than a lot of pop punk nowadays. Not 
bad at all really, I just found this kind of sound more interesting 6 
years ago. It’s definitely a keeper though. (MD) 

DOES EVERYONE STARE? #910, 9825-103 ST, Edmonton, Alberta, 
T5K 2M3, Canada. 

THINK TANK - “Of Childhood Kings” CD/ 22:17. ** 

Australian PROMISE RING styled pop rock that is actually better than 
said band because they’re not plinky plonky 4-7, but rather use the 
plink for intro’s to more powerful rock outs with that slight TEXAS IS 
THE REASON feel. With so many American and European bands 
around, you sometimes forget that Australia even exists, so it’s great 
to get a CD through every now and again, like this and BLUELINE 
MEDIC, that reminds us that this isn’t the case. Good of Household 
Name to put it out really, cheers! (MD) 

HOUSEHOLD NAME, PO Box 12286, London, SW9 8FE, UK. 

THOUGHTS OF IONESCO - “From Detroit, For Addiction” CD/ 48:10. 

Well after reading some testaments to what THOUGHTS OF 
IONESCO were like on the inside of this CD (“the music and live 
experiences paralleled the worst times of my life" (Matt Gorton, 
drummer), “a band that managed to scare the shit out of all of us" 
(Mike Reed, SMALL BROWN BIKE), “for every fan we gained, we lost 
two" (Nathan Miller, bassist)) I was looking forward to hearing this 
thorn in the side of all that was good. As you might have gathered 
this is their final album, and in a way it feels final because as the 
album continues you can feel it almost falling apart as the music 
becomes more fractured and splintered. It kicks off with some fucking 
great heavy rocking hardcore with guttural sung/screamed vocals, 
that drops into brooding middle-sections before launching into 
another assault on the ears. Then with no hint of a lull it goes into 
acoustic guitars, picked beautifully almost classically and you know 
the scene is set for unpredictable things. It continues with a trip into 
a heavier rock territory with miserably downhearted vocals, a dub 
Inix of low-end rumblings, a ten-minute prog opus of noise, jazz and 
rock, and finally ends as it began with heavy and twisted hardcore 
like UNBROKEN getting crazy and out of control. At this point you 
feel like you’ve just been taken on a trip through THOUGHTS OF 
IONESCO’S career; their turns, falls and crests, and it feels good, 
damn good. (RR) 

ATARMS MECHANICS, PO Box 27, Marshall, Ml 49068, USA. 

THUMBS, THE ■ “Last Match” CD/ 27:11. 

Wow, a new album from these guys already - yes! I loved their last 
EP on Adeline, and this is no disappointment either. It’s punk rock 
that reminds me of why Bay Area punk rock was so good ten years 
ago. THE THUMBS just have this great sloppy, but melodic feel to 
them, and the end result is a cross between DILLINGER 4, THE 
CRIMINALS and CRIMPSHRINE with maybe a hint of AVAIL - and for 
that they simply must be applauded for sure. Well basically, I don’t 
need to say anything else now! Except maybe that ‘High Powered 
Lens’ on this record is one of THE THIMBS’ best anthems to date. 
Killer record. (MD) 

ADELINE, 5337 College Avenue #318, Oakland, CA 94618, USA. 
TOTUUS-S/T7”. 

I thoroughly enjoyed this 7”. 10 songs of super fast hardcore that 
would not have felt out of place around 1984 / 85. Just think of DRI 
(dealing with it period) and a pinch of POISON IDEA, though with a 
Finnish touch to it. Really fucking awesome and great recording 
too, hell I just love this. Quite a departure from the usual anarcho 
crust they usually put out, though TOTUUS does have some good 
political lyrics. (MH) 

FIGHT, Hikvuorenkatu 17 D 36, 33710 Tampere, Finland. 
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TOTUUS ■ Jisaa lauluja” 7”. 

More of the above, though it doesn’t sound as fresh or as good. 
Sure it’s pretty fast, but heading more in a manic japcore vein. (MH) 

FIGHT, Hikvuorenkatu 17 D 36, 33710 Tampere, Finland.. 

TRAPDOOR FUCKING EXIT ■ S/T CD/ 38:15. 

This began so well; chaotic, but still rocking hardcore and that 
totally exuberant hi-energy feeling. Brought DRIVE LIKE JEHU to 
mind; the discordant walls of guitar noise and full throttled pace. 
Over the course of it’s duration, I was beginning to flag once it all 
started to sound the same. Pity really, fucken cool name. (AP) 
BRIDGE, PO Box 1903, 58118 Linkoping, Sweden. 

TRAVIS CUT • “Shambles” CD/ 33:58. 

Finally, at Them’s Goods disgraceful attempt of putting this out (or 
not, as the case so obviously was - what is it with that stupid label?) 
Firefly get the rights over this and puts the gigantic delay that was 
out of TRAVIS CUT’S hands to rest. As a long time fan of the big TC 
(see interview in Fracture #1!) this is no disappointment, indeed it’s 
probably the most consistent and catchy collection of songs they’ve 
ever laid down on one slab to date. The sound is the same as 
always, like it has been for ten years, no bandwagons are jumped 
upon and instead, as some would say, “there’s life in the old dog 
yet”! Like GOOBER PATROL, SKIMMER and the like, TRAVIS CUT 
have become a British pop punk institution, and it’ll be a sad day if 
they ever call it quits, that’s for sure. 12 tracks of what they do best, 
ending on an amusing attack at bands who got big called ‘For 
Promotional Use Only’. Funny stuff indeed. The review ends now, 
and this is the part where I say “get this!” (MD) 

FIREFLY, PO Box 30179, London, E17 5FE, UK. 

TSOL - “Disappear” CD/ 29:37. 

Well it had to happen sooner or later I guess, and unsurprisingly on 
Nitro as well. And what’s even less surprising is that this new album 
from this legendary band sounds more like JOYKILLER, lead singer 
Jack’s band from a few years back, than any really early TSOL. And 
with that, it’s okay I reckon, but some things are best left dead really, 
and this just reminds me totally of the MISFITS ‘reformation’ in that it 
sounds like them, but there’s something not quite right about it all... 
if you see what I mean! And I still stand by the fact that the first 
OFFSPRING album is the most ridiculously obvious TSOL rip-off in 
the history of punk rock! I don’t know, I’m still undecided about this 
one, I think I liked the first JOYKILLER album more really. (MD) 
NITRO. 

TWELVE HOUR TURN - “Bend Break Spill” CDEP/ 11:43. 

Four more tracks of moody and dangerous screamy emo hardcore 
from one of my favourite bands ever here. If you likedjheir last 
album, this is an essential companion really, all four tracks are 
tense and dark, but ‘It’s Your Move’ comes forth as one of the best 
tracks this band has ever laid down. I can’t recommend 12 HOUR 
TURN enough to people who want to know what all the fuss about 
‘screamy emo’ is about. A treat of a package indeed. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

TWIGS - “Epicure” CD/ 41:27. 

Untenable Norwegian indie pop / rock that actually reminds me of 
a more fired up CARDIGANS meets MY BLOODY VALENTINE. I really 
like the vocals, and the guitar sound is powerful and biting but not 
too heavy. For an easier ride, I’d say that TWIGS are the kind of 
band you may hear on an “Emo Diaries” compilation, and if you did 
they’d stand out for sure. A really good CD from a label that can be 
a little hit and miss at times. Lovely job. (MD) 

ENDEARING, PO Box 69009, Winnipeg, MB R3P 2G9, Canada. 

UK SUBS • “Flood of Lies” CD/ 66:15. 

I think this is the album where it all went tits up for the SUBS, Nicky 
Garratt had left and taken the spark of inspiration with him. This just 
lacks the drive and songwriting that made the SUBS such a great 
band and even though there’s some interesting structures and a 
real effort to expand the bands sound, it all just ends up a rather 
disappointing affair. I actually saw the band on the “Flood of lies" 
tour and even at 14 years of age I was unimpressed. Not one of their 
finest moments but heavy duty fans will want to pick this up for the 
original artwork and bonus tracks. A well packaged re-issue, but 
one for the die-hard fans. I never heard a SUBS album after this one 


but common consensus tells us that the recent albums are a return 
to the form of the first 5 albums. (DS) 

CAPTAIN 01! 

UK SUBS ■ “Japan Today” CD/ 54:03. 

Even I have to admit this isn't the best stuff the UK SUBS have ever 
done compared with what had gone before and what has come 
along since. This LP at the time (early 1988) seemed to lack the 
SUBS edge for me and probably was not helped by the line up 
changes going on. This CD does however contain the excellent 
‘Motivator’ 12" tracks which represented a step back in the right 
direction, even though there was never really a doubt! (GSj 
CAPTAIN 01. 

UNDECLINABLE - “Sound City Burning” CD/ 41:40. 

They used to be called UNDECLINABLE AMBUSCADE but obviously 
someone at Epitaph finally realised what a shit name it was. This 
album has 16 tracks of mid-paced punk rock, which sounds similar 
to slowed-down TEN FOOT POLE and PULLEY. The vocals 
unfortunately end up sounding as though Bono or the singer from 
CREED filled in while the singer popped out to the shops. 
UNDECLINABLE sing about the usual things such as being lonely, 
girls, using the Internet too much, but occasionally surprise with 
songs like “Beautiful Nation” (about immigration and asylum seekers) 
and “Cheap Success" (exploiting people’s deaths). (MM) 
EPITAPH EUROPE. 

UNFINISHED SYMPATHY, THE - S/T CD/ 42:51 

Dammit, does BCore ever fail? Here they bring us another great 
Spanish band that they’ve unearthed from Barcelona’s underground 
and they bring with them the power of pure, unadulterated, melodic 
rock. It’s true. This is an ace collection of mid-paced driving melodic 
rock sounds, that are smooth and delivered with a certain panache. 
The songwriting is simple, clean and effective and is unlocked by a 
band that can play tightly and confidently. Whether it’s just because 
they’re label-mates or not, but it does bring to mind the cutting and 
incisive hardcore of AINA, but channeled into less angular melodies 
and of course with that added pop-rock injection. Each time I put this 
record on I can’t help easing the volume up as it goes on until it’s 
booming out and has me rocking along to it. Anyway, you know 
already that bands that mention “cherry coke” in their songs never 
fail - so here’s another! (RR) 

BCORE, PO Box 35221, 08080 Barcelona, Spain. 

UNHOLD - “Walking Backwards” CD/ 36:16. 

This is a pretty bland and dull SNAPCASE meets NINE type thing, 
except without the memorable riffs, and to be frank, with absolutely 
no staying power whatsoever. It just seems a bit lost and 
directionless, which is disappointing since this band seem to have 
been around for a while and had time to hone their sound. (SM) 
SUBVERSIV, Postgasse 95, CH- 3665 Wattenwil, Swizerland. 

UNITAS • “Porch Life” CD/ 37:19. 

Brace yourself, it’s Gainesville’s latest rock wonderkids, delivered 
courtesy of who else but No Idea. UNITAS comprise DISCOUNT’S 
drummer and guitarist, HWM’s bassist and some roadie guy in the 
vocal role... and well hey, you know with a heritage like that this 
pretty much fucking rocks. The first thing that struck me with this was 
how rock n roll it sounds - it’s not an instant thing, but there it is, only 
half-buried in the rock sounds, forging a groove across the music. 
Heck, on the title track it even veers off into REM territory with a little 
added power (so that’ll be MARCH then) and sounds really fucking 
good for it... like the sound of Gainesville college rock. Worth 
mentioning the lyrics on here too which push needles into some 
voodoo doll of the punk scene, accusing it of a lack of passion and 
action (at which point I simply refuse to get into the long-winded 
argument that perhaps UNITAS are just another band, albeit a 
passionately accusatory one) and compelling the kids to find some 
fucking energy and enthusiasm again. Could have done with a little 
more sharpness to the production on here to really allow it to leap 
from the speakers but hey, it’s nothing your tone controls can’t 
solve. As much as I would like to refute the idea that Gainesville is 
some sort of punk rock mecca with something in the water, I can’t 
help but deny that here’s another fucking great band from said 
town. I’m with the kids on this one: this rocks! (RR) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 
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UNITED STATES OF MIND - “True To Your School” 7”. 

Two Yanks and two Brits are what U.S.M. are - there’s an interesting 
story as to how this band got together, but hey I’m not going to relay 
it here. The title song “True To Your School” is pretty good and in 
a SCREECHING WEASEL / RAMONES type ditty, but just a little bit 
rawer. It’s actually quite catchy and toe tapping. The two songs on 
the flip don’t live up to it at all, which is a pity as I liked the main song. 
It’s on ltd grey vinyl (so they say) if that’s any use to you. (MH) 
HAWK, 293 Pawtucket Blvd. #2, Lowell, Massachusets, USA. 

URCHIN, THE - “Another Day, Another Sorry State” CD/ 32:51. 

The wise folks at Broken Rekids clearly know just how much THE 
URCHIN kick out of the punk rock jams and saw fit to release this in 
the USA. I’ve already reviewed the Japanese version of it a couple 
of issues back so rather than confuse you I’ll just select some choice 
quotes from that review for presentation here: “this rages with 
enough raw power and abrasive melodies to make your ears 
sting”, “this is the sort of melodic punk rock music that evokes a big 
grin on your face and an innate desire to wreck your room while it 
blasts out loud”, “excellent personal-political lyrics”, “a sure-fire 
classic”, “fucking great". Says it all really. (RR) 

BROKENREKIDS. 

URKO / MINUTE MANIFESTO ■ split LP. 

Here’s a record that’s destined for the history books, not only be- 
cause it’s a thrash-a-thon of the highest order, but because it’s 
URKO’s last ever recorded output before bassist Jas Toomer died 
back in March, and for that alone you should already be sending off 
for this album. Not only were URKO one of the loudest, craziest and 
most entertaining live bands around, they also gave a shit and some 
of the lyrics on here are just class, with the song ’Death to Nazi 
Fucks’ summing things up best - “Hate your ideals, opinions fucked, 
Combat 18, time is up... White bastard, master race, I’m gonna slice 
open your fuckin’ face" - now if that doesn’t say it all in one sentence 
than I don’t know what does! There’s 11 songs in all on the URKO 
side, and as I said, they’ll be the last 11 songs by this monumental 
band that you’ll hear, so get this before anything else reviewed this 
issue, right? Flipping this 1 2" over, MINUTE MANIFESTO also thrash 
it out as hard as they can, similar to URKO although they sound a lot 
more like ASSHOLE PARADE than anything else, even down to the 
vocals and chaotic drumming insanity! It’s so great to hear bands 
like this in the UK doing it right, because they’re few and far be- 
tween for sure. It’s just a shame only one of them are still around as 
I write this review. Anyway, this entire package is fantastic, from the 
packaging to the music on the slab to the neat double sided silver 
and black tribute to Jas that is included. I’d go so far to say that this 
is as important as the LOS CRUDOS / SPITBOY split that everyone 
raved over a few years back, so just fucking buy it already! (MD) 
ENSLAVED, PO Box 169, Bradford, BD1 2UJ, UK. 

VIA ■ “A Dog Isn’t A Toy?” cassette. 

Pretty mad comp here, with the profits going to benefit a dog 
sanctuary. Has bands such DISKONTO, DESPITE, DAMNATION, 
IQUIT, DAHMER, UNCURBED and stacks more. What’s more, side 
two is blank so you can put a band on and pass it on. Cool. (MH) 

YELLOW DOG, PO Box 55 02 08, 10 372 Berlin, Germany. 

VIA - “A Proper Fucking Punk Album” CD/ 38:58. 

Another one of those patchy compilations with old bands, live 
versions and nothing that really gels it together as a compilation 
concept. There’s so many of these comps around (most pub 
jukeboxes have one or two) and most are a damn sight better than 
this one. There’s SLF, UK SUBS, EXPLOITED, The BOYS, The 
VIBRATORS... all stuff you either already own or have absolutely no 
interest in. The good stuff comes in the form of The BUSINESS, The 
RUTS and The PARTISANS and overall there’s a fair few good 
bands and good songs. There’s just no point in this release, it’s 
been done before and a much better job has been made of it. I'm 
surprised that this was released by a record label with usually very 
high quality control. (DS) 

HARRYMAY. 

VIA ■ “Black Eyes and Broken Bottles II” CD/ 32:36. 

A Beer City Records compilation of 17 punk rock and hardcore 
bands. The quality of the recordings varies slightly, but for the most 
part this is a solid compilation. Bands that stand out for one reason 


or anotherare VERY METAL, DESPITE, PRONOUNCED DEAD, WHITE 
TRASH DEBUTANTES and the US BOMBS. (MM) 

BEER CITY, PO Box 26035, Milwaukee, Wl 53226-0035, USA. 

VIA - “Blattered” CD/ 71:31. 

25 track sampler from this Scottish label which specialises in High 
Octane Punk Rock ‘n Roll. First half of the CD is culled* from the 
current catalogue, inc JAKKPOT, THE BULEMICS, TEXAS TERRI, 
GAZA STRIPPERS, ELECTRIC FRANKENSTEIN, & the excellent 
SPITFIRES. There’s also 9 new/unreleased tracks from the likes of 
RC5, PIZZLE, MUSCLE CAR, SPACE COWBOYS, ROCKET CITY 
RIOT, DOG TOFFEE (they’re getting better), SPITFIRES (yahoo!), 
GOLD BLADE.... & hey, what a finish, Canada’s NEW TOWN 
ANIMALS with a cover of BAD NEWS Schlock Classic Warriors of 
Ghengis Khan. Now That’s What I Call METAL!!! You tell ’em Vim... 
“cuz I’m a Warrior & I’ll kill myself one da/. ... (PC) 

TWENTY STONE BLATT. 

VIA - “Deconstruction: The Compilation” CD/ 47:03. 

18 tracks from bands playing some part of the Deconstruction Tour. 
All previously released. The highs: GOOD RIDDANCE, SICK OF IT 
ALL, AVAIL, TERRORGRUPPE and SNUFF. The lows: BEATSTEAKS 
and MAD CADDIES. If you want this, I advise stealing it from HMV or 
Virgin. It’s not worth whatever they ask for it. (MM) 
www. deconstruction, de 

VIA • “Deep Elm Sampler #3” CD/ 73:30. 

You know the score with this little chap, showcasing Deep Elms 
olderfamily (APPLESEED CAST, BRANDTSON, CROSS MY HEART, 
SEVEN STOREY MOUNTAIN (who seemed to have dropped the 
‘mountain’ from their name for some reason), POP UNKNOWN, 
CAMBER et al) with the newer kids to join the clan such as BENTON 
FALLS, SLOWRIDE, HUNDRED HANDS, FIVE EIGHT, THE WHITE 
OCTAVE, THEDEAD RED SEA, RED ANIMAL WAR, DAVIDSINGERet 
al. I’d wager a few notes that this will only cost you a few notes so if 
you want to keep up to date with the multitudes of generally faultless 
indie-rock records that Deep Elm kindly throws your way, then you’ll 
be wanting to hear this. (RR) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

VIA - “Membranaphonics” CD/ 55:09. 

The intended outcome of listening to this CD is probably to consider 
that all-in-all drummers are pretty original types. Which is all well 
and good, but then the drummers who have been invited to display 
their talents on this CD are from some of the most creative indie acts 
of the moment. Maybe I’d be thinking something altogether different 
if the drummers came from a wider range of acts. Anyway, idle 
speculation... Believe it or not, drummers can actually write music! 
On this CD, there are ten amazing tracks written and performed by 
drummers, some with the help of mates. Some drummers even sing! 
The drummers include Brendan Canty of FUGAZI, Simone Pace of 
BLONDE REDHEAD and Jeremiah Green of MODEST MOUSE. Most 
tracks are of the experimental variety, with plenty of samples and 
instruments like triangles and “trash can lids” throughout. 
Particularly effective are ‘Oh Suzanna’ by Damon Che of DON 
CABALLERO, a guitar piece with a nuts drum solo and the full Steve 
Albini production, and ‘Cruisin' East Loraine St.’ by Jon Theodore 
of GOLDEN/ ROYAL TRUX with it’s samples, cool electro pulse and 
hand claps. Kevin Shea of ST ORM AND STRESS deserves a mention 
for a quiet piece that reminds me of their show in London where he 
climbed above the stage and dropped his drumsticks onto the 
drums for artistic effect. Drummers - you gotta love ‘em. (HE) 
MONITOR, www.southern.net 




VIA - “A Compilation of Deleted Dialogue” 2 x CD/ 140.00 

WOW! What a mammoth release this one is, look at the timing on 
that. This is pretty handy for the likes of me, because I have most of 
the 7”s on this - but they are all over the place. So I can just stick it 
on and enjoy them. Also it will give you kids, who haven’t heard alh 
these bands before, a quick history lesson and some great dancing 
tunes to boot. Contains the 7”s by CLASS WAR, LOST CHERREES, 
THE APOSTLES, ICONS OF FILTH, ADMIT YOUR SHIT, LIBERTY, 
THE WASTE, EXITSTANCE, THE JOY OF LIVING, REALITY and 
unreleased tracks by VARUKERS and CHAOS. All the covers are 
reproduced and you really do notice the mixture in styles that 
Mortarhate put out. A definite history lesson and listening to this 
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certainly brings back old memories, as I was pretty young when I first 
bought these 7”s that I have. (MH) 

GO KART, PO Box 20, Prince St Station, NYC 10012, USA. 

V/A - “No-Fi Trash” CD/ 71:59. 

Lots of American bands, one Israeli band and a handful of Swedish 
and Swiss bands appear on this compilation, 28 bands in total. Most 
stuff has been released before. Bands that stand out on here are 
CO-ED, COOTER, HOT WATER MUSIC, THE PROMISE RING, 
STARING BACK and THE GET UP KIDS. Nothing amazing. This is just 
a standard compilation. (MM) 

FLOPPY COW, PO Box 79, 3054 Schuepfen, Switzerland. 



V/A - “Ponkid Er Dautt” CD/ 72:23. 

Fuck this is shit. I fell asleep listening to this. It just didn’t excite me 
at all, especially when there is so much other shit out there. Features 
MAUNIR, ROD, KUML, BISUND and more. Mind you FORGARDUR 
HELBITIS’ metal stuff wasn’t too bad - just bland and boring. (MH) 

NOADDRESS. 

V/A - “Punkorama 6” CD/ 54:28. 

GUTTERMOUTH, THE DONNAS, UNDECLINABLE and VOODOO 
GLOW SKULLS. Oh sorry, didn’t mean to make you puke, I better tell 
you about the better bands on here too! Hahaha... There’s HOT 
WATER MUSIC (I feel sad about that, they’re a great band), 
PENNYWISE, BAD RELIGION, DECENDENTS (‘Original Me’ live, 
yay!). . . uh.. and also ALL sounding shit, OSKER, BOUNCING SOULS, 
NOFX and some others. Typically generic Epitaph cheapo comp 
CD, but still, I guess, worth picking up if you've never heard this 
bands and want to. THE DESCENDENTS track saved this baby from 
being used as a frisbee down Roath Park this summer. (MD) 
EPITAPH EUROPE. 

V/A - “Redirection” CD/ 70:47. 

As much as label samplers are becoming the mundane norm these 
days, some labels still have such good catalogues that the comp 
can’t fail but be a winner. I mean, check the bands; SUNDAY’S BEST, 
ALOHA, RAINER MARIA, AMERICAN FOOTBALL, BRAID, PELE, HEY 
MERCEDES, KEROSENE 454 and plenty more besides means that 
you know if you will love this immediately. And it’s all wrapped in a 
nice red card and silver ink artwork affair. The collected works of 
Polyvinyl can be quite blissful really. (RR) 

POLYVINYL, PO Box 1885, Danville, IL 61834-1885, USA. 

V/A ■ “Rumours, Ridicule And The Profit Motive” CD/ 45:00. 

“Dear Lil and Kaf, stop exploiting punk rock” was the message I 
believe someone left on the Household Name Records website a 
couple of years ago. This undercurrent of discontent with the label 
from random corners of the UK seems to rear its ugly head again 
every now and again, usually in a completely cowardly, anonymous 
way of course. I think it fuckin’ rocks that their new CD has the above 
title as fuck-you to those same faceless shit talkers and this fucking 
stupid backlash that they seem to be the undeserved brunt of. I think 
people just can’t handle seeing others get organised, put their 
heart into something, and watch it become successful. Why do so 
many people feel that HHN owes them something? Anyway, this 
sampler is a follow on from the ‘Fuck HHN’ comp and contains 
choice cuts from FIVE KNUCKLE, CANVAS, ASSERT, ANTHEM OTC, 
SPECIAL MOVE, LIGHTYEAR, DEAD INSIDE, TAINT and loads more. 
What’s important is that you’ve probably seen or heard the names 
of many of these bands along the way, in whatever context, and 
seeing them all here together on one menacing CD is just fuckin’ 
rad. It’s topped off nicely with some CAPDOWN live footage too. 
Usually I play it safe when I review compilation CDs and say “one for 
the new kids” or whatever, but in this case, bollocks to that, put your 
hand in your pockets and give the label your support. (SMj 
HOUSEHOLD NAME. 

V/A - “Speed Freaks #4” 7”. 

An international comp’ featuring six bands and eleven tracks. 
RUIDO (USA) and DS-13 (Sweden) both have three cuts each, 
DAHMER (Canada), CRIPPLE BASTARDS (Italy), TUMULT 
(Germany) and DUDMAN (Japan) blast out one piece of short, fast 
and loud. Unsurprisingly, it is DS-13 who slay the opposition, 
though DAHMER came close with their brand of insane lo-fi grind. (AP). 
KNOT, PO Box 501, South Haven, Ml- 49090- 0501, USA. 


V/A - “The Best Punk Rock in Japan, Tomodachi” CD/ 54:57. 

This has been in the making for quite a while now, but the end result 
is one impressive and inspiring collection for sure. It’s basically a 
UK label putting out 18 tracks of the best Japanese (melodic, Snuffy 
Smile related) punk rock, and every one is a winner. Bands here 
include SCREAMING FAT RAT, MY WINTER JANE, THE URCHIN, 
THREE MINUTE MOVIE, NAVEL, LONGBALL TO NO-ONE (ex- 
BROCCOLI, and exclusive to this compilation) and a load more, all 
getting one track each. To round things off, this comes in some 
awesome packaging that has a write-up and discography of each 
band on the comp, and is also wrapped up in a cool tracing paper 
sleeve. This is an all round slick and essential release. (MD) 
PIGDOG, PO Box 43, Hull, HU1 1AA, UK. 

V/A - “The Centre of The Universe, Book 2” CD/ 53:29. 

Compilation put out by Owned & Operated Records, featuring good 
pop punk bands like ARMCHAIR MARTIAN, BAD ASTRONAUT, ALL, 
PAVERS, TANGER, WRETCH LIKE ME and a few more. The emphasis 
is on ALL influenced / related circumstances (PAVERS, ARMCHAIR 
MARTIAN). PAVERS, BAD ASTRONAUT and ARMCHAIR MARTIANS 
do the best tracks here. This is better than the new Epitaph 
compilation! (MD) 

OWNED & OPERATED, PO Box 36, Ft. Collins, CO 80522, USA. 

V/A ■ “The Silence of My Heart: The Emo Diaries #6” CD/ 51:27 

The latest instalment sees the series continue in the fine tradition of 
passionate indie, rock and a few points in between you've come to 
expect. This volume is ushered in by the UK’s own SOUTHPAW who 
deliver a rather fine track of poppy and melodic hardcore, moving 
away from the SAMIAM sound they’ve had in the past to a more 
rounded and warmly rocking sound. Other highlights on this 
collection includes BENTON FALLS (warm and enveloping smooth 
rock), BARCODE (driving melodic rock with a soaring vocalist), 
ANDHERSON (jumpy and poppy riffs with a wide and laid-back 
indie sounding chorus), NAHT (cool jangly and powerful indie-rock 
from Tokyo) and THE DESERT CITY SOUNDTRACK (who, although 
suffering from thin production, turn out a nice ballady song of bare 
rock with a piano accompaniment and broken down ending). I have 
to say the rest of the bands on here (LEWIS, STUART, DEAR DIARY, 
HANGIN’ ON A THREAD, HONEYSUCKLE SERONTINA and THE 
DEAD RED SEA) didn’t exactly jump from the speakers and grab me 
by the throat mind... they’re all decent enough but none seemed to 
posses the spark to set things alight. “Emo Diaries #6” is definitely 
not the strongest in the series, and seems to fall back on a few too 
many tight but formulaic bands, but with that said, it’s hardly a duff 
disc, it just doesn’t cut the same swath that the others have. (RR) 
DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

V/A - “The Soul Moves at Walking Pace” CD/ 65:05. 

An eclectic collection of sounds comprising mainly of melancholic 
alt-pop, ambient rambles and solo performances. Barely any of this 
grabbed anything more than a passing flicker of interest from me; on 
the whole it all just sailed along in a not unpleasant but undeniably 
dull background music way, mainly due to the fact that the majority 
of songs are slow, smooth and lulling. I couldn’t pick the good or the 
bad as this is alien music to me so instead I’ll cop-out and list some 
names in case any of them raise an eyebrow: APPLEHEAD, THE 
JOKERS, RAMESES III, PUG, MOOZ, CONFERENCE OF BIRDS, DIRTY 
SNOW, WONDERBOY PREACHER, PIER and the rest are solo 
artists. I’ll pass, thanks all the same. (RR) 

EVENSONG, PO Box 345, Harpenden, Herts, AL5 2ZW, UK. 

V/A - “This Is Bad Taste Vol. 4” CD/ 73:30. 

23 tracks from 12 bands. About half of the tracks are already 
available on existing Bad Taste releases. Bands worth mentioning 
are WITHIN REACH, HARD-ONS, ASTREAM, DANKO JONES and 
Scotland’s own TURTLEHEAD. The highlight of this album is the 
country style version of THE WEAKERTHANS “Confessions of a 
Futon Revolutionist”. Fukken rad! (MM) 

BAD TASTE, Stora Sodergatan 38, S-222 23 Lund, Sweden. 

V/A -“This IsTheALF” CD/ 71:57. 

A re-issue that was originally released back in the mid to late ‘80’s. 
But even then, it was all previously released material, which at the 
time I already had. Now, having sold practically every conceivable 
record in my collection from that ‘anarcho’ period of history this 
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proved to be fucken awesome, to be reminded of my favourite FLUX 
OF PINK INDIANS track - “Background Of Malfunction”, to the highly 
underrated EXIT-STANCE (whose tracks on here are from their 12" 
release). The downside would be poor choices of tracks from both 
the equally excellent ICONS OF FILTH and LOST CHERREES. The 
remainder being CRASS, CONFLICT, DIRT, POISON GIRLS, and 
CHUMBAWAMBA. Comes with a booklet on animal liberation. (AP). 
GO KART. 

V/A - “Where The Bad Boys Rock” CD/ 74:05. 

The title sounds like something a Boy Band might choose to make 
'em sound mean. But there’s nothing so trite as rehashed disco 
anthems & synchronised dancing going down on this particular 
disc. I Used To Fuck People Like You... specialise in High Energy 
Action Rock l n Roll & distortion heavy Stoner Burnups. And for a few 
quid there are 25 bands total on this label sampler from around the 
globe, with well over an hours worth of music. Standouts for me 
included MACHINE GUN, THE GENERATORS, AEROBITCH, ROCK 
‘N ROLL OUTLAW, CALAMUS, THE SPITTS, RED AIM, DAYBREAK 
BOYS, SARTANA, NEBULA... & a few more besides. Good value 
sampler if you’re into this shit, or just wanna know more. (PC) 
PEOPLE LIKE YOU. 

V/A - “X97.7” CD/ 33:18. 

Some imagination required here... there’s sparse info on the sleeve 
about, well... anything. I don’t even know if that is the actual tile of 
this 5-band/9-song comp. Or where it’s from. Stuff I like to know. 
There’s a photo of lab rabbits & a bloke with cables attached to his 
head. Interpret the Message for yourself, I guess. No such trouble 
with deciding on the music though - lame nu-Metal acting like 
Hardcore. Wank, the lot of it, you already know more than you need 
to about this grotty release. (PC) 

MSK 

VANILLA POD • “Dead End Town” CD/ 8:42. 

After a small line-up change and getting a guy more used to 
slapping rather than playing his bass guitar, VANILLA POD have 
put out their best record so far. Two songs written by the new line- 
up, one by the old. If you’ve ever seen VANILLA POD live you should 
know what to expect: melodic punk rock with a carrot up it’s arse. 
The quality of this recording far surpasses their previous two 
albums. One track from their forthcoming album, which from this you 
can tell it will fucking rip. Buy this. (MM) 

DECK CHEESE, 49 Muswell Hill , London, N10 3PN, UK. 

VANILLA POD - “Third Time Lucky” CD/ 35:19. 

New album, new label and new bassist for the fenland boys, and it’s 
easily the best yet. This still has all the same classic VANILLA POD 
traits; the tight as hell melodic punk rock, the hookladen choruses, 
the steamroller rhythms but this time around do I detect a certain 
maturing in their sound? A little added poppy rock injected into the 
breakneck punk rock? I sure fucking do, and it works a treat. Check 
out tracks like the awesome “World Sized Playground” and “Honest 
Truth” which have excellent clean driven verses and vocals with a 
range and power previously unheard from these guys... it’s almost 
veering into the GAMEFACE side of town, and done with an acute 
aptitude. Of course, the good old rousing punk rock anthems are 
still crammed onto here and the likes of the single “Dead End Town" 
and "Last Level Leaving” will ensure that you’ll still be singing 
along and rapping your knuckles on any available surface. And I 
can’t help but mention a couple of photos in the booklet that will 
amuse and possibly arouse depending on your persuasions. Third 
time lucky, indeed it is. (RR) 

DECK CHEESE, 49 Muswell Hill, London, N10 3PN, UK. 

VEHICLE DEREK -S/T CD/ 29:31. 

There's a bit of a story behind this, so I’ll try to keep it short. Basically 
ten years ago, when they were all just nippers, VEHICLE DEREK 
were one of the first punk bands that Aston from Boss Tuneage 
Records witnessed and he was hooked from that day on. So much 
so that he decided to start up a label with a first release of a 
GOOBER PATROL / VEHICLE DEREK split 7". Well during the past 
ten years both label and band disappeared from the punk scene 
until Boss T joyously re-emerged with vigor a couple of years back, 
which inexplicably brought VD out of hiding, back together and 
recording a new album for Boss T. Ten years was quite a wait, but 


from what I remember of that first 7", VD have come some fucking way 
during their hiatus because this is filled with great hardcore, that’s 
fast and frantic at times and poppy and blissfully melodic at others. 
It’s sort of a blend of the punk doing the rounds when VD were first 
around during the late 80s and early 90s with touches of SENSELESS 
THINGS and SNUFF, combined with the likes of The STUPIDS and 
H.D.Q. And the funny thing is that nobody is doing this sort of stuff 
any more, and more fool them, because this just sounds pretty 
fucking great and the blend of ‘fast’ and ‘pop’ works so well. 
Apparently their live show can be something to behold too, and I’m 
looking foiward to witnessing it someday, so long as they don’t 
disappear for another 10 years! Check these reborn punkers out! (RR) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

VERY METAL • “Life’s To Short” CD/ 24:02. 

Flippin’ awful name but a pretty good band none the less. VERY 
METAL play up and at ya, ready to go punk rock which I can listen 
to pretty much all day long. They come from St Louis in the USA and 
sing about mainly political stuff but its not forced that much. All lyrics 
supplied and despite the name they are worth checking out. (GS) 
BEER CITY. 

VOICE OF A GENERATION ■ “Hollywodd Rebels” CD/ 30:03. 

A Swedish rock & roll street punk band on Burning Heart, you know 
they’re gonna rock big time and sound like RANCID with Lars on 
vocals. It's predictable and nothing new but it’s done so well you 
can’t help but appreciate it. Very close in sound to label mates The 
BOMBSHELL ROCKS which can’t be a bad thing. Very competent, 
enjoyable enough and that’s about it really. No prizes for originality 
but who cares... pretty good stuff but nothing really make them stand 
above the rest of the pack. (DS) 

BURNING HEART, Box 441, 701 48 Orebro, Sweden. 

WARRIORS, THE • “A Cross To Bear” CD/ 66:49. 

I would never slag this record off, know why? I’ll tell you, these guys 
look like the hardest motherfuckers around and I don’t want to upset 
them! Anyway, I like good street punk music but this is a little too 
basic for me and has a little to hold my interest. They used to be 
called the LAST RESORT back in the early 1980s and they haven’t 
changed much (aside from members) at all. The lyrics are a hoot 
mind you and on “God Bless Princess Diana” the greatest lyrics: “ A 
drunk driver in a Mercy Benz, drove through a tunnel but never 
made it to the other end” and “ Your brother yelled it’s all wrong 
while the bum bandit on the piano sang a little song”. There’s a 
song about the television presenter Vanessa Feltz dedicated to her 
“fet days” and if lines such as “There’s no one else you could ever 
find with those mega tits and big behind, her body drives you mad, 
like a hippo in a duffel bag” amuse you then go for it. Packaging is 
impressive and production is solid, it’s everything else that turns my 
stomach, nothing here for me or anyone I know. They may be as 
hard as fuck but their music is a wimpfest of predictability and 
embarrassment. It’s so bad it’s a comedy classic. (DS) 

HARRY MAY. 

WEI-JI - “Double Trouble” 7" 

A couple of neat and cleverly built songs here, with a post-hardcore 
approach to them and a poppy emo thread carried throughout. The 
title track is built around a few repetitive rhythms that work around 
each other and are then backed-up by a smart use of strings that 
layer the sound nicely. The vocals are part spoken and part sung, 
and although the finished work is hardly explosive, it retains a 
certain laid-back and relaxed rocking charm. On the flip “With 
Love" is a live recording, and suffers on the production side 
because of it, but does show that WEI-JI sound a lot rawer and 
sharper live, the vocals rise into almost screams and it sounds like 
an energetic and passionate performance of rocked out indie 
music. Decent stuff here. (RR) 

KEROSENE, BP 3701, 54097 Nancy, France 

X-IMPOSSIBLES, THE - “White Knuckle Ride” CD/ 30:24. 

Maximum Punk ‘n Roll that lurches in & out of HEARTBREAKERS 
injected sleaze, but cranked up real high ‘n crunching... it’s true to 
say that Johnny & The Boys were mostly too busy getting fixed to 
match the energised levels that THE X-IMPOSSIBLES reach. And 
these boneshakers have gotten themselves a real asset in singer 
Tim Lumley, who bellows into the sonic hurricane like a modern day 




PATROL 
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NEW YORK DOLL. There’s clear lineage to THE DEAD BOYS, & 
paying homage to Stiv Bators proto-Punks they close with a blistering 
take of guttural anthem “What Love Is", live & totally raw in the 
studio. Only took ’em a solitary take. One of the best North American 
bands I’ve heard doing this shit since THE SPITFIRES. Fuck Yeah... 
the Ride is Smoking. (PC) 

CARGO, 4901-906 Morena Blvd, San Diego, CA 92117-3532, USA. 

YELLOWCARD - “One For The Kids” CD/ 42:19. 

The sleeve for this CD looks like the band want to show you how 
many shit colours of yellow there are. This band sound a lot like 
SAVES THE DAY on “Can’t Slow Down’’. They don’t have such good 
songs, but they’re technically good musicians. The singer’s voice is 
quite good and he can hold a decent note. Check them out if you’re 
into SAVES THE DAY. (MM) 

LOBSTER, PO Box 1473, Santa Barbara, CA 93102, USA. 

ZEGOTA - “Movement In The Music” Cassette. 

If you were to combine both the musical and lyrical instances of the 
long gone FUEL with CATHARSIS, that captured the urgency and 
orginality that encapsulated the passion both those bands had for 
wishing to use their music as an inspiration for self empowerment 
and radical change, then ZEGOTA would be the offspring to help 
that continue. It doesn’t state whether it is one person or various 
members who have written the personal observations that relate to 
each song, but they are intended to give hope and enlightenment 
when all around can be sinking heavily into complete shit’n’ruin. It 
is refreshing to have bands write from personal experience that 
focus on the bigger picture, rather than relying heavily on cliches 
and obvious rhetoric. It is angry, heartfelt and gloriously heavy as 
fuck... and an inspiration. The CD version was originally released 
on Crimethinc in the USA. Vinyl on Reflections in the 
Netherlands.fAP). 

YOUTH CULTURE, PO Box 39, 82-303 Warszawa 79, Poland. 


DEMOREVIEWS 


ACCIDENT WAITING TO HAPPEN - “Corruption, Apathy & Red 
Tape” CD-R 1 10:29. 

Ok, so I’ve just taken my foot outa my mouth. Having read through the 
covering letter (noting this to be a solo project) and scanned the 
minimal packaging, had this down as yet more conptemptable crap 
that generally goes under the banner of emo. The first and third 
tracks however are insanely fulf throttle grind with the earlier 
screaming elements that CAVE IN possessed. I shall throw in 
“Firestorm" era EARTH CRISIS too, INTEGRITY, EARTHMOVER, 
CONVERGE and the like coz then you’ll have an idea of the fantastic 
metal in store. There is a lyrical ode to the darkside of life, and the 
actual recording is powerful enough to have you hitting walls, but 
just drop that streetpunk influenced second song. You can check 
this out and the artists ‘main’ band HEROES FOR SALE with 
downloads from the URL below. (AP). 
www.mp3.com/awth, matt_hfs@hotmail.com 

ALGORYTHMS - “When You Grow Up” CDS-R / 6:31. 

Just two tracks on this and they’re both late 70’s new wave punk 
rock type stuff and to top that off, they ain’t that hot! It’s a little DIE 
TOTEN HOSEN maybe and to be frankfully honest it’s a bit cack like 
and a waste if time. (DS) 

www.algorythms.com 

AND IT COSTS MILLIONS • “Shelf Life” cassette. 

A guy I work with loves this kinda shit, so take it away Manjeev: * This 
is an impressive slab of noise. First up is a HEARSAY pisstake done 
in a VA/M stylee, spliced with warped samples off Radio One. Fairly 
funny the first time, but as with all things like this, the novelty does 
begin to wear thin. After this though, the tape gets fucking interesting. 
“More chamber music” sounded like an upbeat Alistair Galbraith 
tune to begin with, but then hurtled into a battleground not too 
dissimilar to the areas KID 606 explored on the likes of the “Down 
With The Scene” CD. The third tune, “ Face like a plastic bag”, 
manages to compress loads of noise into the smallest amount of 
space whilst a nutter shouts out the name of two (real?) popstars. 
The last two offerings here, “State cancer” and “Hotel thief’, sound 


like FANTOMAS, HOVERCRAFT and MERZBOW trying to outdo 
each other. At the same time. I was once told that “music” like this 
takes the piss out of whatever mug chooses to listen to it, but then 
I’ve never denied that I am a total dipstick, which may go a long way 
to explain why I can’t recommend this enough.” And there you go, 
when in doubt, phone a friend! (DS) 

Telephone: 07719 539 555 

ANDLAT - “Salt” CD-R I 27:53. 

It appears these Icelandic (yeah, you read that right) grind freaks 
are none too happy with humanity given that the sleeve art and 
lyrical direction takes on the attitude of utter disdain and revenge 
on those that have caused and introduced much grief, misery and 
pain into their Northern Hemispheren existence. I am impressed 
with this, even though the low mixed production seemingly hints at 
demo styled quality, as there are numerous intricate and acid laden 
trips within this release that suggest further recordings shall nurture 
a much more powerful and bombastic output, and one that is not 
afraid to step outside of it’s musical confines. (AP). 

HARDKJARNI 2001, www.dordingull.com 

BOTTLENEX-S/T CD-R/ 6:02. 

“Eclectic” is the word to use here. There’s a bit of all of the bands 
their list as their influences on here. BLINK 182, PENNYWISE, 
CAPDOWN, LESS THAN JAKE. They class their sound as “skate 
punk", but the truth is that even Ron Welty from the OFFSPRING 
laughs at this band’s drumming! The songs are “Ditch Your Bitch" 
and “Walking Cliche". Their songs are OK, but it’s just really badly 
recorded. NICE TRY BUTS NO CIGARS SUCKAAAZ!!!!! (MM) 
ian.nuts@virgin.net / www.bottlenex.co.uk 

CHANG - “Strike Softly Away From Face” CD-R 1 11:47. 

A seven song demo enriched with a thick and loud production. 
Musically? Well I’m kind of stumped, but there’s elements of a band 
such as NOMEANSNO with a vocal appreciation of the DEAD 
KENNEDYS. It’s interesting that it came with a live review from a 
South Wales newspaper which hinted at influences such as FUGAZI 
and CAPTAIN BEEFHEART, so hence, we are in eclectic territory 
here. It reminds me of someone else too, but I can’t figure out who 
the hell that is. If you have an appreciation for any of the 
aforementioned, then you might like to check this out. (AP). 
neal@grifter.net 

DEGRASSI - “S/T” CD-R/ 16:23. 

The name had me thinking it would be a sickly sweet pop-punk 
band akin to that old sickly sweet TV programme about those pesky 
kids of DJH. But no, strike me down for assuming anything, because 
this is quite the opposite - four tracks of clever and intricate post- 
hardcore rock. Opener “Riot” starts with some cunningly panned 
drums which give the song a very three-dimensional feel, before it 
launches into a big thick distorted wall of guitars, and then back into 
the jangle and twist. This is good stuff. The other three tracks follow 
suit, with DEGRASSI demonstrating with skill how to write dynamics 
into music, using a lot of rhythm changes and build-ups but never 
letting go of the power. If the likes of SCHEMA crossed with say, 
REYNOLDS sounds like a potent recipe to you - that’s because it is. 
Check this band out. (RR) 
www. degrassi.ndo. co. uk 

FOR THE DAY • “DEMO” CD-R / 29:40. 

Reminds me of a much more reserved HOT WATER MUSIC with gruff 
vocals, loud back-ups and similar song structures. It’s very competent 
and enjoyable and despite being recorded at the bands rehearsal 
studios, it sounds good. With a decent studio and a bit of time they 
could really transform these songs into semi-masterpieces. My only 
quibble is that their translations (they sing in English) are at times, 
grammatically incorrect and that there would be a much more 
emotive edge if they sang in their native tongue. Yep, this is a good 
un, fans of HWM should check this out as it certainly pays homage 
to one of the great contemporary punk rock bands. (DS) 

Mario T, Verbindungsstr. 9, 52080, Aachen, Germany. 

FROM THIS MOMENT ON ■ “Demo” CD-R 1 13:26. 

Hmmmm. There’s some interesting influences at play here. The 
guitars remind me of QUICKSAND or GUILT, but the vocals opt for a 
more, dare I say it, “nu-metal" approach, where you have that 
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squarking meets melodic singing effect. There is loads of promise 
and some great driving riffs, and I think this lot show some great 
promise provided they stay this side of the line that seperates 
melodic Revelation Records style rock from ‘nu-metal’ anyway. I 
saw them live recently and their singer did this horrific yelping thing 
to hit the hight notes. Basically all eyes are on the frontman ‘cos he’s 
the deciding factor in how this band are gonna turn out. (SM) 
bighairyass@bushinternet.com 

FRONTWHEEL SKID ■ “Demo” CD-R/ 12:37. 

Wow... 6 songs with pretty cruddy recording. The first song sounds 
like RANCID, the second sounds like NEW BOMB TURKS, then it’s 
downhill from there. You’ve got to give them credit for lyrics such as 
“All I want to do is screw you... I want your big butt in my face, I know 
you want it too..." Thee’s a glimmer of hope here. More time and a 
better recording could see this band going places. (MM) 

FRONT WHEEL SKID, PO Box 27543, London, SE4 2YP, UK. 

GRAND UNION- S/T CD-R. 

I don’t know why but the name totally told me how this band would 
sound before I pressed play and I was correct - modern emo-rock 
music, with the emphasis on melodic rock. Not bad at all either, 
although across these four tracks they still seem be finding their 
ground. Opener "All Gone” is a simple but effective rock song, 
sounding something like TRAMLAW and late ENDPOINT. The 
second song “Cigars Over Mojave Dessert” (obviously some UFO 
reference, and I trust that “dessert” is some deliberate misspelling) 
and it’s much jazzier and smoother with just samples throughout 
and building into a slightly more frenetic end. It’s okay. Nothing 
pant-lighting. “Closed Road" is back in the vein of the first song with 
a touch more melancholy. The best is probably saved til last with 
“About the Author” which gels better, with a rolling guitar riff, very 
‘sung’ vocals and a more rocking powerful chorus - it seems to pull 
together the best parts of the other three songs into a more defined 
sound. GRAND UNION could still do with finding their own niche a 
little but this is a good start on that road. (RR) 

20 Poplar Avenue, Orpington, Kent, BR6 8LA, UK. 

MILKSNATCHERS - “Body Off Baywatch” CD-R. 

The MILKSNATCHERS play punk rock and Oi! with bits of ska and 
dub thrown in. The quality of this recording isn’t too hot, but it makes 
the songs sound better. Crap lyrics about “birds” being a 
“pricktease”, being from Southend-on-Sea, transvestites, etc. This 
is funny in a watered-down MACC LADS kind of way. They’re 
probably very funny live and I’m sure this will sell at least 2 copies, 
maybe even 3. “... we’re a bunch of fat bastards and we come from 
Southend, and the party never ends...” (MM) 

KINGPIN, 370 London Road, Westcliff, SSO 7HZ, UK 

SHAM SCIENCE • “Low Frequency, High Frequency” CD-R 1 8:19. 

This is tolerable, but only just. Lots of electronic jiggery-pokery and 
a monotoned and distorted voice. Some obsession with science 
too. I preferred “Lecture No.1 : Simple Atomic Structure" to the second 
(“Simple Nuclear Structure") despite the relatively less crazy aspect 
of it being more straightforward guitar, bass and drum machine (AP). 
SCIENCE FIDELITY, 85 Richmond Road, Cardiff, CF24 3BS, UK. 

SHERIDAN - “Demo” CD-R / 24:25. 

This is along the lines of BATTERY and IN MY EYES. The production 
is a tad patchy but this is only a CDR demo so we’ll let ‘em off for that. 

I could do without all the talking in between songs and all but that’s 
no big deal. Lots of promise here and as youth-crew as is humanly 
possible. I bet they even have ‘go!’ embroidered on their socks! (SM) 
Marc Treude, Peterstr.6, 52062 Aachen, Germany 

SHOOTER McGAVIN - “S/T” CD-R 1 10:21 

Three tracks of pretty cool pop-punk ala ATARIS spoilt by puny 
production which is a shame because this is really quite neat. 
Catchy as hell with some big fat hooklines, spot-on vocal harmonies 
and a very tasty early 90s indie edge to the guitars that sets this 
aside from all the generic American pop-punk. With some decent 
thick production this would sound even better, so hopefully they’ll 
get back in a good studio soon. As a sidenote, here’s something 
weird: two of the tracks are 3:47 in length and the other is 2:47... is 
47 a sacred number or something? (RR) 

24 Cherry Orchard Drive, Bromsgrove, B61 8RL, UK. 


STAND -S/T CD-R. 

Pretty good heavy hardcore. When the vocals are shouted it brings 
to mind early Rev bands (ala BURN and BOLD) but when they’re 
screamed it’s a more modern sound (ala plenty of heavy bands with 
crunching breakdowns and screamed vocals). Both styles of singing 
work are good on their own, but when they’re mixed they sometimes 
come off a little oddly, as though the screaming just sort of lapsed 
into shouting, if you see what I mean. Regardless, the music is good, 
with some thick rocking riffs and a heavy-assed rhythms. The 
production is a little bass heavy and I could have done without the 
sections of phasered guitars and animal growls (which lead it to 
veer off into passing glances toward nu-metal), because STAND 
are at their best when they just go straight for the hardcore jugular. 
Decent stuff and with a few tweaks it’ll be even better. (RR) 
ADDRESS? 

STEGEL- S/T CD-R. 

I seem to remember this came with some info sheet that probably 
contained words like “brutal” and “pulverising" but that sheet is 
long gone... so don’t quote me on that. What intrigued me more was 
why the booklet of this CD was glued together and tightly too. Of 
course, just like a locked door with a keyhole, I had to know what 
was in there, so I tried to prise it open with a scalpel but there was 
too much glue so in the end I lost my rag and ripped it open (sorry 
if this is considered sacrilege STEGEL) and then wished I hadn’t. It 
was one of those band collages with people doing devil signs and 
stuff. I glued it together again. Anyway, musically this is heavy 
metallic hardcore with a mix of snarled guttural vocals and ‘sort of 
sung ones. It’s pretty metal in places but thankfully no widdling on 
the guitars. This all the songs sounded same to me but then so does 
ska music... so what does that prove? I’m a fucko, that’s what. (RR) 
20 Poyntz Road, Overton, Basingstoke, RG25 3HJ, UK. 

SUPERCHINCHILLA RESCUE MISSION, THE - ST CD-R 1 19:06. 

Wow, I wasn’t expecting this in the mail! It’s the new band from ex- 
members of PANTHRO UK UNITED 13 (a band I loved more than 
anything) and for a demo this is awesome. The music is along the 
same lines as PANTHRO although not so dark or bassy. It’s a whole 
lot poppier and actually brings to mind AVAIL with less apparent 
vocals (they’re pretty low in the mix) and I think with better production 
and a ‘proper’ release, this band could really be something special. 
It’s just so great for me to see what became of some of PANTHRO 
because their demise was a sad day indeed. (MD) 

1841 Columbia Road, NW#218, Washington, DC 20009, USA. 

SWITCH • “The Damaged Brain” CD-R 1 19:09. 

Frorrf the picture on the back cover these guys have either stick legs 
or unfeasibly baggy pants. The Peter Cushing intro is fun and then 
the music kicks in and it’s a mixed bag. “Ordinary” is a nicely 
pumped melodic number that has good vocals and for some reason 
reminds me of JAWBOX. “Mr. Happy” on the downside reminds me 
of the SPIN DOCTORS or some such sock puppet of a band and the 
vocals sound like the guy out of CHAMBERLAIN on this song and it 
rocks out towards the end with a good little guitar lead and some 
good old rock. The final song sounds like GENE - not a bad thing in my 
book - but hardly a fact to earn them any punk rock points! A mixed bag 
where the good is exceptional with the bad being quite painful. (DS) 
SWITCH, 26 Tyringham Road, Wigston, LEI 8 3QA, UK. 

THIS TIME TOMMORROW - “Architects” CD-R 1 7:31. 

A pretty good 3 track CDR from this new UK band. It’s in the style of 
label-mates ENGAGE. Its OK but to me the bass guitar sounds really 
flat and out of tune. I also think the vocalist could put a lot more effort 
into holding some of the high notes and maybe holding them for 
longer, ‘cos he sounds really flat too. These are minor gripes 
however and there’s plenty of promise in these tracks. (SM) 
$KIPWORTHENTERPI$ING. 

WASTED DAZE - “Demo #1” CD-R 1 17:48. 

This has huge potential and the songs sound promising but it’s a » 
little too sloppy and under-rehearsed which is a shame. My advice, 
up the practices, play ‘til you bleed and when you finally come out 
of those saloon doors you’ll have six shooters blazing and people 
will sit up and take notice. Fans of FUNBUG and WORM should take 
note, these guys are young, feisty and impatient. (DS) 
www. wasted-daze. co. uk 
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CD BC.83 

Third record, first in Bcore, from this band born in 
Pamplona. They keep on evolving into new sounds 
of melodic post-hardcore between Jawbreaker 
melodies and DC rocking style, from Aina to 
Bluetip. Eleven songs combining high energy and a 
dynamic and personal composition. Their best work 
ever. This is the time to discover them if you still 
haven't. 


A split CD. Zeidun have left back their clear Get Up 
Kids influences to get into a new bunch of excellent 
songs that will stick on you immediatelly. More 
mature and complex but still so catchy. Maple 
make their debut with 6 songs of energic pop with 
emo sensibility. Their singer, Laura, gets deep into 
their poppiest side while the rythm section, guitars 
and production keeps rooted on post-punk energy. 


This is Fredrik Brandstrom's (singer, guitarist in 
Starmarket) solo project, somewhere close to Elliot 
Smith, Belle & Sebastian, Velvet Underground, and, 
of course, Starmarket... Randy members, Johan 
Brandstrom and Johan Gustavsson, and also former 
Starmarket's drummer (now in Kevlar) Magnus are 
the guilty partners of this split release by 


Chalksounds and Bcore. Produced by Pelle G. 




standstill 



Check mp3 samples at 

’ l//j£T 

www.bcoredisc.com 


Half Foot Outside 


j - 71 — 1 «— v | *|l * Zeidun 001 

001 ZSDUN CDEPBC.77 


First recording of this band from Sant Celoni 
(Barcelona) featuring members of Ariadna, 
Red Sexy band, OmegaCinco. Music based 
on catchy melodies. Strongly influenced by 
The Get up Kids, Reggie and the Full effect 
and Starmarket. The record has been edited 
by Ozono Kids records & Bcore Disc. 


Oswego 

just getting warmed up 

CDEP BC.76 

From Washington DC featuring Erik (guitar & 


Maple I Zeidun split 

CD BC.83 


vocals) & Darren (drums) from Kerosene 
454, Chris , Mike & Ryan (The Most Secret 
Method) Recorded at Inner Ear Studios & 
produced by Jay Robbins, Oswego play post- 
hardcore near to Smart Went Crazy, 

Faraquet, The Sorts, and other bands from 
Dischord. Slowdime & Desoto. 


The Crystal Commitee 

tender fury 

CDEP BC.81 available in May 


24 Ideas 

discografia completa 


CD BC.75 

24 Ideas have been one of the most influential 
hardcore/punk bands of the 90's in Spain. 

Playing fast hardcore in the vein of the best 80's 
USA early hardcore and straight edge bands. The 
CD include all his out of print titles (demotape, 
CD and two seven inches). 

Everything remastered. 


The Unfinished 
Sympahty s/t 


Kevlar the deadly dozen 

CDEP I MLP BC.73 

Since their inception in 1997, Kevlar has put out 
several sevens. Some of them splits with bands 
like Cobolt or Him Kerosene. Coming from Umea, 
home of such acts as Abhinanda, Infused, 
Starmarket & Fireside, they have played with 
bands like Bluetip, Kerosene 454, Teenage 
Fanclub, Cobolt, Refused, etc. 

They have notable Swedish indie rock, american 
punk rock & noise influencies. (Ex-Starmarket). 


CD BC.80 available in April 

From Barcelona, this guys will gently surprise you 
with these eleven songs combining brilliantly ele- 
ments from emo and indie rock, not so far from 
Jets To Brazil, Errortype: 11, Chamberlain or 
Joshua, but with an amazing personal point of view 
Brilliant produciton with a energetic sound, this 
band will rock you and touch your heart at the 
same time. Check it out. 


Standstill the ionic spell 


CD I LP BC.79 

Stand Still are one of the most powerful Spanish 
bands. "The ionic spell" picks up all the energy 
from their first recordings and puts it together in 
songs that go from abrasive emocore to quiet 
atmospheres. With a brilliant production, they 
sound stronger than ever. Their shows with bands 
like At the drive in, Abhinanda, Submission Hold, 
Sheregano, E-150, Seein red, Children or 
Monochrome just demonstrate that quality. 

Edited in Vinyl through Defiance. 


The Letter E ep 

CDEP BC.69 

The Letter E is a project of Sean Meadows (June of 
44, Lungfish, etc), Curtis Harvey (Rex), Enis 
Sefersah (NY popular phtographer) and Josh mat- 
hew (percusionist of Blue Man Group at NYC). 

Four instrumental songs in the vein of June of 44, 
Rex, Lungfish that seems made for a soundtrack. 


Aina s/t 


Bcoredisc 

sevens 1998-2000 


CD BC.64 

Their debut CD (which was 7" comp for that mat- 
ter) and their extensive touring helped this band 
become one of the most important bands out of the 
Spanish Punk rock and hardcore scene ever. And 
this record does nothing but confirm it. They added 
kind of a rock flavour to their DC influenced, melo- 
dic sound, reminding of Scream, Wool, Jawbox or 
even AC/DC. They've just toured Europe, sharing 
stage with Bluetip, F. Bend, Karate or Bob Tilton. 
New full lenght in September/October. 


CD BC.78 

Compilation with all the last sevens sold out on 
Bcore on CD. A must. 

BC.58 Fireside “Let Rasputin do it” 7”, BC.59 
Kepone “Sweet Irene" 7”, BC.66 June of 44 


"Southeast of Boston" 7”, BC.68 The Capitol City 
Dusters / Aina split 7", BC.72 Bluetip / NRA split 
7", BC.74 The Dismemberment Plan / Juno split. 


Bcore disc P.O.Box 35221 08080 Barcelona Spain 
bcore@bcoredisc.com I www.bcoredisc.com 

We do mailorder. Ask for complete catalogue. Prices are postpaid. Trades are welcome!!! 


UK Distribution in stores Plastic Head 
Also on Subjugation , Assembly Line 
and other cool mailorders. 







FANZINEREVIEWS 


ACCIDENT PRONE #1/ 40 pages/ AS/ copied/ £1 & SAE 
Fucking great new zine here, but the I expected as much since the 
writer Bamy is totally loaded with enthusiasm and youthful fire for 
the punk and hardcore scene. Good to see it having a strong focus 
on the UK elements of that scene too in the form of some great 
interviews with HUNDRED REASONS (although this does get 
mildly cringeworthy at times talking about songs on Melody Maker 
cover CDs and being at the Kerrang awards, but hey, it keeps it 
amusing...), PASTIME, EIGHTYSIX, INSIDE RIGHT (and hopefullya 
SUNFACTOR tour diary when you pick this up too... it was missing 
from mine for a multitude of reasons). And taking things over the 
big pond there’s also cool interviews with RIVAL SCHOOLS and 
the lovely No Idea Records head honcho Var which is a great 
read! This also has a lot of reviews, and all of them well written, a 
few columns and some fiction too. The type size is pretty small 
which means this will last you a good while in the bath, or a good 
few trips to the toilet for number twos. And of course it’s loaded with 
that energy that rubbed off me a little and made me all excited 
about punk music again - thanks for that! Great job... pick it up! (RR) 
Barny Smith , Hazledene, 58 Hampton Road, Teddington, 
Middlesex, mil OJX, UK. 

BLACKPOOL ROX #3/ 16 pages/ A4/ copied/ Free with SAE 
This actually seems to be a web-zine printed out so you can read 
it away from your computer screen, which ain’t a bad idea at all, 
especially since it’s free which means that folks without computers 
can still read it. This largely concentrates on the Blackpool inde- 
pendent music scene, and covers it well, since this whole thing is 
produced by Andy Higgins of ERASE TODAY and JSNTGM records 
who has been a stalwart of the Blackpool punk scene for a long 
time now. There’s plenty of gig reviews (spanning all musical 
spectrums) and a few other snippets of news, but the highlight is 
surely the essay by Andy about the stranglehold that the industry 
and the media has over what is purported to be ‘independent* 
music. It's a good article that I think comes from JSNTGM’s release 
of FOUR LETTER WORD’S last record coupling their music with the 
details of MCA trying to kill them off as you surely know by now. 
Check this on the net at www.jsntgm.com or send a few stamps to: 
16 Windmill Close, Blackpool, FY3 OEB, UK. 

BYPASS #8/ 32 pages/ A4/ printed/ £2 & SAE 

Well here’s a right old blast from the zine-writing past! Bypass 
used to be around a goodly few years ago, and was basically the 
bible of the UK small press and fanzine scene... reviewing an 
absolute avalanche of zines every issue, and not only that but 
doing it in a super-smart magazine format all laid-out nicely and 
even with a glossy cover. Well, the great news is that it’s now 
running again and here’s the latest issue. The format hasn’t really 
changed at all which is just as well because it didn’t need to. Pages 
and pages and pages of fanzine reviews (not just punk ones 
either, it covers politics, comics, personal zines and anything else 
people care to write about and copy), an article on women’s self- 
defence, writing to prisoners and a few nice little comic strips 
scattered throughout. Whether you’re a reader of zines, a writer, 
or both, then this is pretty much compulsory reading. (RR) 

PO Box 2927, Brighton, Sussex, BN1 3SX, UK. 

CREAM OF THE CROP #7/ 60 pages/ A5 1 copied I £1.00 & SAE. 
Why? More importantly why me? Apart from the mad sense of 
humour, this did nothing for me. Even reading the reviews I felt like 
I was on a different planet - who the fuck were all those bands? 
The editor is quite partial to his Oi!/ska - something I’m not into. 
Anyway, there’s interviews / bits on MDM, FOREIGN LEGION, THE 
CONSPIRACY, OPAQUE, THE UNITED STATES OF MIND and more. 

I just feel bad about this, as it’s not my thing at all. Maybe it’s yours? 
Plenty of personality anyway. (MH) 

13 Coronation Street, Pontymister, Risca , NP11 6BD, UK. 

EVIL POWERS OF R'N'R #1/ 52 pages/ A5 / printed/ £2 & SAE. 
Pretty decent debut issue that’s showing a pleasantly eclectic mix 
of music with interviews from LES SAVY FAV, NINETY DAY MEN, 
...TRAIL OF THE DEAD, KIDS NEAR WATER and SCUTTLE. All of 


the interviews are well questioned and suitably well answered, 
and LES SAVY FAV in particular come across as nice guys who just 
love to play wacked-out music. There's also a fair bunch of record 
and gig reviews, which means that the zine is totally music-based 
and it would have been good to see a little other stuff injected into 
here, but I shouldn't complain because the music writing has 
enough personality in itself. The layouts leave wasted space at 
times, and the printing gets a little blurry but these are things that 
are learned with time and will no doubt be resolved by issue #2. 
But not a bad start at all, hopefully they’ll continue down the good 
path they’ve started. (RR) 

“Wheatfields”, Cot Lane, Childham, Nr Chichester, West Sus- 
sex, P018 8SP, UK. 

FALLEN HEROES #11/ 36 pages/ A5 i copied/ Free with SAE 
The next chapter of banality and craziness is unleashed upon us 
by the devil-child James Martyn; South Wales’ very own resident 
punk rock eccentric. Plenty to read in here, but the problem is that 
probably a good half of it falls into any of these categories: (a) ‘I 
fucked your momma and...* comments, the guy is really fucking 
obsessed with claiming to have had sex with your mother which is 
worryingly alter-oedipal (what a word!), (b) my mates are all 
fucking crazy-ass wankers (uh, but if we don’t know your mates we 
don’t care...) and (c) “see me, people thing I’m mad, and maybe I 
am, or maybe I’m not, but I fucked your momma anyway...’. It all gets 
a bit repetitive and tiresome at times, I mean, I'm all for personal 
stuff in zines but this is on the whole just irrelevant ramblings. On 
the plus side, there’s interviews with FISHTAKE, ADEQUATE 7 and 
CAPDOWN that never quite get off the ground due to either the 
interviewer, band or both being drunk beyond comprehension. 
Then there’s some live reviews and music reviews and a section 
about silly things to do whilst moshing in the pit. Ach, what am I 
mithering about, it’s free, so if you think you can handle the 
aforementioned sort of stuff, send off your stamps now. (RR) 

41 Rheidol Drive, Cwm Talwg, Barry, CF62 7HA, UK. 

FREESPEECH #1/ 9 pages/ A5 1 printed 1 50p & SAE 
Hmm, now this is minimal to say the least. A few pages printed out 
from a computer, not even on double-sided printed, then folded 
together to make a read that lasts no more than a few minutes. 
There’s incredibly brief interviews with FOUR LETTER WORD and 
DOGSHIT SANDWICH then a few short reviews and some other 
snippets. But hey, the guy’s 13 years old and if all kids his age 
were at least even attempting this sort of thing then the youth may 
well be saved. Next time though, spend some time getting a decent 
amount of material together before printing... it’s better to wait and 
get something substantial together than fire out a short burst. (RR) 
36 Station Rd, Garmouth, Moray, IV32 7NB, Scotland, UK. 

GIBBERING MADNESS #8/ 40 pages/ A5 1 printed/ 60p & SAE. 
Always a pleasure to read a new issue from Evan, because you 
just never know what you are going to get with Gibbering Madness 

- certainly that’s a good thing. Inside there’s interviews with Frank 
R’LYEH RISING zine and mail art terrorist Tim Drage. Also stuffed 
full of crazy art (some of it very good), columns (mostly about travel 

- this is the travel issue) and loads of reviews. I really can’t 
recommend this enough. (MH) 

EVAN, PO Box 298, Sheffield, S105XT, UK. 

IN DARKNESS, THERE IS NO CHOICE #6/ 36 pages/ 45p & SAE. 

I always enjoy getting a new issue from Ian, because he does such 
a fine job. The basis of this zine is anarcho punk and how it 
inspires others to keep the spirit alive. Interviews are with 
CONTRAVENE, UNFAIR?, AVARICIOUS, WORLD ON WELFARE 
and an excellent one with Mandy of M.D.M. The retro piece this 
issue is THE MOB. Add to this columns and reviews - the bit on NIKE 
was excellent especially the last couple of lines - sad but true. 
Could be the last full issue, as Ian is like a rabbit over there - 
congratulations mate. Check this one out folks. (MH) 

Ian Thomas, 4 Cumber Drive, Wilmslow, SK9 6DZ, UK. 

IS #1/ 72 pages/ A5 / copied/ £1 & SAE. 

Much of the premise with this zine seems to hint at a cathartic and 
reflective approach, particular evident with the personal writing, 
the line of questioning within the interviews not to mention how 
virtually all of the comic strips have this air of hopelessness 
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wrapped up in deep thought. And whilst many ‘personal’ zines 
have the ability to wallow in self indulgent piffle and holy 
righteousness, Paul manages to avoid such pitfalls by embracing 
an honest stance of not knowing the reasons why, but at least 
having a stab at understanding where he’s coming from. Given 
that he resides over the tracks in the ghetto of Leeds 6, 1 don’t think 
we’ve ever met, yet I can relate to some of the frustrations he’s 
facing. Interviews with Neil (POLARIS), Rob (MONTH OF BIRTHDAYS), 
Rachel and Pete (RED MONKEY), Gaz (ex- CANVAS) and Ian (DON 
CABALLERO). Surely it’s about time for a second issue? (AP). 

Paul, 18 Kelsall Grove, Leeds, LS6 1QY, UK. 

JELLYBRAIN + SMALL SAILOR/ 40 pages / A5 / printed/ £1 & SAE. 

This is a full-on head-to-head cut ‘n paste smash, & crawling from 
the wreckage is JELLYBRAIN #9 & SMALL SAILOR#8.5. 1’mfiguring 
that the Sailors feel they’re not giving it their all here. Okay, I’ll stop 
before this leads someplace your brain is already at. Anyways, 
couple of compact interviews from these chaps with LA Mod Pop 
legends THE ODD NUMBERS, & Hackneys finest spitting & snarling 
combo THE RESTARTS. A highly topical article on The Movement 
Against Mobile Phones grabbed my eye, & I tapped straight into 
Chris of the IN-LINE -SKATING-BARBIES backpacking adventures. 
Nice photo of you with CHAS N DAVE too mate, Gertcha! On the 
JELLYBRAIN side of things, a carrot chewing sit down with the now 
departed ACADEMY MORTICIANS, Paul’s ace & as blunt as a club 
hammer reviews - ouch! Rikki RED FLAG on being a 77 Punker 
(heh) & a tour diary from Italian Ramonesters THE PEEWEES of 
their UK trek earlier this year. The Italian job is completed by 
another way brief Q&A - this time with KIM’S TEDDY BEARS. It’s a 
bad name for a band you’ll agree. Slight interest/confusion over 
the centrespread cartoon, hmm.... Is it something to do with 
Pushead? His name’s Brian. You’re intrigued now, buy this zine, 
find out more & form an opinion. (PC) 

JELLYBRAIN, 4 Clarence Street, Nuneaton, CV11 5PT, UK 

LATE FOR THE TREND #2/ 56 pages/ A5 / copied/ Try £1 & SAE 

Heheh, a suitably apt title considering this zine took ages to come 
out and as a result a lot of the stuff in it is out of date now. Now 
ordinarily the only stuff in punkland that goes seriously out of date 
is release dates, gig news etc. but when you consider that in here 
ONE CAR PILE-UP are talking about their second 7" that is due to 
come out soon (the thorny topic of the three-years-late OCP album 
is not even a twinkle in their little punk rock eyes) you know that 
some of it is really out of date. But, with that in mind, I dug out an 
ancient copy of “Hippycore" recently and loved it, sitting there 
reading things like a review oUAWBREAKER’s debut 7" (“whether 
or not they maintain their verve in the future is yet to be seen”... oh 
they did, they did) was great fun. And anyway, the majority of 
material in LFTT #’2 isn’t out of date at all, being as it’s just great, 
witty and addictive reading! There’s interviews in here with OCP 
(natch), PANIC, SNUFF, HEADCHECKS, CHOCOLATE, CLEATUS, 
SNUFF and some others so it’s all leaning on the UK pop-punk 
side o' things. The best parts though are the comical interludes 
and a generally cordial vibe that abounds throughout - in a Real 
Overdose sort of way. So pick this up and encourage him to not be 
quite so late next time! (RR) 

54 Nelson St, Gainsborough, Lines, DN21 2SE, UK. 

MANGELSLAKT #3/ 56 pages/ A4 / newsprint/ $3.00. 

Now this is weird, only last week I was looking at the Mangelslakt 
web page and saw they had their new issue and then I get the very 
copy to review - happy days. Wow, a big jump from an A5 
photocopied jobby to this. Don’t fret, because the content is still in 
the same style - a passion for worldwide anarcho crusty punk. 
Interviews this issue are with; SKULLKRUSHER, ONWARD TO 
MAYHEM, TOTUUS, SPECOPS and KIROUS. There are columns 
and stacks of reviews and it’s all laid out cut'n’paste style. Very 
much like the early issues of Profane, but I don’t really like 
comparing things as each zine has their own personality and 
Mangelslakt certainly has - great effort. I’d be into getting copies to 
distro, any takers? (MH) 

PO Box 580 402, Minneapolis, MN 55458-0402, USA. 

MASS MOVEMENT #10/ 72 pages/ A5 / printed/ £1.00 ppd? 

Another issue of yet another local fanzine (really, I am amazed and 
stoked at the amount of fanzine activity going on in South Wales at 


the moment, truly awesome) that always takes the approach of 
‘space is not there to be wasted!' This basically means that with 
each issue of Mass Movement you’re guaranteed a gigantic read, 
usually full of interviews with many diverse characters. This time 
TSOL, THE FREEZE (yay!), FEAR, FAST TIMES and many more get 
interviewed, and MDC and SPERMBIRDS get an ‘On The Spot’ 
thing, which is cool as both those bands are god-like. Not sure 
about the new layout style of the columns (down the edge of every 
page, including all the interviews) and where is the Steve W column? 
They’re always good for a laugh, especially when he writes about 
dressing up in his mum’s pants and the like. One thing did make me 
laugh mind you, and that was the center spread article called ‘Punk 
Rock Combat’ - simply because if you know Tim, well he’s a big lad 
that does things like get into fights with Tesco’s security guards, 
and recently someone said to me, “that’s the thing with Tim, all he 
ever talks about is fighting - or how miserable he is", hahaha! 
Anyway, this is another typically strong and packed issue of Mass 
Movement that you really should be picking up. (MD) 

Tim, 18 Hazeldene Avenue, Brackla, Bridgend, CF31 2JW, UK. 

MAXIMUM ROCK’N’ROLL #218/ 160 pages/ A4/ newsprint/ $4 ppd. 

You’ll all know MRR by now, it’s be around long enough and its 
history has been both incredible and rather bumpy to boot! Well 
I really wanted to mention this issue because the latest batch of co- 
ordiantors seem to be breathing some real life back into the old 
dog, mixing things up like they used to be say 10 years ago, abnd 
also giving the layout and print style a bit of a going over at the 
same time. This issues interviews are cool, they include THE 
ATARIS, RED MONKEY, GUYANA PUNCH LINE, FORCAMACABRA, 
THE MOB, SUICIDE, THE DEVIL IS ELECTRIC and more (which is a 
great and diverse selection of bands indeed), the columns are as 
good as always (Dave Dictor always being my fave, this latest 
piece is great) and the whole thing just feels so alive and so 
important - as I said, like it used to when Tim Yohannan was still 
around. Yeah, Mike Thorn (read a cool interview with him in the 
new Reflections), Arwen and Andrew are doing a really good job 
in such scrutinized and difficult roles. Keep it up for sure. (MD) 

PO Box 460760, San Francisco, CA 94146-0760, USA. 

MUDDLE #17/ 140 pages/ A4 / newsprint/ $3.00 & postage. 

Well they certainly do take a long time over each issue (like years!) 
but when they get it together it’s always worth it. I guess the only 
problem with this slowness in output is that the ads are really out 
of date (a trade ad for Fracture 8 has just been run!) but other than 
that it’s a worthwhile issue as always. Interviews this time around 
include HOT SNAKES, MAN OR ASTROMAN?, THE FLAMING LIPS, 
LES SAVY FA V, TILTWHEEL, NO KNIFE and a few more. There’s 
also some good articles, namely the one on the Burning Man 
festival, and lots of reviews, as expected (and most quite old, as 
expected). Muddle is one of those zines that really inspired me 
back when we were putting Fracture 1 together, and it’s always 
one that’s worth picking up. Rock! (MD) 

PO Box 120289, San Diego, CA 92112, USA. 

PASSIVITY = COMPLIANCE #4/ 80 pages/ A5 / printed/ £1 .50ppd. 

Quite simply the best fanzine I have read in years, an incredible 
body of work with diary excerpts and personal writings mixed in 
with inspiring reviews and interviews. What really pushes this 
over the edge is that Rich’s personality and enthusiasm for the 
music and friendships he cherishes leaps out from the pages and 
you can’t help but feel moved by his passion. This is text heavy but 
in no way taxing on the eyes as the layouts are just incredible and 
add to the beauty of this publication. Intelligent, thought-provok- 
ing, enthusiastic and inspiring. This is one damn near perfect 
fanzine and you NEED to own this as it’ll stand up to repeated 
readings. Don’t miss out and trust me on this one kids. (DS) 

Rich, 95a Malmesbury Road, Southampton, SOI 5 5FP, UK. 

REFLECTIONS #14/ 96 pages/ A4 / printed/ $3.00 ppd? 

Woah, this is the best issue of Reflections yet. Not only is it 
aesthetically one of the most stunning zines I’ve ever seen (on par, 
if not better than, the final two issues of Second Nature) it also has 
some good interviews with the people and bands they love the 
most. The stand out for me is the interview with Mike Thorn, on of 
the latest co-ordinators at Maximum Rock’n’Roli, just because it 
was interesting to compare it to the MRR interview we ran a couple 
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of years back with the current co-ordinators of that time period. 
Also interviewed in the great Reflections style is Vique Simba 
(Revelation Records, Fracture writer), Mike Phyte of GOOD CLEAN 
FUN, LIFE’S HALT, SEEIN' RED, ENSIGN, RUINATION and more. 
There's also a well written tour diary of THE OATH in the US and 
things are topped off with some great columns, articles and reviews. 
I’m starting to love everything about the hardcore and punk 
activities going on in The Netherlands (and indeed am working on 
a Netherlands Special for a future issue of Fracture), so I suggest 
you get with the program and order a copy of this today. (MD) 
Spoorwegstraat 117, 6828 AP Arnhem, The Netherlands. 

RUNNIN’ FEART #71 52 pages/ A5 / printed/ £1.00 ppd? 

The last issue I reviewed of this zine left me cold and I was hoping 
this issue would do more than that. It does look great, but there 
isn’t really much to interest me at all. Apart from RUNNIN RIOT 
(because I know Colin and they are great live) and GBH (who 
played brilliantly not so long ago in Belfast). It does have interviews 
with CONDEMNED ’84, KING PRAWN and more. Loads of reviews, 
which are pretty short. I think Gaz Suspect would enjoy this much 
more than me. Pity though, as I really wanted to like it. (MH) 
Callum, 12 Crusader Crescent, Stewarton, KA3 3BL, UK. 

SCENES FROM THE SECOND STOREY #1/ 28 pages/ A5 / £1 .00? 

New fanzine here from the producer of the excellent ‘A Show of 
Hands’ fanzine from a few years back, and for a first issue it’s great. 
The layouts suit the mood of the writing, slick and highly crafted, 
but also aesthetically bleak and eerie. The music covered will not 
be to everyone’s tastes, and the bands / people interviewed include 
CANAAN, Abstraction Communications and CONVULSION. The 
name of the game is noise and straight edge (as emphasised by 
the classic ‘Mind if I smoke? Care if I die?’ graphic in here)., there’s 
also a well written article on ‘Ethical Tourism’ as well as random 
writings from Sean himself covering the things he wants to put into 
print. ‘In Death In Dreams’, an opinion on the current state of the 
hardcore scene, is a particularly potent read. Things are kept local 
with some great gig reviews and some fanzine reviews, mainly of 
South Wales zines. There’s also no record reviews, which is 
refreshing. On the whole this is a well constructed and packed 
read for only 28 pages. Well worth picking up. (MD) 

PO Box 649, Cardiff, CF24 3WZ, UK. 

SLUG & LETTUCE #67/ 20 pages/ A4/ printed/ $2 or 4 IRC’s. 

This is the 15 th Year Anniversary issue of S&L, yeah - Chris Boarts 
ain’t in this for the short term by any means. As the front cover 
‘advertises’ this is all about “Supporting the Do-It-Yourself Ethics 
of the Punk Community”, & dip into these pages & that’s just what 
you’ll find going on. This isn’t just about buying a raw indie 
product from a stall at a gig, & leaving with a warm glow that you’ve 
Done Your Bit. No, S&L is about a lifestyle, a true endeavour to 
extend the DIY ethics to all possible areas. #67 finds Chris on the 
road & finding herself face-to-face with friends in Gilman, & a 
busted camera. She must’ve been more bummed than she lets on. 
The gardening is literally an organic feature of her life too. Plant 
Life, heh. An awesome enthusiastic zine & music reviews section, 
although my eyes started to strain at the small print, which is more 
my fault for not getting my eyes tested for ages. There’s also a very 
handy & informative “Local Punks Guide to Boston. MA". I 
encourage you to check S&L out, & I hope the shipping rates given 
are still relevant, as it appears Post Rates in the USA have shot up 
massively, a price hike that could have serious implications on our 
Underground Network. (PC) 

PO Box 26632, Richmond, VA 23261-6632, USA. 

SUSPECT DEVICE #36/ 52 pages/ A5 / copied/ £1 & SAE 

I sometimes see reviews of Fracture that say “I don’t know what 
else to say about this zine..." but I think the phrase is far more 
easily applied to SD! I mean, they’ve done over twice as many 
issues as we have and they are just consistently great. Mind you, 

I have also read some reviews of SD recently that said “how could 
I been such a fool and not picked this zine up before now” so 
maybe there are still a few unconverted and lost souls out there. 
This issue has interviews with CRASS (mainly talking about their 
recent successful defence and purchase of the Dial House), 
PARADE OF ENEMIES, TURTLEHEAD, Reason to Believe zine, a 
short one with ONE KICK WONDER and an even briefer one (well, 


the answers are certainly curt) with RUNNIN’ RIOT. There is, of 
course, all of the usual SD additions - a consistently great Dave 
Stuart section (choice quote “pretty girls don’t look at me cuz I’m 
old and on occasion wear olive green chunky corduroy trousers” 
- classic!) and the other cool columns plus a whole bunch of record 
and zine reviews all laid out in a clear and easy-on-the-eye 
manner. At the risk of sounding like a record player with a broken 
stylus (that’s what you play the big black things on, for the younger 
element of readers), pick this fucking zine up! (RR) 

PO Box 295, Southampton, SOI 7 1LW, UK. 

THE NEW SCHEME #2 / 56 pages / A4 i printed / Free with postage. 

I like this zine - it grew on me as I turned each page. It began badly 
with one of those apologetic editor’s notes and some nasty big 
white spaces among the mixed bag of columns. But Stuart’s 
enthusiasm for the whole scene is lovable. He interviews Al Burian 
of Burn Collector and MILEMARKER, the bands CAVE IN and 
WAXWING, as well as Evil sticker designer Matt Albanesejaka 
MCA), Dan Askew of Second Nature Records and, most interestingly, 
Matt VanLeuven, an engineer in a recording studio in Denver. 
Why I haven’t read this kind of interview before I have no idea, but 
there’s something very encouraging about Matt’s advice to those 
wanting to do their own recording. What really topped this zine off 
were the reviews - simple, well explained and well thought out, 
especially the zines and books. Nicely done. (HE) 

PO Box 19873, Boulder, CO 80308, USA. 

THIRD ENGINE #3/ 44 pages/ copied/ £1.00 & SAE. 

This is a nice zine. It’s not pushing back any barriers in terms of 
layout or content (columns, interviews and reviews), but it’s done 
well. Do you really need such a large border? There are short but 
very interesting interviews with BROTHER’S KEEPER, STRETCH 
ARMSTRONG, WATERDOWN, TWELVE HOUR TURN, REGGIE 
AND THE FULL EFFECT and UNDERULE. Matt “Geek Edger” has 
a knack for asking decent questions, it’d be nice to have some 
follow-up questions to their replies. The columns are all good, but 
a tad on the short side. Steve Scuttle’s column about Roadrunner 
Records stands out for being so funny. Where’s the rap? (MM) 
Matt Davies, 19 School Road, Bridgend, CF34 9LN, UK 

VISION ON #19/ 36 pages/ A4/ printed/ free with postage. 

This slipped by me last issue and after receiving threatening notes 
written in his own nail polish about how he’d spank me to oblivion 
if I failed to cover it this time around I nearly didn’t! Cuz the thought 
of big boy Steve spanking my little soft behind with his rough 
Yorkshireman’s hands was a temptation that gnawed at my de- 
sires... anyway, my wishes aside here’s what you get for your SAE 
this time around: PROPAGANDHI, NERF HERDER, TV SMITH, MON- 
STER MAGNET and a really cool chat with former DEAD KENNEDYS 
guitarist East Bay Ray. Add to that the best reviews a boy could 
want and a selection of the most marvellous columnists money 
could buy, if there was any money, and you have another top read. 
The story by AVAIL’S Tim Barry makes for great reading and 
Steve’s always a diamond with the old book reviews. I actually 
really like the column I wrote in this issue and you should pick this 
up for that fine piece of work alone right? VISION ON is like a 
blowjob, you’re never quite sure when one is coming despite all 
the promises, but when it does come it’s a nice surprise and leaves 
you with a smile on your face and a slight degree of sadness once 
it’s over. One of the must get fanzines for sure. (DS) 

Steve Lee, 27 Springbank Croft, Holmfirth, HD9 2LW, UK. 

ZYGO-A-GOGO #6 & #71 28 pages/ A6 / copied/ 50p at a guess? 

Two cute little comics that I’ll do in one review. #6 is about meeting 
Prince William in a boozer in London and taking him home be- 
cause he’s too booze-faced. Once there they meet the Queenie 
and help her get a job at Blue Peter. The look on the two girls faces 
when Prince Willy professes he fancies them is quite priceless. #7 
takes on a more sinister storyline as the two girls construct a 
sacrificial altar in the spare room and sacrifice Westlife in it. Alas, 
they accidentally bring up a demon Anne Robinson who demands 
souls to devour, so the girls grab annoying celeb cunts out of the 
telly and feed the Robinson-beast. These comics are drawn dead 
simply like doodles, take a few minutes to read each but I gotta say, 

I laughed and chuckled all the way through. (RR) 

23 Gagewell Lane, Horbury, Wakefield, WF4 6BH, UK. 





THIRD ENGINE 



; **?<*«& arosSfrooB / W.tfswrfew** / 
Wy f Tom f VrsSvntU- ■ 

OiWJ She 

Cekmwss / Reviews 

Spring 2001 <: £ 1 


FANZINE REVIEWS »> 


Fracture #17 | Page 83 


"ft_n . 

‘“Mare 



Mill 


r'J 

rude to $1111*8 Is year new leaden 

gig collective. 

OUR AIM-* 

Is to paten GIGS mm a month 

the HEART of LONDON 

UPStairs at tKe GARAGE 

its all aunt tte lMlSlC* ^ 

feeing enthusiastic about semething 
we all leva. 

emphasis Is an TREAT! n§ tfee Bands right, 
we take NO m«mn mmrmlinm. 

It gees directly Is the hands. EVERY BANS 
wUI fee FEB AND WATERED with a place 
ts stay if they need 

BANDS HAVE ALWAYS GOTTEN DOUGH BEALS 
from premeters . RUDE TO STARE wants 
Range all that! 

we aim ts make each shew a social event 
Ut as knew who yOU want te see. 

BIBS* BAND INFO 

mall 

radstest&re^yahae.ee.tik 

wah 

www.rodetostareJeyiid.cem 

MAKING LONDON 
A NICER PLACE TO PLAY 




minute manifesto/urko: split l| 


P my name is satan: refuse to kneel CD 

iwsabm oflbe Katotebe^Rao^ 

cruel face/subcut: split 10” 

(Brazil, members of Rot, harsfc| 

__ _ minute manifesto/shank: split 7” 

h ^ W|g f^eeddfetortfcapowsj 

lp=£5.5G/$12 cd=£5/$12 10”=£4/$11 7”=£2/$5. prices postpaid uk/worid. uk cheques/p.o’s to 
“n.ioaring* {at enslaved), or “Lgoddarcf (at boy useless), world orders pay in US$ only, mailorder 
'Z* — L ' u '- next: ds-i3: ‘thrash & bum T and new ebola vinyl. 

17th*iondon, 18th-bristoi, 19th-notts. 20th-bradford, 
9 parade of enemies demo is available for £1 .50/$4 
postpaid from the boy useless address, thanks. 

enslaved p.obox169 bradford westyorks bdl 2uj uk 
boy useless 56 Sutherland rd lordshill Southampton so16 8ge uk 

www.enslavedrecords.co.uk 


ds-13& 


21st-giasgow, 22nd-scarboroi 








G EP IN STORES MAY 22, 2001 





f UillDBYRAMEN 


NEW If ; 
IN STORES * 
MAY 22, 2001 : 


B 



» * * A LI E G OR? * 1 D E A T H * *4 F A M B 




SUBJUGATION 

www.subjugation.co.uk mailorder@subjugation.co.uk 


distribution 

•Future Advenutures CD three quarters of Spy Versus.Spy. take their 
sound further, with complex rhythms and intricate guitars rockin £5.00 
•Miltoy ‘autodrtvei’ CD driving melodies powerful vocals influenced by 
Leatherface and Samiam £5 00 

•Beezewax/Redbank CD four class new songs from Norway’s kings of 
sweet indie rock Red Bank are similar but with a harder edge £5.00 
•Appleseed Cast ‘mare vitalis' IP on vinyl for the first time £6 00 
•ifiHadaHiFi CD catchy quirky stuff If you like from the Promise Ring to 
Dismemberment Plan? you'll love this £6 00 
•Falling 7” sweet intros build into great rock, this rules £2.50 
*010 CD mellow and jazzy, in a Sea & Cake. Joan of Arc vein £6.00 
•Sunday Flood ‘advisory 1 CD very much like a lot of the stuff Deep Elm 
or Crank releases powerful indie rock £6 00 
•Congratulations on Your Decision... CD despite the strange name 
this is great Sunny Day Real Estate influenced stuff £6 00 
•Secretos Del Curzon CD Grade or Boy Sets Fire influenced £5.00 
•Aina CD everyone needs this, seriously good DC style rock £5 00 
•Unfinished Sympathy CD like Jets To Brazil, Brandston. great. £6 00 
•Zeidun CD very Reggie and The Full Effect/Get Up Kids £5 00 
•Oswego CO £5 00 ex Kerosene 454, do quiet jazzy Karate style £5 00 
•Half Foot Outside CD newfrom 8-Core, driving stuff like Aina £5 00 
'Crystal Committee CD vocalist of Starmaket. guitarist of Kevlar go for a 
mellow yet poppy sound, great playing, and very infectious tunes £5.00 
•Isolation Years singles club 4 V catchy Elliott Smith orientated. £2 50 
•Reno Kid CD slow, introspective and like Minerat/Gioria Record. £6 00 
•Ambrose ‘transatiatic’ CD new following their previous album of 
powerful melodies if you re into the Deep Elm sound but better £6 00 
•Ambrose ‘breaking grace* CD see above, a great first album £6 00 
•Pale ‘razzmatazz* CD poppy like the Promise Ring £6 00 
•Jukebox Scenario 7” hectic/chaotic retaining great melodies £2 50 
•The Neverending/Jukebox Scenario 7” Neverending are melodic stuff 
in the vein of Gameface or Farside with a hard edge. £2 50 
•Buck CD one of our favourites, quirky and catchy, wow £6 00 
•Jettie CD slow and mellow like Red House Painters or Cobolt £5.00 
•Karl Larsson 7” last days of april vocalist is pretty and accoustic £2.50 
•Franklin takes CD ex Last Days of April, like early Get Up Kids £6 00 
•Frankilin takes 7’* see above, but has a rougher edge £2 50 
•Weights and Measures CD mtsrumental like Tristeza/Dianogah £6 00 
•North of America CD like Braid, bright guitars, twisty rhythms £6.00 
•Test Tone Channel CD instantly catchy tunes, this is awesome £6 00 
•Wooden Stars CD quirky, instantly memorable accoustic stuff. £5 00 
•Hunter Gatherer CD if this band were from Gainesville everyone would 
love them very much m a Hot Water Music. Small Brown Bike vein, £6 00 
•Miles Apart CD more upbeatness, like Pylon but a bit punkier £5 00 
‘Lefty’s Deceiver CD quirky and poppy, so if you’ve heard and liked the 
work of Q and not U or Dismemberment Plan check it out. amazing £6 00 
•The Day Remains 7” energetic upbeat melodious. £2.50 
•Rectangle CD a quiet and calmness descends, slow and tranquil £6 00 
•Phillipe CD angsty spazzy screamo' very urgent sounding, £6 00 
*Waaw e CD very jazzy with brass ala Sweep The Leg Johnny £5 00 
•Waker/Ofiver CD Braid, Spy Versus Spy. CapnJazz influences £5,00 
*'C’ CD instrumental, noodling along the lines of Tortoise. £5.00 
*AM Thawn CD influenced by Fireside. StarmarkeL Quicksand, £5 00 


a) All-prices are postpaid 

b) Please make cheques out to ‘Subjugation’ in £ Sterling 
cV Overseas please add extra for shipping and pay in cash. 

d) New items are arriving all the time email/write for current updates. 

e) Orders can be reserved by emailing mailorder@subjugation, co.uk 


label 

sub 23 Nathaniel Green . down to you then supergirl 

CD 

six sweet songs set to a simple yet undeniably 
enchanting accoustic sound track nathaniel green is 
comprised of rob taylor on the fender rhodes piano, 
harmonica and vocals, whilst matthew broadbent 
(vocals in dugong) plays guitar and handles the other 
voice duties, the vocals work around each other 
sometimes harmonising sometimes playing off each other 
while the instruments provide a neat and catchy tune 
recommended if you like the slowness of karate and the 
balladesque moments of the get upkids.or 
just nice things, the beautiful cover design has been 
built by sophie mcintosh. available july 2001 . £5.00 


sub 24 Stapleton enjoyment of unpleasant places CD/LP 

following last year's rebuild the pier' with eight new 
songs bright and jangly guitars overlay time signatures 
that stop and start at will. Stapleton have the eye for a 
catchy tune and know how to blend it with poetic lyrics, 
vocals build from a murmur to emotion stained with ocas- 
sional harmonies, recommended if you like built to spill, 
braid or superchunk and maybe even a little teenage 
fanclub in places which maybe gives away their 
glaswegian location, available august 2001. on tour in 
September get in touch if you can help £6.00 


sub 21 Pylon s/t CD 

what can be said about pylon, the tunes they build are 
instant, leaving an imprint in your head permanently, this 
is six songs of pure popness, they have been likened 
to everyone from the promise ring to buffalo tom, it’s just 
that ylon know how to make a melody and write a song 
watch for them on tour with gameface in august dates on 
the website, new album this winter, available now £5.00 


sub 22 Spy Versus Spy little lights' LP/CD 

of one of the best mdie-punk bands the UK has known, 
tiwsiting turning stopping starting addictive tunes. 

unbiddied passion they had it all. £6 00 


sub 21 Month of Birthdays ’lost in the translation CD 

tranquil soundscapes give way to multi layered and twin 
bass heaviest rcok tunes a colossus of an album £5,00 


sub 20 Spy Versus Spy s/t CD 

more or less sold out first release, still makes the 
hairs on the back of your neck stand up. £5.00 


SUBJUGATION P.O. BOX 191 DARLINGTON DL3 8YN UNITED KINGDOM 
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NOFX 


THE NEW CHICAGO HARDCORE 


TOTAL RIP-OFF 


ANTI-FLAG - UNDERGROUND NETWORK CD/LP 
MAD CADDIES - ROCK THE PUNK CD/LP 
RISE AGAINST - THE UNRAVELING CD/LP 
NOFX - SURFER 7 inch 

SICK OF IT ALL - THE STORY SO FAR VNS/PAl 







fuck with fire lp/ed 
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•ATER MUSIC SMALL BROWN BIKE 

UNITAS 


feiEnder" "Dead Reckoning" 

tLP/2xCD -LP/CD 

"Porch Lire" -LP/CD 

(Folks from Hot water music 

"Notes for a catalogue" 
-LP/CD 


